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PRONOUNCED 
SIR - SAY f 
: CIRSE-VOX 


‘The Voice of all 


ITALY’S LEADING MANUFACTURERS | Projectors ” 
OF CINE EQUIPMENT Zoi $9 gm. 


y | a ASTRO 
8mm. 
“f 


Projector 
£37.10.0 


ASTRO 8mm. 
PROJECTOR 
simple thread- 
ing, nylon- 
geared mech- 
anism, snatch- 
free take-up, 
20mm. tens. 
Complete with 
lamp and car- 
rying case. 


CIRSE-VOX, adds sound to all 8mm. projectors. Equip- 
ment includes sound head, amplifier, loudspeaker and high 
impedance, piezoelectric microphone. 


COMETSON 8mm. THE SENSATIONAL NEW 8mm. 
PROJECTORS. Employing the amazing 
new 8v. 50 watt “ cold light.”’ 
THE MISSOURI has an induction motor 
with governed speeds of 16 and 24 f.p.s., 
still picture and power rewind. Smooth 
finish in beige. 110-250v. A.C. Complete 
in case. £64.10.0 
THE 

NILUS is 

similar in 

design to the 

Missouri, but 

with variable 

speed motor, 

and does not 

have still pic- 

ture device. 

Smooth finish 

in dove grey. 

With case, 

£45 


Sound Projector 
£135 


COMETSON 8mm. MAGNETIC SOUND PROJECTOR gives 
perfect synchronisation of speech and music by means of the magnetic 
sound track. Complete with mixing unit, microphone, 8in. speaker, 
400ft. spool capacity, 20mm. lens and 500 watt pre-focus lamp. 


Microtecnica FILM EQUIPMENT (ENGLAND) 
14-18 HAM YARD, PICCADILLY CIRCUS, WI. Telephone: GERrard 749] 





PRESGRIP LETTERS 


These offer to the amateur a 
simple and inexpensive solution 
to the problem of how to pro- 
duce really effective profes- 
sional-like titles. Presgrip 
letters are made of hard white 
plastic which adhere firmly to 
the special transparent back- 
ground provided. Four 
coloured plastic sheets are 


ENSURE that your Paillard Bolex projector 
is running at the correct speed by fitting a 
stroboscopic speed indicator. Easily fitted in 
a few moments, the stroboscope provides an 
accurate check of projection speeds of 16 and 
24 f.p.s. Prices: for type G projectors 19/6; 
for 8mm. M8R model 18/6, packing and postage 
6d. extra. 


THEG.B.-BELL& HOWELL 
AUTOMATIC LOOP 
FORMER ATTACHMENT 
has been designed to prevent 
film damage by the loss of 
lower loop during projection. 
Easily fitted to any G.B.-Bell & 
Howell 16mm. projector in a 
few moments. It is invaluable 





supplied with each set to be 
placed behind the background 
as well as a centring rule and 
layout card. The following sets 
are available. 


Super—a completely compre- 
hensive outfit with over 1,850 
parts in three-tier case. 


£16 16 0. 


Set “A”—a particularly fine 
set containing over 800 parts 
with three sizes of letters. 
Price, in cardboard box £7 17 6. 
In wooden case £9 0. 
Set “B’’—a comprehensive set 
with 9/16in. capitals and lower 
case letters and numerals. In 
cardboard box £3 13 6. In 
wooden case £5 3 6. 

Set “G”—identical in quanti- 
ties to Set ““B,”’ but with 3/8in. 
letters and numerals. In card- 
board box £3 6 6. Post 2/-. 
Set “C”—contains over 250 
parts with 9/|6in. capitals and 
numerals. In cardboard box 
£2 18 6. Post 2/-. 

Set “H”—consists of 3/8in. 
capitals and numerals. In card- 
board box £1 15 0. Post 2/-. 





THE PAILLARD 8mm. TITLER. Enables 
owner of a Bolex C.8 or B.8 Camera, to make 2/ 
excellent film titles, accurately centred, with a 
wide variety of special effects. An ingenious device 
that fits on the lens ensures that the titles are 
perfectly centred. 
THE BASIC EQUIPMENT consists of a plat- 
form with title frame, 
support and special centring device. 
LIGHTING UNIT consisting of two reflectors, 
lamp-holders and flex, £9. 

THE SET OF ACCESSORIES includes special 
effects kit, including four elevating feet, two change 
over boards for horizontal and vertical revolving, 
drum with hand crank, flip-flap board and ani- 
mation board. 


centring card, 


Price £10, 


camera 
Price £10. 


when projecting films with 
damaged perforations or poor 
splices. Price 25/-, post 6d. 


THESE BOOKS will help you 
to get better results and more 
enjoyment from your hobby. 


“G.B.-Bell & Howell 8mm. 
Cine Manual,” H. A. V. Bulleid, 
32/6 (post 1/9). Over 250 pages 
and 40 illustrations. 


sincill “The simple art of making 
the films,” Tony Rose, 25/- (post 
J-). 


“Better color movies,’ Fred 
Bond, 42/- (post 1/9). Simple 
answers to common problems. 


“Ribbons of sound,” Karl A, 
Barleben, 21/- (post |/9). Mag- 
netic tape recording explained. 


“Special effects in cinemato- 
graphy,” H. A. V. Bulleid, 22/6 
(post 1/9). A comprehensive 
guide to almost every effect 
that the amateur can produce. 








THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
8mm. cameras having a type “D” 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2°5 and is ‘“Dall- 
coated.” The Price is £18 8 4. 


WALLACE HEATON LTD., 
W.! 


127 New Bond Street, 


THE BELL & HOWELL EDITING 
UNIT incorporates all the necessary 
equipment to view, join and rewind 


your films. The famous ‘“Filmotion” 
viewer shows a bright moving image 
of your films on a 3in. 2tin. screen. 


Threading is the simplest possible, 


with no rollers to engage. Provision 
is made for focusing and framing the 
image whilst a notcher marks where 
the film is to be cut. The complete 
editor Bell & Howell 


diagonal splicer and geared rewinder. 


includes a 


with 2 speed 
. £5 0 0 


Prices: |!6mm. model 


2,000ft. capacity rewinder . 


8mm. model with 400ft. re- 
a. i 


winder 


LONDON, 
47 Berkeley Street, W.] 


ONE OF THE MAIN REASONS 
for film breaks during projection is 
poor splicing. Many joins come apart 
due to bad scraping. 

The Premier de luxe splicer with auto- 
matic dry scraper solves all your splicing 


troubles producing strong, accurate 
film joins in a matter of seconds. The 
unique automatic scraper avoids over- 
scraping and guarantees a join of 
maximum strength and cleanliness. All 
component parts are interchangeable 
and spares are always available. Price: 
£15 1 


The Leading Cine Specialists 


166 Victoria Street, S.W.1 





Cine Gamera and 


NEW Eumig C.16 16mm. Camera 


This is an entirely new model incorporating a built-in electric 
exposure meter coupled to the lens iris, to ensure that every 
scene is correctly exposed. The C.16, loads with standard 50 
or 100ft. daylight loading spools of film including ‘‘Winding B” 
single perforated stock. Other features include, a ‘‘natural size”’ 
parallax corrected optical viewfinder, smooth running motor 
with pre-set visual indicator, cable release socket for single 
shots, filming speeds 16-64 f.p.s., Eumigar f/1-9 coated anastigmat 
lens in focusing mount 

Price £152 18 0. Leather Ever Ready Case £16 13 7 
A range of additional telephoto and wide angle lenses will be 
available in the near future. 


NEW Bell & Howell 240A, 16mm. Camera 


This is a lightweight, compact 16mm. camera, loading with standard 
50ft. or 100ft. spool loading films, either double or single perforated. 
Automatic loop forming guides make film loading very quick and simple. 
An outstanding feature is the very powerful clockwork motor which 
exposes 32ft. of film with each wind. There is also a variable speed 
control 8-48 f.p.s., motor tension dial, single shot release, f/1-9 coated 
“‘Sunomatic’”’ lens with focusing scale and exposure guide, ‘““Zoom” type 
optical viewfinder adjustable for lenses of 20mm. to 4in. focal length. 
The 240A camera will take standard ‘‘C”’ type lenses. 


Price: (Including carrying case)... er bes >. Stan 2 © 


NEW Paillard Bolex B.8 with variable shutter 


This famous, precision made 8mm. Movie Camera is now available with 
a variable opening shutter—a wonderful new feature that greatly increases 
the scope of the camera. The variable shutter enables the exposure time 
to be varied without altering the filming speed. With this new model 
it is possible to increase picture sharpness by reducing exposure time, 
produce “‘fade-in’s” and “‘fade-outs” at will, control depth of field to 
heighten contrast between subject and background, control exposure with- 
out stopping down lens excessively or adding a grey filter. The B.8 ‘‘VS” 
camera has all the features of the standard model including, two-lens 
turret head, variable speeds 8-64 f.p.s., single picture release, cable release, 
adjustable viewfinder. 


Prices: with f/2-5 fixed focus lens ... ... £70 17 10 
with f/1-9 focusing lens... ... £86 19 0 
with f/1-5 focusing lens... ... £123 15 8 


Details of additional lenses, accessories, on request. 


ALL MODELS AVAILABLE ON 
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Projector Specialists 


NEW Eumig P.8 imperial, 
8mm. Projector 


The Imperial combines all the features of the world 
famous ‘‘P.8” with a built-in sound coupler for adding 
synchronised speech and music to 8mm. films when 
used in conjunction with any tape recorder having 
a tape speed of 3Zin. per second. No separate con- 
nections or accessories are necessary. The Imperial 
also has a power rewind, improved optical system with 
f/1-4 lens, socket, for table lamp, low voltage, high 


intensity lamp. 
Price £37 10 0 


NEW G.B.-Bell & Howell Model 640 Optical/Magnetic 


Projector 


Heading a brilliant new range of sound projectors, the 
Model 640 incorporates the latest developments in projec- 
tion and recording techniques. 
For increased reliability the amplifier utilises a printed 
circuit construction. This new feature not only makes the 
amplifier more compact but also helps to eliminate complica- 
ted wiring and soldered connections. 
There are separate volume controls for magnetic and optical 
sound tracks to enable the reproduction of optical and 
magnetic tracks either independently or simultaneously. 
Disc and microphone inputs allow dialogue and music to 
be mixed and recorded in any desired combination. Twin 
neon recording tubes make possible precise adjustment of 
recording levels. Interchangeable magnetic heads are 
supplied for use with full, half and edge striped film. 
A variable aperture plate will give Wide Screen presentation 
from standard film, and other features include—750 watts or |,000 watts lamp, Taylor Hobson f/1-65 
hard coated lens, 2,000ft. film capacity, built-in pilot lamp, reverse and sound/silent switch, 1|2in. 
standard speaker. 


Price: Standard Model with |2in. Speaker ... ... £348 0 0 
Compact Model with 6in. Speaker... sa 2. Caen SS 
Transformer with Voltmeter for 200/250 volts a.c.... £18 0 0 


EASY PAYMENT TERMS 
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SHORT SPELL. This 
cartoon Alphabet is “ 
ingeniously funny !"’—Punch. 
16mm. & 9-5mm. 100fe. bw/st. 
£115 0 


a Have a superlative ADVENT URE! 
Rewinders 


>. 
%& Precision made at moderate price. 
% Standard 16/8mm. Model. 


4 Universal Model (16/9°5/8mm.) Iémm. Sound Version | 
* Baseboard or Table Clamp 8mm. 50ft. bw/st. £1 1 0 Ros" 


Models. 
COMING SHORTLY.”™... MOUSE 


it’s one long laugh! ""—-Picture- 

goer. Devastating Satire on film trailers. 

16mm. and 95mm. 150ft. bw/st. oa — | fe 
16mm. Sound Version ... ns ae a ee 
8mm., 75ft., bw/st. — ro Si ae fe | 


LATE FOR WORK. A whirlwind comedy about a man 
who can't get up in the morning. 

16mm. and 9-5mm., 200ft. bw/st. 

8mm., 100fc. ‘i ove 


The cream of the TEN BEST, Adventure Films are the 
BEST HOME MOVIES you can buy. Get them from 
your LOCAL DEALER or send cash with order to:— 


(Details on Request) 27 ST. JOHN’S 
CHURCH ROAD, 
ROBERT RIG BY LTD. A d venture FOLKESTONE, KENT 


Premier Works, Northington $t., London, W.C.1. | PFILM PRODUCTION WRITE sending S.A. “i 








illustrated catalogue TODAY! 


























GNOME 
LIGHTWEIGHT 
SCREEN 


CINE TITLER | Roere omens 
_ ea b 








bee 


; ite ' ; LIGHTWEIGHT SCREENS 

For horizontal or vertical use, the titler is fitted A well-made screen at a reasonable 
with an adjustable titling frame position, the price. Two rear stretching struts ensure 
camera remaining stationary. Scale is fitted to that the screen is properly tensioned. 
accurately measure the distance from Camera lens Constructed of seasoned hardwood 
to the titler board. The lamps are fully adjustable _ finished in natural colour. Screen is of 
over a wide range and provided with adequate washable material with simulated beaded 
reflectors. Attractively finished in enamel and effect. The Screen is packed complete 
chromium plate. in a stout carton. 


PRICES: 
No. 581A. Cine Titler... - os PRICES: 


No. 581B. New De Luxe model (as No. 794-2432, 24in. x 32in. ... £2 1 
illustrated) (including 9in. x I2in. No. 794-3040, 30in.x40in. ... £3 
Card Holder) ves nee eee 9-17 Noo. 794-4040, 40in. x 40in. ... £4 

No. 589. Cine Titling Set. Pricecomplete £2 0 0 No. 794-5050, S0in.x50in.... £5 





Ask your Gnome Stockist for demonstration, or write for free catalogue to: 


GNOME PHOTOGRAPHIC PRODUCTS LTD, 354 CAERPHILLY RD., CARDIFF 
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WALLACE, HEATON [’ 


For Everything av arr »o Photographic 


47 BERKELEY STREET 
PICCADILLY, LONDON, W.I (GRO. 2691/2102) 


USED CINE EQUIPMENT 


Bolex H.16, f/1-4 Switar 9-5mm.PatheH,f/2:‘5lens £15 10 0 
lens. £129 10 © 
Magazine l6mm. Kodak, LENSES 
f/1-9 lens ae . £35 10 0 24x Telephoto lens for 
Magazine l6mm. Kodak, Bell & Howell 624 ... £8 5 
coated f/1-9 lens ... £45 10 4in. f/4:5 Cooke Telekinic 
16mm. Bell & Howell for 16mm. £14 
Autoload, lin. f/I-:5 2in. f/1-9 Dallmeyer for 
and case £82 10 l6mm. ... £16 
8mm. Cine Kodak Eight, 3in. £/3-5 Dallmeyer for 
f/3-5 lens ral £14 10 16mm. ... £15 
8mm. Kodak Magazine, WIA, £/2°8 l6mm. for 
f/1-9 lens and case ... £45 10 Bolex H.16... £21 
8mm. Cine Kodak 20, lin. £/2-9 rose ta for 
f/3-5 lens + £15 10 8mm. Viceroy .. £16 





BELL AND HOWELL 
a CINE KODAK EIGHT 55 FILMO 70 DR 


& 
{/2:7 EKTANON lin. £/1-9 SERITAL 
only £27 16 0 £189 0 0 








2 0 oh A a EERE et a 
H.16 BOLEX F.C. 
@ lin. f/l-9 WOLLENSAK } ‘ . Baye C.8 am 
2” «17mm. {/2:7 RAPTAR $ £145 0 mm. BOL 8, f/2°5 
3in. f/4 RAPTAR with leather zip pouch. 
and eye level focuser (£4210 0 
and case. (Slightly used) 








VIEWERS No. 2 Celfix Silver, 50 40 
l6mm.HaynoretteViewer £11 17 40 x 30, aaa White, 
8mm. Muray Animated No. aa = 

Viewer ... ina a. or © 4852, beaded, in pom we 

SCREENS No. | Celfix, Silver surface 

Lumaplak Tripod Model, 40 x 30, Silver surface, in box 
40 « 30, beaded .. ... £9 17 6 Cine Pro-De-Luxe, beaded, 


Celfix, 40 30, beaded, in 60x48... 
box : “a . £10 10 O Celfix No. 2, beaded, in bon £12 


l6mm. 100ft. KODACHROME FILMS 


Berne: Capital City of Switzerland, now £4 10 0 were £6 10 0. 
London: Trafalgar Square, St. Paul’s, The Tower £4 10 0 were £6 10 0. 
London: West End, Piccadilly, Grosvenor Sq., Hyde Park £4 10 0. were £6 


USED STOCKTAKING BARGAINS 
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DOLLONDS 


sablished over 200 years 


43 COMMERCIAL sTREET NEWPORT (Mon.) Tel. : Newport 63603 
MISCELLANEOUS Peon. | ie x 
THE NEW 8mm. PAILLARD B.8-V.S. Sur'Paittara U8, 1/15 Swicar, ER, Case £59 10 
The famous B.8 cameraappearsas 8mm. G.B. 624, {/2:7 lens, case ia , £23 10 3 
an additional model with a vari- lémm. G. B.-Bell & Howell Model 603T 
able shutter, this provides “fade” “Autoload,” twin turret model, magazine 
for the beginning and end of the loading, £/1-4 lens, combination case . wees 
sequence. The ‘fade’ controlcan Ié6mm. Paillard H.16, 27mm. f/1:4 Leitz 
also start and stop the camera Hektor, |6mm. f/2°8 Meyer, 3in. _ Dall- 
respectively. Other advantages meyer, Case - ae 8.8 
are the ability to alter the rr 
posure time (shutter spee 
without altering the filming speed, SPECIAL OFFER 
and larger apertures with an 16mm. Paillard H.16 Reflex, 25mm. f/1-4 Switar, 10mm. 
nerease of shutter speed thus | ¢/|-6 Switar, 75mm. f/2-8 Yvar, complete with viewfinder 
produces less depth of _ and | adaptor, fitted case, slightly shop soiled only. (List price 
heightens contrast o ocus 
between subject and background. £416 8 5.). £387 .0.0 
Paillard B.8-V.S. With {/2°5 
fixed focus Yvar, €70 17 10. Or iégmm. Dekko 126A Projector, 500 watt £21 
deposit of £35 8 I! with 12 monthly payments of [émm,. Specto, 500 watt, 800ft. spool capacity £36 
G3 bor lsat? 3 4. iémm. G.B.-Bell & Howell 626 Sound Pro- 
Paillard B.8-V.S. With f/!-9 focusing Yvar, £86 19 0 or jector, shop soiled demonstration model ... £175 
deposit of £43 19 6 with 12 monthly payments of 2 x Telephoto Attachment, for 624 camera 471 
€3 17 I or 18 ac £2 13 I. fmm. {/1-6 Switar, for Paillard H.16 Reflex, 
with viewfinder adaptor - - 
OUR EASY PAYMENT TERMS ARE 12°5cm. f/2°5 Yvar in focusing mount... 
BASED ON A DEPOSIT OF 15% for 6 or 8 | 50x40in. Celfix Glass Beaded Screen, shop 
MONTHS and 50% for 12 to 24 MONTHS NEW LENSES 


Itin. £/4 Telephoto Dallmeyer, type “C” 


mount soe ese eee eee eee 
8mm. Itin. f/1-9 Telephoto Dalimeyer, type “C”’ 
Paillard 


mount ose eee eee eee eos 
MSR 6 prone _ 5 Wide Angle Dalimeyer, type ‘‘C”’ 


























£18 
The M8R is the ®& tom. “tI- 75 Wide Angle T.T.H. Lens, for - 


4 ideal j f Sportster 
onal pomgge aA “ef 0-Sin. £/2°5 Mytal, for Sp tster, “spigot mount £5 


110-250v. Fleceni - 8mm. G.B. Model 624B 





Manual 


or motor rewind. . } An improved version of the well- 
Wich 20mm. lens; ——=* known 624 camera. Now with f/I-9 
500 watt lamp; u co universal focus lens, accepts standard 
or lin. ctd. lens; ct : filter, telephoto and close-up lens 
400ft. reel in can, sti : attachments. New calculator dial 
£68.0.0 AN i with international exposure guide 
symbols. Single speed shutter. 

Or deposit of £34 =, £29.14. 

with 18 payments — Or deposit of £4 9 2 with 8 
of 422 I 7. monthly payments of £3 6 5. 


33 PHOTO SHOPS 


28 Old Bond Street, W.1. BRIGHTON: 33 St. James's Street. 
428 Strand, W.C.2 CANTERBURY: 38 High Street. 
281 Oxford Street, W.!. DONCASTER: 26 High Street. 
! Copthall Chambers, E.C.2. HEREFORD: 29 High Town. 
5S Brompton Road, $.W.3. LEEDS: 37 Bond Street. 

2 Northumberland Avenue, W.C.2. 55 The Headrow. 
70 Notting Hill Gate, W.11. LIVERPOOL: 7 ie Dale Street. 
191 Tottenham Court Road, W.|!. | Bold Street. 
23a Seven Sisters Road, Holloway, N.7. MANCHESTER. 95-97 Deansgate. 
17 Topsfield Parade, Crouch End, N.8. MIDDLESBROUGH: 106 Linthorpe Road. 
43 Bond Street, Ealing, W.5. NEWPORT (Mon.): 43 Commercial Street. 
69 Streatham Hill, S.W.2. NORTHAMPTON: 65 Abington Street. 
NORTH HARROW: 537 Pinner Road. RAMSGATE: 32 Queen Street. 
CROYDON: !2 George Street. SOUTHAMPTON: 59-61 New Road, Six Dials. 
KINGSTON: 30-32 Thames Street. SALISBURY: 17 and 19 Catherine Street. 
WATFORD: 197 St. Albans Road. SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 
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DOLLONDS 


Establi 
i6mm. Eumig C.16 


With Built-in Automatic Exposure Meter 


The latest Eumig cine 
camera featuring the 
most modern trends in 
design. The built-in 
exposure meter auto- 
matically adjusts the 
diaphragm to ensure 
correct exposure at all 
times with normal, wide- 
angle or telephoto lens 
attachments, filters and 
supplementary lenses. 
Five speeds from 16-64 
f.p.s. and the exposure 
meter is automatically adjusted accordingly. For 50 and 
100ft. spools, also for single perforated 16mm. film. Emul- 
sion speed indicator is inside the camera thus rendering 
accidental alteration impossible. Optical viewfinder with 
parallax correction showing life-size image and is adjustable 
for individual variations of eye-sight. Transports more than 
16fc. of film at one winding. With interchangeable 25mm. 
f/I-9 coated Eumigar in focusing mount scaled from 3ft. 


ee £152.18.0 


Leather Ever Ready Case, £16 13 7. 

Cash price complete with case, £169 II 7. 

Or deposit of £84 15 10 with 12 monthly payments of 
£7 11 Il or 18 ac £5 3 8. 


16mm. Paillard H.16 Reflex 


Viewfinding Overcomes Parallax 

The Paillard H.16 Reflex has a 
reflex viewfinder that sees 
precisely what the taking lens 
sees. Parallax is completely 
overcome so that even very 
close-up shots can be framed 
with absolute accuracy. Pre- 
vious models are still retained 
but cannot be converted to this 
reflex model. Complete with 
25mm. f/1-5 Pizar. 


£243.5.0 


Combination Case £13 180 


eit ns eer, 


Other lenses for H.16 Reflex Camera: 
10mm. f/1-6 Wide Angle Switar 

16mm. f/1-8 Wide Angle Switar... 
50mm. f/1-4 Telephoto Switar 

75mm. f/2°8 Telephoto Yvar.... 

100mm. f/3-3 Telephoto Yvar.... 
150mm. f/4 Telephoto Yvar 





8mm. Paillard H.8 Camera (non- 
reflex) incorporates all the features 
of the well known H.16. With |[3mm. 
f/1-9 Yvar 

Leather carrying case 

Other Lenses for H.8 Camera: 

5-Smm. f/2 W/A fixed focus Pizar 

5-5mm., f/1-8 W/A Switar 

25mm, f/2°5 Tele-Yvar 

36mm. f/2°8 Tele-Yvar 











LONDON, W.1I 


28 OLD BOND STREET 


hed ower 200 years 


8mm. Eumig P.8 Imperial 


A further development of the famous Eumig P.8 projector 
containing all the well-proved features of this, but now 
combining sound coupler for synchronising any tape 
recorder having a speed of 33in. per sec. No separate 
connections or accessories are necessary, the turn of a 
knob effects the change-over from silent to sound projec- 
tion. Power rewind which automatically switches off the 
lamp; takes 400ft. spools without special arms. For use 
on A.C. mains from |10-240v. 


£37.10.0 


Or deposit of £5 12 6 with 8 monthly payments of £4 3 9. 


Cine Weston Master Ill 


The latest model of this 

famous British Cine Ex- 

posure Meter known as 

the Weston Master Ill, 

which now appears as a 

companion model to the 

Universal Ill that was 

introduced early in 1957. 

. _ Likewise, the Cine Master 

lll features the greatly improved calculator dial giving easier 
and larger readings. 


£10.18.3 


Or deposit of £1 12 9 with 8 monthly payments of £1 4 5. 


8mm. Agfa Movector E.8 


A remarkably compact cine 
projector measuring only 84 
by 84 by 5tin. (with spool 
arms folded) and complete 
with twin-lock case and lamp; 
20mm. f/1-4 coated Movenar; 
12v.-100w. lamp; 400ft. spool 
capacity; geared hand-rewind. 


£42.4.2 


Or deposit of £6 6 8 with 8 
monthly payments of £4 14 3. 


Tel. : Hyde Park 5048/9 
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THE LEADING CINE SPECIALIST 
THE NEW 9 CRANBOURN STREET 


LEICESTER SQ., W.C.2. Tel. GER 9953 


27 OXFORD STREET 
B.8,V.S. 


LONDON, W.|I. Tel. GER 9953 
117 OXFORD STREET 
LONDON, W.|1. Tel. GER 9953 
117 REGENT STREET 
LONDON, W.1. 

FOR ONLY 

£25 . 17.10 Plus your old B.8 Body 

THE NEW BOLEX B.8 WITH VARIABLE SHUTTER 
AND ALL THESE ADVANTAGES 
The secret to easy professional-like movies is right at your fingertips in this new 
miracle control from Bolex. This jewel-like precision extra does the work for you. 


Scenes get that smooth Hollywood look from beginning to end. Your pictures 
will have a sharpness never before attained. 
Easy Fades. To fade-in, close shutter down, then open gradually. As light increases, 
detail of scene will develop smoothly like professional movies. No more annoying jump 
from one scene to the next. To fade-out simply reverse procedure. 
New Depth-of-Field Control. To “fuzz” out unwanted background, open lens all the 
way to shorten your field, then close jown shutter instead of lens aperture to cut exposure. 
Result: sharp foreground, exact exposure for maximum brilliance. 


Sharper Action. Cut exposure time by partly closing shutter. 


Tel. REG 3318 








This means less time 


for your subject to move and blur your individual frames. Result is sharper detail, brilliane 
stop-action shots. 


Cash Price 


B.8, V.S. with 13mm. f/1'°9 YVAR 
8.8, V.S. with 12°5mm,f/2°5 YVAR 





PROJECTORS 


95mm. Pathe Son Sound 
Projector, complete with 
full length feature film, a 
very compact, smooth run- 
ning machine, —" out- 
fit, only £39 10 0 


®Our Guarantee 


All used equipment is carefully checked and 
tested before being put up for sale, this 
enables us to retain the very high standard 
of used equipment offered by all Bennett 
branches. All goods are fully guaranteed for 
12 months. 


PROJECTORS 


95mm, Pathe Gem, Sound 
Projector, complete with 
full length feature film, per- 
fect order, ideal for home use, 
one only £35 0 0 











I6mm. Bell & Howell Model 603, 50fc. 
magazine loading, 25mm., f/1-9 Serital T.T.H. 
lens; complete in case - 

8mm. USED ‘CAMERAS 


8mm. Bell & Howell Model 624, 12:5mm., 


l6mm. USED CAMERAS 
lémm. Zeiss Movikon, {/\-4 Biotar lens, ‘ef 
able shutter, speeds 12, 16, 24, 64 F.P.S., 
100ft. spool loading 





lémm. Bell & Howell! Model 70 DA, 100ft. 
spool loading, 7 speeds, 8 to 64 F.P.S., fitted 
with I5mm., f/2°5, 25mm 
all T.T.H. lenses: Oucfit complete nas 

lé6mm. Kodak Royal, 50ft. magazine leading, 
25mm., f/1-9 Ektar lens, 3 speeds, 16, 24, 64 
FP.5.. complete in case : 

l6émm. Bell & Howell Model 603, 50ft. 
magazine loading, 25mm.., f/!-9 Serital, bf H. 
lens, 5 speeds, 16 to 64 F.P.S. As new 

l6mm. Paillard Bolex Reflex H.16, fitted 
with Il6mm., f/1-8 Switar, 25mm., f/I*4 
Switar, 50mm., f/!-4 Switar, l00ft. spool 
loading, frame counter through lens-focus- 
ing; complete outfit in case, as new ; 

lé6mm. Kodak Mode! K, 25mm., f/I-9 lene, 
100ft. spool loading 

lémm. Bell & Howell Model 603T, Soft. 
magazine loading twin turret head, fitted 
25mm., f/I-9 Serital 
Telephoto and wide- angle lens available 

from stock. 

l6mm. Kodak Magazine, 50fc. 
speeds, 16, 24, 64 F.P.S. 

lé6mm. Paillard Bolex H. 16, Model IV, 
100ft. spool loading, frame counter 25mm., 
f/1-4 Switar, 1Smm., £/2°8 Switar, 7Smm., 
{/2°8 Yvar: Complete outfit in excellent 
condition. ia 


loading, 3 


£/1-5, 75mm., £/3°5 
. 


Only £185 0 


{/2:5 lens, single speed, double 8mm. spool 
loading .. 

8mm. Kodak Model 8-55, fitted /2- 5 Ekeanon 
lens, single speed, interchangeable lens, 
double 8mm. spool loading . — 

8mm. Paillard Bolex B.8, ‘12: .Smm., £/2-5 
Yvar lens, variable speeds, single shot, stan- 
dard double 8mm. spool loading. This 
camera is in a new condition and is fitted 
with the twin turret head for use with tele- 
photo or wide-angle lenses ... 

8mm. Cine Kodak, fitted with 13mm. f/l- 9 
lens, standard double 8mm. spool loading, 
continuous run and single shot release. 
Complete with case ... 

8mm. Kodak Brownie, f/2- 7 lens, standard 
double 8mm. spool loading, an ideal camera 
for the beginner in amateur cine work; only 

8mm. Miller, fitted with 12-5mm., f/2°5 lens, 
interchangeable, standard D mount, 5 speeds 

8mm. Zeiss Movikon, f/!-9 lens 

8mm. Keystone Model K.29, aa ene, 
variable speeds 

8mm. Sportster, fitted 2: Sam. f/2- 5 Mytal 
lens, with case " 

8mm. Paillard Bolex ‘BS, “12-5mm., [2:5 
fixed focus Yvar, variable speeds, twin 
turret head ai wie tain ie 
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Payment of returnable 8 
deposit secures Week’s Trial Deposit | yfonths 





ALL goods guarssiced 8mm. CAMERAS AND LENSES 
2 years in oe guarantees : Kodak Brownie, f/2-7 all-distance lens. 
Efficient but simple to work as a box 
pls ptt camera .. =e me hg 
Kodak-Eight 55. Latest model with 
fixed-focus, f/2-7 Ektanon coated lens 
FREE and long-running motor 
TUITION Kodak Brownie Triple turret 
1 ene cameras ; G.B.-Bell & Howell “624-B,” f/1-9 
pol yeaer ar G.B.-Bell & Howell “605A” Sportster, 
5 a free - Hy ¢ ; f/1-7 lens - re os ee 
| specially ** yN G.B.-Bell & Howell “605A” Sportster, 
STANLEY : f/2:5 lens eee Mage 
2 l}in. f/1-9 Serital lens .. os 
B. & H. Sportster Duo, f/2°5 len 
6°5mm., f/1-75 Taytal lens 
Specto-88, f/2-5 lens “ bs 
Zeiss Movikon, f/1:9 lens, variable 
speeds. Unique design and the world 
famous Zeiss workmanship .. ee 
Paillard Bolex C.8, f/2-5 Yvar .. re. 120 
Paillard Bolex B.8, f/1-°9 Yvar .. * .. | 79 193 
Paillard Bolex B.8, VS, f/2°5 lens >. 1 
Paillard Bolex B.8, VS, f/1-9 lens .. | 86 209 
Paillard Bolex B.8, VS, f/1-5 lens, sae Jeae 297 
36mm. f/2°8 Yvar lens i A tae 70 
Eumig Electric, f/2°8 lens. Works from 
dry-cell battery. No winding “et oe 2 80 
Eumig C.3, f/1-9, exposure meter son 150 181 6 


manufacturers 


weonveouon 

















If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 








Bell & Howell 624-B <= [fg Eumig Electric 
Cine Camera HE eee battery driven 
60/- DOWN F Cine Camera 

and 8 monthly payments of Eaaip | ay 65/- DOWN 


71/9. Price €29/14/2 and 8 monthly payments 
oof BO/II. Price £33/7/2 


Eumig Imperial 
. gas Nel Projector 
Cine Projector = 75/- DOWN 
70/- DOWN Mai and 8 monthly pay- 


and 8 monthly payments HN ments of 
of 84/8. Price £35 ee +=90/8. Price £37/10/0 
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Outdates 





Payment of returnable 
deposit secures Week’s Trial 





8mm. PROJECTORS 
(Prices include lamp) 

G.B.-Bell & Howell ‘625’ 

G.B.-Bell & Howell “606” 

Paillard Bolex M8R 

Eumig Model P.8 . es re 

Eumig Model P.8 Imperial, similar to 
P.8 but has built-in sound coupler .. 

Eumig Model P.26 

Eumig Phonomat attachment 

Specto 8mm. Popular 

Zeiss Movilux 


EDITORS 

Moviscop 8mm. viewer .. 

Muray 8mm. viewer 

Haynorette cine editor 

SCREENS 

Raybright 30 x{22in., beaded 

Raybright 40 x 30in., white : 

Raybright 40 x 30in., beaded .. 

Huntsman 40 x 30in., white , 

Huntsman 40 x 30in., beaded .. 
TAPE RECORDERS 
(With mike and tape) 

Grundig TK.5 os ; 

Grundig TK.8 

Elizabethan Essex 

Wyndsor Regent .. 

Geloso, with case i 

TRIPODS 

Stabilo 8mm. cine tripod 


18 
15 


18 


19 








Deposit 


If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 





8 
Months 








Park Street 
Bristol 22541 


BRISTOL » 


el. 








QwH 
Tel. 


SOUTHEND 


yd Streee 
thend 65613 








CALL, SIGN AND 
TAKE AWAY 


Dixon Camera Centres are open all 
Saturday. “‘On-the-spot” H.P. a special 
197 ity—you call, sign agreement, pay deposit 
and start enjoying goods at once. 

190 
137 


96 


Delivery TONIGHT 
Here’s the fastest delivery service yet— 
and it’s FREE. Within 25 miles of our 
Camera Centres we deliver any photo 
equipment to your own home 
or terms. 











14 








Grundig TK.5 

Tape Recorder 

110/- DOWN and 
8 monthly 


payments of 134/9 
Price £55/13/0 


Grundig TK.8 ! 


be Recorder 
165/- DOWN 
and 8 monthly ! 


A= pa ments of 197/11 baw 
oa @ Brice £81 /18/0 FR 





EE TRIAL 
Postal Customers only. 


DIXON Hous 


EDGWARE, Miga; pUCKING 


idx, Tel.: Dart, ROAD 


EDGware 521 
I wish to buy 


T enclose £ 
Quote terms for 
Name ... 
Address 


oe 
= om an os ond 





1179 











BURLINGTON 


aS 25 BURLINGTON ARCADE - PICCADILLY 


> 
ie 0 
i" zy 


ae ss 
=A" urlington for olex iciasaties 


75mm. Yvar,f/28 . a sat bee oe ee 
Rear focuser for H. 16 Sas inte cad ~~ ap 
For 8mm. 
5-5mm. wide angle Switar, f/I-8 ... ith ... £58 
5-5mm. field adaptor... ae es aa’ a & 
36mm. Yvar, f/28.... _ ae — CC 
Accessories for B.8/C.8 and L. 
Twin zip soft leather carrying case. For two 25ft. 
films, sundries. Code Besac ae £4 
Solid type de luxe carrying case in smooth brown 
leather for two 25ft. films, exposure meter, etc. 
Code Luxca £5 
Ever Ready leather case for B. 8/C, 8. Code Prebe 
Solid type case for B.8/C.8 with Pan Cinor 36 film 
and exposure meter. Code Hupsu = 
Parallax corrector prisms (set of 2 in case): 
10in. and 20in. Code Prism ws 
Ift. and 2ft. Code Prift ... 
Bagom adaptor for using 16mm. lenses on B.8 or C.8 
Afbal lens hood and filter mount ... 





Second-hand, as new, Som Berthiot Pan Cinor Zoom 
lens, £/2-8, 20-60mm., variable focus. ... £132 10 0 


STAR ITEMS att New From stock 


- en. — % Paillard Bolex H.16 Reflex, 
Th tances oir — with 25mm. f/1-5 Pizar reflex lens £243 5 0 
ese two cameras are icenticai, . . ’ 
The only difference between the C.8 and B.8 is that the B.8 is * Paillard Bolex H.8, with f/I 9 
fitted with a revolving twin turret head. Otherwise specifica- Yvar.. . Bees tt 
tion is as follows. 7 variable speeds from 8 to 64 frames per 7 Paillard Bolex c. 8, with Som 


second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, Berthiot Pan Cinor ZOOM lens. 


single shots, continuous run, safety lock. Automatically setting F/2-8 focusing from 24ft. to in- 
footage indicator, governor controlled motor. Both cameras finity. Continuously variable focal 


take Standard D mount lenses. Prices as follows: ; 
IWustrated above is the C.8 with Som Berthiot Pan Cinor length between 12:5mm. & 36mm. 


1OM lens, which has a variable focal length extending * Paillard Bolex Pan head 
from 12:Smm. to 36mm. Tripod, spirit level, guiding 


eee ae daaiitaeall aes a handle with cable release, legs 
itted wit -Smm. f/ var fixed focus lens ... ; 

Fitted with 13mm. f/1-9 Yvar in focusing mount... £66 0 = be locked at —. angle 
Fitted with 12-5mm. f/!-5 Switar in focusing mount £102 17 2 or height. CODE: POTRE | 
PAILLARD BOLEX B.8 * Paillard Bolex, 8mm. Titling 


Fitted with 12:5mm. {/2-5 Yvar fixed focus lens ... £63 17 4 unit, complete with — re- 
Fitted with 13mm. f/!-9 Yvarin focusing mount... £79 18 flectors, etc. 


Fitted with 12-5mm. f/!-5 Switar in focusing mount £116 15 2 * Paillard Bolex “MBR, ‘@mm. 


New Kern Lenses from Stock, for 16mm. Projector, 500 watt lamp auto- 
10mm. Switar, f/1°6 sey = .. £711 4 : . : 2 
10mm. field adaptor, ““Codis” Se an £2 14 matic film trip device, 20mm. 


om 2 
16mm. Yvar, f/28 ay Se, f/1-3 lens, etc. es * =, oe 


The New Paillard Bolex B.8, V.S. (Variable Shutter) 


This is the latest addition to the already comprehensive range of Paillard Bolex 
movie equipment. The B.8 with built-in variable shutter opens new paths for 
the amateur cinematographer by offering him the first ever variable shutter in 
the world, incorporated in an 8mm. cine camera. The numerous advantages and 
varied effects are too many to be listed in this confined space. The main one being, 
of course, the ability to introduce one of the most classic of all cine-effects, 
namely the “‘fade-ins’’ and the “fade-outs” into any scene simply, easily and at will. 
Prices of the new B.8 are the same as for the standard model, but for the addition 
of £7 O 6in each case. 

















1180 





CAMERAS Lte 


SECOND-HAND CINE CAMERAS 
H.16 filterslot modei, as new with 26mm. Pizar 
f/1-9, 16mm. Switar f/1-8, filters and case oo. 19S 8 
Paillard Bolex H.16 f/1-5 T.T.H., ctd., case ... £129 10 
16mm. Bell & Howell Filmo 121 camera, f/2:5 lens £27 10 
16mm. Movikon K, f/2:7 Tessar, 4 speeds, with 
case ; 
8mm. G.1.C., {/2: 5 lens, Berthiot lens 
8mm. Kodak model 25, f/2°5 lens ... ee 
8mm. Dekko, f/2°5 lens, variable speeds ... 
I16mm. Cine Kodak, magazine, f/1-9 Ektar, mint 
condition, with case 
8mm. Bell & Howell Filmo 134- B, “with 12 5mm. 
T.T.H., £/2-5, and lin., T.T.H., 7 er 
Cine-Kodak Magazine 16, f/1-9 coated Ektar 
Cine-Kodak Magazine 16, f/1-9 Ektar os 
Paillard H.16, filcersiot model, as new, with 26mm. 
Pizar, f/1-9 and case os 
Paillard Bolex C.8, f/2°5 Yvar focusing, mint 
Paillard Bolex B.8, f/1°9 Yvar, mint ... ; 
COND-HAND PROJECTORS 
Paillard G.16 (postwar), 750w. lamp, 800ft. ques 
arms, case, separate trans. . 
Specto 500 dual projector, 95mm. /\6mm. = 
16mm. G.B. L.516, sound projector. Complete ... 
Eumig P.8, shop soiled demonstration model 
SECOND-HAND LENSES 


8mm.NIZ0 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 

f/1-9 

mm. 

denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
8 to 64 f.p.s. 


Som Berthiot Pan Cinor Zoom nati {/28, 20- Single shots. Back-wind. Parallax compensation. Direct and 


60mm. a 
Som Berthiot Hyper ‘Cinor No. “ee 
36mm. Yvar, f/3-5 for C.8, B.8, L.8 
25mm. Yvar, f/2°5 for C.8, B.8, L.8 hon 
102mm. f/2:7 Kodak lens for magazine camera ... 
16mm. f/1-5 Dallmeyer ced. Wide angle, ““C’* mount 
2in. f/1-5 Dallmeyer (Chrome) “C’’ mount , 
3in. {/2-9 Dallmeyer Tele-lens : 
3in. f/4 Dalimeyer Tele-lens 
tin. £/2-5 T.T.H., Mytal fixed focus .. 
7-5cm. Sonnar, f/4, coated for Zeiss Movikon, 
complete with viewfinder R ‘an ave 
75mm. Tele-Xenar, f/3-8, “C” mount 


Price 


double-run spools. 





oo coocococeco 


right-angle optical finder. Sprocket drive on film transport. 


. £149 12 4 


H.P. or Credit § Sale details on request. 


HELIO Model S2R Heliomatic, with focusing 
Rodenstock-Heligon fin. f/1-5 and Ro- 
denstock-Euron | tin. f/2°8 lenses . £180 16 5 


Also in stock, the NIZO EXPOSOMAT 8. Built-in coupled 
exposure meter, single lens—Rodenstock Ronar f/1-9 12-5 mm. 
Cable release, single shot and 16, 24 f.p.s. Standard 25ft. 


Price ... ... £78 0 7 Ever-ready case ... £7 9 5 








16mm. 


BARGAIN IP 
OFFER! ct ae 


The camera is in very good condition 
and is fitted with: 


NEW 
I-Sem. £/2:7 


Spigot Mount lenses 2:Sem. f/1-4 
5cm. f/2°8 
7-Sem. £/4 











at reduced prices. 
(All Taylor-Hobson) 
All Sonnar lenses mounted on 
tin. Taytal f/1°7 revolving turret head. 
422 00 oo Coupled rangefinder and auto- 
: fli matic parallax correction on ail 
6°5mm. Taytal, f/1-75 TA i abl va four lenses. 
£23 0 0 : vinumtatinmeicoll 400ft. film capacity. 
c : ay : Variable shutter. 
lin. Serital, f/1°9 iy : Motor driven from battery. 
£22 0 0 qi kis ‘ @ Separate amplifier and controls. 
‘ F ~ . ~ te . @ Complete with microphone, four 
gin. Serital, f/! ‘9 SS RS as he spare magazines and special heavy 
£25 0 0 Amplifier and control box “‘ opened.” duty tripod. 
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SOUND 
BARGAIN! 


G.B. L.516 
16mm. sound pro- 
jector, 500 watts, 
a.c./d.c., 1,600ft. reel 
arms, |2in. speaker, 
sound/silent speeds. 
Fully guaranteed. 


PRICES 
New ... ... £90 


=" 5 Salutes ... £60 


(Both new and 
second-hand L.516 
from stock.) 














423 GREEN LANES, 


LONDON, N44. 


‘ : P USED SILENT 
OUNTVIEW 5241/72 16mm. 
PROJECTORS 
16mm. 750w. Ampro, stills, reverse ane oss ED 
16mm. Movector Agfa ; Ae 1 aa 
16mm. Ensign, 500w., stills, reverse ie ... £20 
16mm. Specto, 100w. ms as ee 
16mm. Pathe Gem ... as oo» £20 
16mm. Kodascope C, !00w. nee «<- GHD 





95mm. SILENT AND SOUND PROJECTORS 


9-5mm. Dekko tas ae 
9-Smm. Noris, mint, shop soiled ———- 2 
9-Smm. Pathe Son ... . £45 0 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

250v. 100w., 10/-; 300w. | !0v. Prefocus for B.T.H. or Kodak 
{6mm., 15/-; 750w. !00v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 27/6 
each; 1,000w. |110v. Prefocus, 32/6; 1,000w. !10v. Bell 
Howell, 32/6; 500w. !!0v. Special Cap for Bell Howell, 
27/6 each; 750w. !00v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each; 1,000w. !10v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. !Ow. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; | 10v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F., 30/-. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only £3 6 0. Not ex. Gove. 
stock, 





16mm. sound/silent Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
Specifications :—|! ,600ft. Optical framing, 750 watt 
230 volt lighting, Mic. sound/silent speeds, 2in. 
coated lens, compact, weight 35 Ib. 


arms, 


input, 





HARRINGAY 


SPECIAL OFFER 


i6mm. steel spools and cans. New. 
wrapping. At less than half inp 
800ft. spool with container 
400ft. ditto 
New 1|,600fc. 
only 
800fr secondhand ‘Spools and Cans, 
400fc. ditto ‘4 
400ft. Fibre Transit Cases, new, 16mm. 
800ft. 2-way Fibre Transit Cases, new... 


In maker's 


5/- post 1/3 
3/- post |/- 


16mm. Debrie aluminium spools 


8/- post |/- 
3 for 12/- post 3/- 
3 for 6/- post 2/- 
2/6 post 6d. 
3/6 post I/- 





SCREENS 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6fc. £6. Sft. x Sft. £4. 4ft. x 4fe. £3. 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not include carriage. 

A few only. 
. 423 0 0 


New crystal glass beaded self-erecting screens. 
80x60 List price £33 O O Our price 











EX. GOVT. CINE CAMERAS Iémm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

160ft. HP3 |6mm. Neg. film in 10ft. lengths, sealed tins 4/6 
Film, !6mm. take up cores 6 for 2/-. 

G.G.S. !6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £2 each. 

G.45 12 or 24v. with 25ft. magazine £4. 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

Ex. Govt. G.42 I6mm. Cine Cameras accommodating 50ft. 
magazines. camera fitted maltese cross, 2in. f/3°5 Dallmeyer 
lens, 12v. operated, including magazine £5.0.0, spare 
magazine 10/- extra. 
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PHOTOGRAPHIC SUPPLIES wn. 


B.T.H. Model S.R.B. 
lémm., SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. y%¢Blimp case. %300w. lighting equal 
to any 500w. machine. y%eSpeaker and cable. y200-250v. 
A.C. xBuilt-in amplifier. 4¢1,600ft. arms. yeAdjustments 
readily accessible. xeOiling from one central point. y&Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 

Debrie Arc Projector terrific output; overhauled 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 
Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 















Comprises: 

@ 750w. lighting. 

@ Variable speeds 
for silent pro- 
jection. 

@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ | ,600ft. arms. 


Price £75..0.0 Hire purchase terms arranged. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 














PROJECTION LENSES 
L.516 35mm. lenses... a GNA?) s 
L.516 2tin. lenses 7 mad ces i =. 
Gebascope D 2tin. lenses Pe ‘i je ees 
B.T.H. S.R.B. 2tin. lenses mies vet op ee Ss 
Ampro 35mm. lenses ... ins a i aaa. © 
3in. slide projector lenses... bas is a oe 
Specto 35mm. lenses ... ae ove a eee = © 
Itin. lenses B.T.H. S.R.B. £3 17 6 
l6mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan ‘ 10/- 
25ft. rolls }6mm. Neg. Pan. 2/6 
12 rolls 25ft. |6mm. reversible film 15/- 
SOft. fast pan 16mm, reversible film oi per roll. 6 rolls 
in sealed tin .. 30/- 


50fc. fast panl6mm. reversible film in Kodak magazines 12/6 


L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £7 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket ‘guards, 8/6; 
State requirements on any other acne wanted. 

L.516 Instruction Books F ak 5/- 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 O each. 
= H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, | ,600ft. 
arms, I2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, 200w., 
200/250v. A.C./D.C., 10in. speaker pe £45 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200/250v. silent induction motor, |2in. turntable. volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 

Model II adjustable from 3ft. 2in. to 5ft. 2in., weighs 74 Ib. 
50/- and post 3/-. 

Adaptors for all cameras available at 8/- also heavy duty 
ball and socket 20/-. 

Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tile 20/- extra. 








WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY. OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 











MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 24in. L.516 lenses, 
£4; 95mm. Pathescope Aurator, mint £39; Small A.C./D.C 
mains motors suitable for Projector Drive, new, 52/6; 
1,600ft. 16mm. rewinder, new, with baseboard, 55/-; New 
folding Projector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 
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SPECTO 88 














SPECTO 500 
PROJECTOR 


SPECTONE 
TAPE 
RECORDER 


Specto ravers... 


precision made to rigid specifications 


Since 1935 Specto Ltd. have been foremost in the field of 
finest quality cinematograph equipment. 


All the products undergo the most rigorous testing and 
inspection routines. 


The 8mm. Specto 88 Cine Camera, a gem in precision work- 
manship, has four accurately governed speeds, interchange- 
able lenses, twin spring drums for extra long film run and a 
host of interesting features. 


The Specto Projector range covers 8mm., 9:-5mm., 16mm. and 
dual gauge sizes and possesses the unique Specto high effi- 
ciency optical/shutter system. Models available for A.C./D.C. 
mains voltages from |2r to 250r, automatic rewind, preheat 
lamp switch system, 800ft. spool capacity. 


The Spectone tape recorder is the best value for money 
available today, featuring automatic spool change-over, 3—4 
watt Hi-Fi output, accurate recording level meter, 7in. reels 
—3 speeds; built to C.C.I.R. specifications—and many other 
essential advantages. 


Write today for illustrated brochures on these machines, 
packed with interesting technical details. 





VALE ROAD WINDSOR BERKS. 
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oe ais ks a ee ee 


‘CITY SALE & EXCHANGE Ltd: 


F WALLACE MEATON tTD. 
eee eee errr 


THE CITY CINE CAMERA CONNOISSEURS 


MIN 1156 Ly LEADENHALL ST., E.C.3 MIN 6253 


BUY YOUR NEW I6mm. OUTFIT IN 
TIME FOR EASTER 


“OMPANY 


BOLEX HIé 
REFLEX 


With the new direct 
through-the-lens Reflex 
viewfinder you can see 
exactly what the taking 
lens sees. Focusing and 
parallax errors are com- 
pletely overcome so that 
even very close-up shots 
can be framed with abso- 
lute accuracy. 


With lin. f/t-5 Pizar lens 
£243 5 0 


THE ELECTRIC EYE 
CAMERA 


The World's First Automatic 
16mm. Camera 


analyses lighting con- 
ditions and with a 
small electric motor 
built in the base, it 
automatically setsthe 
lens iris. With this 
wonderful new 
camera good expo- 
sures are assured. 
With 20mm. f/I-9 
focusing lens and 
combination case the 


De luxe Malor case 
£13 price is £231 0 0 








16mm. 603 G.B.-Bell & | The Latest Addition to the World 


Howell Autoload, tak- 

cing 50ft, magazine load- 
jing, 5 speed, single 
‘pictures, built-in ex- 
posure calculator. 


Fitted 25mm. f/1-9 
Serital ... £9810 4 


Sheath case 443 5 


16mm. 603T G.B.-Bell & Howell Autoload, twin turret 
camera, taking 50ft. magazine films. 5 speeds, single 
picture. Built-in exposure calculator. Fitted 25mm. 
f/1-9 Serital as <o . £118 10 8 
Combination case to take camera, and ex- 
posure meter ... se 9 0 
Lenses for the Autoload: 
2in. {/3-5 Telekinic va eA nats ast 16 
Finder ... os ik ‘i = ee 18 
2in. £/2 Telekinic vie es od Sali 7 
Finder ... ? ine sie was : 
0-7in. (12-5 focusing w.a. ae oan nee 
Finder Is 


two mags. 


Famous Bell & Howell Range. The 

Model 240A is A NEW 100ft. Spool 

Loading Camera that many enthusiasts 

have been waiting for. Compact and 

full of useful features. 

@ 20mm. f/i-9 Sunamatic Coated lens, 
incorporating Exposure dial. p 

@ Type'C’ interchangeable lens mount. * 

@ Automatic film threading. 

@ Five filming speeds, 8-48 f.p.s. 

es Single frames and continuous run- 
ning. 

@ Runs: 32ft. of film on each wind of 
motor. F 

@ Weight 44 Ib. 


@ Price with case . 69:2: 8 








WESTON MASTER Ill 
Cine 
Exposure Meter 
£10.18 .3 
Ever-Ready Case 13/10 








ZEISS MOVISCOP VIEWER 


Superbly produced and finished, this editor gives a large 
picture with maximum brilliance. Built-in switch and 
voltage selector. are with or rewind bench. 
l6mm,. i... ‘ - £38 16 6 








HIGHEST EXCHANGE ALLOWANCES, AND TOP PRICES PAID 
FOR CINE EQUIPMENT 
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@ EUMIGAR f/1-9/25mm. 4 element, coated and 
colour-corrected anastigmat in focusing mount 
(3ft. to infinity). 


Parallax-corrected, ten-element high precision 
optical viewfinder shows field of view in natural 
size, i.e., on scale | : |. Adjustable eye-piece 
to suit individual eyesight. 

Smooth-running spring motor with pre-set 
visual indicator. 


Cable release socket for singie frame shots. 


Filming speeds: 16, 24, 32, 48 or 64 f.p.s. 


Takes 50 or /O0ft. standard daylight loading 
spools including single perforated stock. 


£152.18.0 
.. £16 137 


PRICE: 


Leather ever-ready case 


JOHNSONS 


HENDON LTD 


for 


or 


Sole Du 
The Uniled Kingdom 


Cniliulord 
‘nile 


A NEW l6mm. CINE CAMERA WITH BUILT- 
IN PHOTO-ELECTRIC EXPOSURE METER 
COUPLED TO LENS DIAPHRAGM CONTROL 


Automatic exposure control saves time and film stock. 
This principle, pioneered by EUMIG in 1933, 
guarantee that there is nothing experimental about the 
C.16. Wich films of all speeds, black and white or colour; 
when using telephoto, wide angle or supplementary lenses 


is your 


you can be certain of correct exposure every time. 

This exciting new camera is a precision built instrument 
down to the smallest component. A specially designed 
film transport system taking double or single perforated 
stock (for subsequent sound-striping) ensures rock steady 
pictures on the screen. Special loopformers make thread- 
ing child's play. The EUMIG C.16 accepts all the usual 50 
and 100ft. daylight loading spools of black and white or 
colour. The adjustment covering the range of film-speeds 
(to ensure correct coupling of the exposure meter) is 
located inside the camera making accidental wrong 
adjustment impossible. 

This is the ideal camera for the enthusiastic amateur who 
appreciates the vastly improved picture quality of |6mm.; 
for the reporter, the professional or industrial user— 


have a chat with your dealer about it now! 





AVAILABLE DURING 1958 


Telephoto lens attachment 
EUMACRONAR 2X 
Wide-angle lens attachment 
EUMICRONAR 0-5X 
(The above lenses can be used with the 
standard model.) 
Lens turret. This can be fitted to the stan- 
dard model and uses the above two lens 
attachments. (Camera must be returned 
for fitting.) 

















WOCOLLORS oF HENDON 


HOME MOVIE SPECIALISTS 





CREDIT SALE TERMS AVAILABLE 





SPECIAL OFFER No. 


16mm. MOVIE-PAKS (Silent) at Half List Price £3 15 0 
Spooled, plus containers, as supplied by G.B. Most 
are new and unused. Length 300—400fc., S.A.E. for list. 


SPECIAL OFFER No. 2 


l6mm. G.B.-BELL & HOWELL 613H, mains 
voltage, 750 watt lamp, Stills, coated lens, 
(List: £90 O 0). Used for Shop. Dem. only £78 10 





NEW 8mm. CAMERAS 
Paillard Bolex, B.8.V.S., Twin oe f/1-9 
Yvar, coated. NEW 
Paillard Bolex C.8, f/2°5 Yvar, coated, inc. Case 
Eumig C.3, f/1-9 Eumigon, coated, built-in P.E. 
Meter ... 
Eumig Electric, £/2-8 Eugon, coated, inc. Batt. 
G.B.-Bell & Howell 605B, Twin Turret, f/I-7 
T.T.H., coated.. 
G.B. -Bell & Howell 605A, {/2:5 Serital, coated 
G.B.-Bell & Howell 624B, f/1-9 Super Comat, 
coated . ae <-s ae 
wor Brownie, . Lens Turret, 13mm. f/1-9 
f/1-9, 24mm. f/1-9 Tele, coated, inc. 
eR Case ibe esi = ee sce ee 
Kodak 8-55, f/2:7 Ektanon, coated, inc. Case £30 
Kodak Brownie Il, f/2°7, coated aot sy: 


8mm. SECOND-HAND 
AND SHOP SOILED CAMERAS 
Eumig C.3, f/1-9 Eurmigon — built-in P.E. 
Meter, inc. E.R. Case nae eC 
Admira 811, Twin Turret, “"4/2-8 coated, 
35mm. £/3°5 Tele, coated, inc. E.R. Case. 
Camera and Lenses s.s. only, Case s.h. ... £48 
Paillard Bolex C.8, f/2°5 Yvar, focusing, coated, 
inc. Case os a ide sigs a 
Bell & Howell ‘“‘Filmo,’’ 3 lens Turret, Model 
134T, f/2:5 Mytal, coated .. £46 
Magazine Cine Kodak Eight, Model 90, 15mm., 
f/I- os coated, 9mm. W.A. f/2°7, coated, inc. 


Cas £45 
Paillard Bolex L.8, {2-8 Yvar, ‘focusing, inc. 
Case £42 
Revere, Model 70, magazine ‘loading, £/2:8, 
coated ... 4 ; £29 
Eumig Electric, 2:8 “Eugon, coated, inc. 
Battery. (List £33 7 2), shop soiled only £28 
Bell & Howell “252,” ban 3, eeaal Comat, 
coated, inc. Case + £22 


l6émm. NEW & SECOND. HAND CAMERAS 
a Bolex H.16 Reflex, f/1-4 Switar, coated, 
£262 
bel a \ Howell 240A, f/I- 9 Super Comat, ‘coated, ost 
Pa oad Super Kinecam, "3 Lens Turret, {/1-9 
Dallmeyer, Case . £56 
Bell & Howell “Filmo,” Hb9 T.T. H., inc. Case £42 
95mm. SECOND-HAND CAMERAS 
Pathescope ‘‘H,”” grey model, f/2:5, coated, 
interchangeable, Case bt See Oe 
Pathescope ‘“‘H,”” grey model, £/2- Sy inter- 
changeable, Case ... £19 10 
Pathescope “H,”’ f/2°5, interchangeable ... £14 10 


NEW 8mm. PROJECTORS 

Paillard Bolex M.8.R., 500 watt ‘ 

G.B.-Bell & Howell 606H, 500 watt 

Zeiss Movilux, 300 watt 

Agfa Movector, E.8, 12 volt, 
built-in Case ... 

Eumig Imperial, 12 volt, "100 watt 

Specto “‘Popular,”’ 500 watt... 

G.B.-Bell & Howell 625, 500 watt 

Eumig P.8, 12 volt, 100 watt 


8mm. SHOP SOILED & SECOND- ig 
Eumig P.26, 500 watt, inc. Case : £56 
Specto ‘ ‘Popular,” 500 watt, inc. Case 

Noris “Junior,’”’ 100 watt, inc. Case ... 


l6mm. & DUAL, NEW & SECOND-HAND 

G.B.-Bell & Howell 613H, 750 watt. NEW £90 0 
G.B.-Bell & Howell 613H, 750 watt, shop 

soiled only £78 10 
Paillard Bolex G. 816, 500 watt, ‘built-in Trans. 

Lens for 8mm. and I6mm. ... £85 0 
G.B.-Bell & Howell 613, 750 watt, inc. Trans. 
Specto, Standard, 500 watt. NEW 
Specto, 30 volt, 100 watt 


l6mm. SOUN 
— New Educational, 750 watt, shop soiled 


‘100 watt, inc. 


ecoos ooo 


G. B. L 516, 500 watt, complete. 





MISCELLANEOUS ITEMS 

16mm. Zeiss Moviscope, inc. Rewind Arms and Baseboard, 
£28 10 0; 8mm. and I6mm. Kodascope, Rewind Arms 
and Baseboard (metal), takes up to 1/600ft., £3 15 0; 
Ferrograph Tape Recorder, Model 3 A/H. New, £82 19 0; 
8mm. Haynorette, Mark Ii, Animated Viewer, wooden 
baseboard, New, £16 9 0; Metal baseboard, £17 6 0; 
Cirse-Vox, New, £61 19 0: Cinecraft Universal Titler, 
Standard model, £3 3 0; Pathe-Baby Heavy-duty 
Tripod, inc. Pan and Tilt and Kamlok, £12 10 0; 
65mm. Hyper Cinor, W.A. att., Model Il, coated, inc. 
Viewfinder, £19 5 0; 2:8cm., f/2°8 Telekinic, T.T.H. 
coated, type “C’’ mount, £28 0 0; I6mm. Ensign, Re- 
wind Arms, and Baseboard. Takes up to 1600ft., £2 5 0; 
=lipco Geloso Tape Recorder, Model TRI75, with mike, 
tape, radio pick-up, and case (List £41 14 0), shop soiled 
only, £32 0 0; Weston Master Ill Cine Meter, NEW, 
£10 18 3; Cine Tripods from £5 19 11; Eumig Eumicron 
Wide Angle Lens, for Eumig Electric, £15 15 0. 





Part Exchanges Welcomed 








256 HENDON WAY 


- LONDON, N.W.4 


HENdon 7431 (3 lines) 


OPEN 


ALL DAY 





SATURDAY 
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FLESCO LID 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION 


GET READY FOR ACTION 


8mm. KODAK BROWNIE I! 
{/2:'7 Ektanon lens, finger-tip 
rotation control. Easy spool- 
loading and amet button opera- 
tion ... £21 17 10 


8mm. SPORTSTER DUO. 

Twin lens turret with easy and accurate 
positioning, automatically clicking into 
correct alignment. Five filming speeds, 
matched positive viewfinders. Takes 
standard 25ft. double-run spools. 

With {/2:5 fixed focus lens... £56 5 II 
With {/1-7 focusing lens £72 19 6 


8mm. £12 


8mm. G.B. 624 B 


{1-9 fixed focus lens, single picture 
device and continuous running 
lock, 
Standard 25ft. double-run spool 
loading : oo GP 36 2 


Extra large viewfinder. 


8mm. A.K.8 
{/2:8 colour corrected fixed focus 
lens, easily removable gate, 
mechanically coupled film coun- 
ter, all-metal body. Takes stan- 
dard 25ft. D/R spools. £29 19 6 


8mm. EUMIG C8 
f/2-8 colour corrected fixed focus 
lens. Powered by torch battery 
for instant press-button filming. 
Standard 25ft. double-run spool 
loading ~~ i ae 


8mm. BOLEX C8 
f/2-5 bloomed fixed focus lens, 
five filming speeds, multiscopic 
viewfinder for lenses tin. to I tin. 
focus. Takes standard 25ft. D/R 
spools $e -. £4919 4 


MAKE EDITING A PLEASURE WITH A 


HAYNORETTE ANIMATED 
CINE EDITOR 


17 6 


9-5mm. and 16mm. 


£15 15 0 





EASY TERMS ON ALL EQUIPMENT—of course! 
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G.B.625 


f/1-6 coated lens for brilliant pictures. 400ft. capacity 500w. lighting, f/'-6 highly corrected lens, automatic 
—arms fold away when not in use. An extremely | lubrication, constant speed, 400ft. arms. Die-cast 
silent mechanism. carrying case. 
CASH PRICE ... mae obs wae ... £32 © OO} CASH PRICE 


THE 


‘ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours’ playing 
time, simple push-button controls magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and 1|,800ft. 
reel of new long-playing tape and spare spool. 

HIRE PURCHASE: Deposit CREDIT SALE: £6 12 0 down CASH PRICE 


£27 6 O and 12 monthly pay- and 8 monthly payments of 
ments of £2 10 0 £6 6 0 dz gms. 











8mm. SILENT - 9°5mm. SILENT - 9°5mm. SOUND 


FILM LIBRARIES 
AT YOUR SERVICE 


WRITE NOW FOR CATALOGUE- FREE 





To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9:5mm. Library [_] (Place X in 
Please send me full details of the 8mm. Library CJ square required.) 


NAME (Block Letters) 
PITS: wissesctesesiveciss BPaEs sass oes ddcachaeuondseus vib bouss dcudeccdenessavescntsscbessaesacseadepkssoudsceueenes 


Serial No. 
(Library facilities for sprocket-fed projectors only) 
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A Company in the Dollond Group 
69 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602-3 


SECOND-HAND SOUND PROJECTORS 
8mm. Nilus Projector lé6mm. Debrie D.16, portable model, 750w. lamp £165 0 
For 8mm. double run film this 6mm. Micron 25, portable model, 750w. Ds. 
projector uses a completely choice of 2, from 
new type of lamp (50w. 8v.) l6mm, Carpenter De Luxe, 750w. lamp 
which, by means of a tiny Ié6mm. Danson 540, 500w. lamp, portable 
compact source filament, dis- lémm. G.B. L.516, 500w., a selection from ... £39 10 
penses with condensers and l6émm. G.B. Model 622, saleiched complete 
throws an even white light, with large speaker £180 0 
brighter than that given by a l6mm. Ampro “Century 10”, a really ‘fine and 
500w. lamp on the screen. powerful American projector with 750w. lamp, 
Other features: variable complete with spares, transformer, loudspeaker 
= speed motor; manual rewind; and leads, sound speed only... 
400ft. spool capacity; 20mm. SECOND-HAND SILENT PROJECTORS 
Schachtoptik lens. Complete 95mm. Paillard PA, 250w. ‘ £i8 0 
with carrying case, 50w. 95mm. Pathe Gem, 100w. lamp 
lamp, mains lead, and 200ft. 9-S5mm., Pathe Ace, hand operated 
spool. 95mm. — Ace, complete with motor 
l6mm. Specto Standard, |00w. high intensity 
£45.0. 0 lamp £2 
. l6mm., Specto Standard, "100w. high i intensity 
Or deposit of £22 10 0 with 12 monthly payments lamp 
of 42 0 4, 8mm. Eumig P.8, in maker's carton... 
8mm. Eumig P.8, complete with Phonomat P.8 
Cinescan Mk. il sound synchroniser fitted , cee * 
8mm. Pantalux, 500w. ... . 
SECOND- HAND ‘CAMERAS 
8mm. Bell & Howell 252, f/2:3 lens... aa 
8mm. G.B.-Bell & Howell 624, f/2-3 lens p 
8mm. Paillard C.8, Pan Cinor “‘Zoom” lens, 
outfit case 
8mm. Paillard c.8, 4/25 Yvar, fin. Dallmeyer 
telephoto, zip case, complete in maker's box 
with instruction book .. . £65 10 
8mm. Agfa Movex “8, ” cassette loading, £/25 
: ; lens — 
This 8mm. animated viewer is of new design, giving 8mm. Bolsey “g,” ”» “miniature cassette ‘loading £28 10 
bright clear screen picture of both B. & W. or colour 8mm. Bauer “gg”, {/25 Euron, 38mm. {/2:8 
8mm. films. Ideal for edicir g. Works direct from A.C. Xenor, 12:5mm., fitted case, wrist strap, filter £48 10 
mains. Focus control provided. Complete with 95mm. Coronet, f/3-9 anastigmat £7 10 
rewind bench for above u comprising two rewind iémm. Victor Model Wl, turret head model, 
arms and baseboard. 100ft. spool loading, f/-S Dalimeyer Speed 
£i 1.17. 6 eg angle lens, lin. f/I-5 Dallmeyer Speed, - 
ie of with 8 monthly paymen f in. f/4 Dallmeyer Popular telephoto lens... & 0 
ae ee ee Iémm. Siemens Model “B”, {/2°8 lens, wide 
angle Som lens, Hyper Cinor, 3 cassettes, case £30 0 


SECOND-HAND ACCESSORIES 
8mm. Portay Editor Cine Film Processing Frame ... £3 0 


Grundig Ribbon Microphone ... A | 7 
3in. Debrie Projection Lens... aes ~~ 
4in. f/1-65 Debrie Projection Lens _... fe 
2in. f/1-65 Debrie T.T.H. Projection Lens ... £4 10 
er f/1-65 T.T.H. Projection Lens... ~~ —. 

, 14, 2, 24, Zin. Lenses, for G.B.L.516, each ... £4 0 
: 5mm. Pathe Aurator Sound Stripe ing 

shop soiled (list £57 0 0) sa . £30 0 


PENROSEJCINE 

... iS situated on the main London-Brighton Road (A23). 
The following buses pass the door: 109, 133, 59a, 159, 
50, 57, 95, 118. Green Line: 706, 707, 708, 709 and 710. 
Railway Station: Streatham Hill (2 mins.) reached from 
Victoria Station in 15 mins. Additional buses at Streatham 

Hill Station include 137. 
There is ample Parking Space for motor vehicles. 
; : Whether you own a pantechnicon or a motor cycle you 
A completely self-contained unit showing the modern will have no difficulty parking at Penrose. But if you 
trend of greater compactness in apparatus of this type. cannot call, then your enquiry will be dealt with promptly 
The rewinders are geared and the animated picture is by our Mail Order Service and you may expect a reply 
brilliantly illuminated. Price without splicer by return. Our two telephone lines enable us to handle 
9.19.0 phone enquiries quickly and without delay to the 


Or deposit of £3 0 © with 8 monthly payments of customer. Hours of business 9 a.m. to 6 p.m. Early 
42 4 8&8. 


o oo oo oo coc sooSsoSo °o 


o ocooocooocso o So 





closing | p.m. Wednesday. 
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SAVILLE of YORK 


First Quality Equipment backed by First Class Service 


NOW IN STOCK! 
PAILLARD 
BOLEX 
8mm. B.8-VS 


The NEW 
BOLEX B.8-VS 
is now available 

with a variable shut- 
ter. This provides 





G.B.-BELL & HOWELL 
16mm. Magnetic / Optical 
Sound Projector Model 640 


The very latest Model 640 is right 
in the top class representing the 
finest buy in 16mm. Sound Projec- 
tors today. It is fitted with two 
interchangeable magnetic heads to 
cover edge stripe, half stripe and 
full stripe. The amplifier is of 


I6mm. BELL & HOWELL 
Model 240 


Available 
from Stock. 
A new Am- 
erican B. & H. 
16mm. camera 
with spool 
loading, using 
50ft. and 100ft. 
film. With f/1-9 


for the “‘fade-in and 
-out” of scenes at 
the control of a single knob. 
It also gives complete con- 
trol of exposure irrespective of filming 
speed, heightening contrast of focus be- 
tween subject and background. CASH 
PRICE withf/2-Sfocuslens £70 10 0 
Or deposit 212/6 and 8 monthly pay- 
ments of 162/-. 
WE are Complete Stockists of ALL 
PAILLARD BOLEX apparatus. 
Send for up-to-date price lists and 
terms. TODAY. 


G.B.-BELL & HOWELL 624B 


Now with f/1-9 lens. 
Integral exposure 
guide: single picture 
device, telephoto 
masking, etc., are 
of course retained. 
A first-class 8mm. 
camera at a price 
you can now afford. 
CASH PRICE 


£29 14 2 


Or deposit 87/6 and 8 monthly pay- 
ments of 68/1. 

Also available as above but with f/2-5 
fixed focus lens .. £28 13 6 
Or deposit 84/- and 8 8 monthly pay- 
ments of 65/9. 


THE NILUS 8mm. 
A new 8mm. projector using the 
sensational 8 volt, 50 watt ‘‘cold 
light” lamp. Very quiet operation 
—high speed rewind, with variable 
speed motor. MINT : . £9910 0 
PRICE with case £45 0 0 Sportster 8mm., f/2°5 Mytal, lin. 
Or deposit 135/- and 8 monthly T.T.H. lenses. Slip-in case 
payments of 102/10d. £55 0 0 
Brownie 8mm. Movie. — f/2:7 
i i lens .. 15 10 0 
A Good ttle Movies Blaupunkt 8mm., f/1- 9 Rodenstock, 
= takes Movex cassettes 8mm. film 
EUMIG 8mm. Electric Camera. With £15 10 0 
f/2:8 lens; single speed shutter; con- Siemens 16mm. f/2°8 fixed focus, 
tinuous running and single shot portrait attachment for close-ups. | 
release. For 25ft. 8mm. double-run Slip-in case .. ». aw 6 
film. CASH PRICE .. £33 7 2 phen — A. ee as | 
: le , ns coated lens , 
rte oF 76/3. eS eee oP Pathescope H. Motocamera. | 
: 9-Smm., f/2:5 ctd. lens £19 10 0 
EUMIG P.8 Projector, easy to operate. 25mm. {/2:5 Yvar lens £27 16 0 | 
400ft. spool arms, 100 watt lamp giving | 


Sunomatic 
lens in focus- 
ing mount, in- 
corporating an 
exposure dial. 
Variable speeds of 8 to 48 f.p.s. Long 
run motor giving 32ft. run per wind. 
CASH PRICE £1 0 0 
Leather case ; 2 9 
Convenient Easy Payment. 
Terms Available 


PAILLARD BOLEX C.8 
The pocket-sized 
8mm. camera for the 
highest-class work. 
Featuring 7 speeds; 
single picture device; 
Zoom type view- 
finder; automatic 
footage counters. In- | 
terchangeable lenses. | 
With f/2-5 fixed focus 
lens. 
PRICE £49 19 4 
Or deposit 150/- and 8 monthly pay- 
ments of 114/2. 
WITH f/1-9 uate 1ens. 
PRICE .. as 


printed circuit design and the 
quality of reproduction is really 
outstanding. Output has _ been 
stepped up to 17 watts. This model 
is lighter and slightly smaller than 
the 631. CASH PRICE: £36600 
complete with external trans. 
Demonstrations will be gladly 


arranged anywhere at your con- 
venience. Write for further details 
Ww. 











8mm. 605B 
Sportster 
Duo 


Fitted with 2- 
lens turret head. 
Automatic find- 
er. Standard 
type D screw-in 
mount. With 
f/2°5 Trital lens. 

£56 5 11 


Deposit 169/- and 8 monthly pay- 
ments of 128/7. 





Guaranteed Used Cine 
Cameras 

Bell & Howell 200-EE. 
f/1-9 lens, auto. expos. control. 
Demonstration model. With de- 
luxe case. PERFECT £199 10 0 
Paillard Bolex H.16. Converted 
filterslot, f/1-5, 16mm., f/2:8 Yvar, 
tri-focal finder. Excellent condi- 
tion .. £165 0 0 
Viceroy 8mm. “Tri-lens. 0-Sin., f/1-7 
Taytal, 6-S5mm., f/1-75 Pelotal, lin., 
f/1-9 T.T.H. lenses, Leather case. 


bear. £66 0 6 





EUMIG P.8 IMPERIAL 


The newest EUMIG 8mm. Pro- 
jector—the P.8 Imperial combines 
all the well-proved features of the 
P.8 plus a built-in sound coupler. 
This enables synchronised speech 
and music to be added to 8mm. 
films, when used with any tape 
recorder. Powered rewind, change- 
over switch, and improved optical 
system. 


CASH PRICE complete £37 10 0 


BOOK YOUR ORDER NOW— 
for Early Delivery. 























-—------_---_-- 


MAIL THIS COUPON 


To John Saville & Sons, 
7 Goodramgate, York 


Please send details of 








on H.P. terms, 12, 18 or 24 months, 
or CREDIT SALE PLAN. 
(Please tick where applicable). 








CASH PRICE 
Or deposit 96/- 
ments of 73/1. 
The COMPLETE OUTFIT for £10 
down and 8 monthly payments of 148/9, 


and 8 monthly pay- 


brilliant pictures at low cost. 
xy py: 7 GOODRAMGATE, 
YORK 


Tel. 25755-6 
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TAPE RECORDING 
and FILM SPOOLS 


“Cyldon” Tape and Film Spools 
are made to meet the exacting 
professional standards of 

film and tape users 

throughout the world. 

From their sturdy, dynamically 
balanced form to their satin- 
smooth machine-turned edges, 
these lightweight aluminium 
spools are the last word in 
precision design and 
construction. 


...and Cans 


DE LUXE—Lightweight aluminium, 
embossed for strength, having 
turned edges and frosted finish. 

STANDAKD—Tinplate; inexpensive, 
but of robust construction. 


Write or phone for further details 


SYDNEY S. BIRD & SONS LTD. 


es & Correspondence: 3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, 
MIDDX. Phone: Enfield 2071-2, Grams: Capacity, Enfield 


Head Office & Works: POOLE, DORSET 


New phone No. Enfield 8571/3 








A.M. DAVIS 


8 TURNPIKE PARADE, TURNPIKE LANE STATION 
LONDON, N.15, Tel. BOW 4373 
BRANCHES AT 
857 FINCHLEY HIGH ROAD, FINCHLEY, N.12 
Tel. HIL 3319 
3 WEMBLEY HILL ROAD, THE TRIANGLE, 
WEMBLEY, MIDDX. Tel. WEM 1792 


PAILLARD BOLEX 


H.16 REFLEX 

With f/1-5 25mm. Pizar, 

£243 5 0 

-*4 25mm. 

£262 14 2 
Switar, 

£45 17 5 
Yvar, 
£50 0 


With f/1 
Switar ... 
f/1-8 16mm. 


/2:8 75mm. 








PAILLARD BOLEX 


Bolex C.8, f/2°5 fixed focus ... 
Bolex C.8, f/1-9 focusing 
Bolex C.8, f/1°5 focusing ie 
Bolex B.8, f/2°5 fixed focus ... 
Bolex B.8, f/1-9 focusing 

8, f/1-5 focusing 
1-9 focusing 
1-5 focusing 


8, f/ 
Bolex H.8, f/ 


Additional KERN LENSES for C.8-B.8-H.8. 

WI/A 5-5mm., f/1-8 focusing ... ms vont 
W/A 5-5mm., f/2 focusing... aa — 
Telephoto 25mm., f/2:5 focusing... cs oe 
Telephoto 36mm., f/2°8 focusing... os oo 


BOLEX H.16 REFLEX 
With f/1-4 25mm. Switar 
f/1-& 16mm. Switar 
f/2°8 25mm. Yvar 
CAMERA complete with three lenses 
Combination case ... 
BOLEX TITLER complete, 8mm. 
BOLEX TRIPOD, with pan tilt head 


O-NAOaNOD 


G.B.-BELL & HOWELL 
Model 605A, with /2-5 fixed focus ... - £€ 
“Sportster,”’ with f/I-7 focusing... sees 
Model 605B, with f/2°5 fixed focus ... «ac* 
“Duo,” with f/I*7 focusing ... cw on 
Model 605C, with £/2°5 fixed focus .. “as 
“Trilens,”’ with f/1-7 focusing seh << 
Model 624, with f/1-9 fixed focus sa 


LEATHER CASES 


Sheath Case for 605A 

Ever Ready Case for 605A 
Combination Case for ‘‘Duo” 
Combination Case for ‘‘Trilens”’ 


EXTRA LENSES To Fit All Models 


65mm. f/1:75 Pelotal W/A ... 

12-5mm. f/1-4 Ivotal 

Itin., f/1-9 Serical 

2in., {/3° 5 Telekinic 

Viewfinders to fit all lens .. 

16mm. Model 240A, 100fc. ‘spool loading, 
f/1-9 Sunomatic, variable speeds ... tee 
Leather case - oe ein 





EDITORS & REWINDS 

Nizo 8mm. Editor, —— with splicer and 
rewind 

Moviscop 8mm. Editor, ‘complete with eplicer 
and rewind : 

Haynor 8mm. Editor, compless with vouteil 

Haynor I6mm. Editor, complete with rewind 

Muray Portay 8, self-contained with rewind 

Muray !6mm. Editor, with rewind 

Siemens Rewinds, with splicer, 8/16mm. 

Ising 8mm. Rewind, and splicer 


saoooeoca oa 


8mm. CINE CAMERAS 


Admira 8 Il, twin lens ... 

Agfa Movex 88, f/2°5 lens, incl. case 

Zeiss Movikon, f/I-9 ... 

AK.8, f/2°8 lens ... 

Eumig Electric, /2:5 

Eumig C.3, f/1-9 lens 

Miller, f/2°5 lens... 

Specto 88, f/2°5 lens 

Bauer 88C, f/2-7 lens 

Nizo Heliomatic, with {/ 1-9 13mm. 
£/2°8 13mm. lens oi 


‘Tens and 


wu SOooNnNnNO ONS 











GNOME CINE TITLING SET 

Capitals, Lower Case and Silhouettes. Sets 
available in Red, White, Blue, Black, Yellow 
and Green re 


PRESGRIP TITLING LETTERS 
Set H, containing 126 separate parts, = 
capitals and numerals ; : 


Set C, containing 250 separate parts, hin. 
capitals and numerals 


Set G, containing 350 separate parts, fn 
capitals, lower case and numerals ... 


Set B, containing 350 separate parts, Rin. 
capitals, lower case and numerals. 
Price in stout cardboard box 
Price in de luxe wood case ... 


Set A, over 800 separate parts, fin. and in. 
capitals, 4 in. lower case and numerals. 
Price in stout cardboard box . 

Price in de luxe wood case ... 


Super Set, contains over |,850 separate parts, 
%, fr, and fin. capitals, # and 2in. lower case 
letters, #, # and gin. numerals. 

Price in de luxe 3-tier wood case ... 


£16 16 0 


All sets include at least four different coloured backgrounds, 
layout cards and transparent screens. 


TITLERS 
Cinecraft Titler, complete with — 

and reflector ... : £14 
Bolex Titler, complete with all accessories ... £36 
Muray Titray 8 Vertical Titling Outfit sis, aan 
Gnome Titler, complete with reflectors ... £7 





STUDIO LIGHTING UNITS 

Bantam floodlight 7in. reflector, wired stand 

Photax Junior floodlight 7in. reflector, metal 
stand with clamp 

Clip-on floodlight Fin. reflector, rubber- -cover- 
ed spring clamp 

Tower ayes on stand extending ‘to 7ft., 
7in. reflector ... 

Port-a-Boom 4-section ‘telescopic stand with 
counter balance beam, 7in. reflector 

Cremer spotlights, focusing 250 watt. 

500 watt. 








We carry acomprehensive stock of screens, titling outfits, 
splicers, editors, lighting equipment and general accessor- 
ies for all cine cameras. Please send your Mail Order 
enquiries to our Finchley branch. You mzy buy your equip- 
menton our Credit terms, minimum 1/9th deposit, balance 
plus 5% over eight equal monthly payments, or terms 
to suit your pocket. 
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Easy 
to erect-- 


Sturdy 
construction 











High quality 
finish— 





Exclusive 
design 





Regd. Trade Mark No. 614512 


wi. tubular metal supports enable erection to be carried 
out in a few seconds. The screen stands on its own feet on 
table or other flat surface, or may be suspended from picture 
rail or hook. For those especially interested in the projection 
of colour transparencies, the new Matt White surface screens 
are ideal; they ensure excellent colour reproduction and 


their whiteness is lasting. 





Approx. Actual 
Overall size Picture size Matt White 





26” x 20” 24” x18’ 
32” x 24” 30” x22)’ 
30” x 30” 284” x 284” 
40” x 30” 38” x 284” 
40” x 40” 38” x38’ 
50” x 40” 48” x38’ 
50” x 50” 48” x48’ 
60” x 45” 57” x43’ 
60” x 60” 8 ee iat 
7i°x% 53” 70” x52” 
ma x7i" 70” x70’ 
83” x 63” 80” x60’ 





CSCWOAAUAAWNN—-p 
SoooOOCCCOSoCCCS®e 


cecoooeoooococococ® 
NOUONNAWMAWWN™ 




















FROM ALL GOOD CINE DEALERS 


NEVILLE BROWN & COMPANY LTD: LONDON: W.I 
1194 
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‘CITY SALE & EXCHANGE Ltd: 


| WALLACE HEATON LTD 
© on wm face i ee em co omic ek es EL ce: ow en en we es 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


ee eee es ee 

aN AVAILABLE SHORTLY 

' e PISTOL GRIP FOR THE BOLEX B.8, C.8, B.8 V.S. 

' W PLACE YOUR ORDER NOW 

ee ee Ee 
ALL THE 8mm. FILMS YOU HAVE TAKEN IN THE @] 4 


PAST CAN BE MADE INTO TALKIES WITH THE 
LATEST SOUND 8mm. PROJECTOR £157 10 O 


& 
- E AT 93-94 FLEET STREET, APRIL [4th to 26th 
aoW WRITE FOR PROGRAMME 
eee 


TAKE YOUR FILMS FROM NOW ON IN THE NEW Oo 
FORMAT 30 X 60 NOT THE OLD 30 X 40 L 
FOR £18 2 6 D 


Fe ee eS ee EE ee eee 
= N ZOOM LENS FOR 8mm. D. MOUNT 
; 7 WE AT 93-94 FLEET STREET, HOPE TO HAVE AVAIL- 
: Ww ABLE SOON A MODEST PRICED ZOOM LENS 
Ce ee ee ee ee ee ee ee 


O 8mm. TALKIES 

O) 8mm. WIDE SCREEN 

O 8mm. CINE SHOW 

(1) 8mm. PISTOL GRIP 

1) 8mm. ZOOM LENS 
93-94 FLEET STREET, E.C.4 
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Sheffield Photo Calta 


S.P.C.... This is the ‘‘Pioneer 
Film Company” with the name 
of “‘Mottershaw” behind ict. 


THE OLDEST AND MOST EXPERIENCED CINE HOUSE IN THE COUNTRY 


A RARE |I6mm. Cine Camera 
(in very short supply) 

BELL & HOWELL ELECTRIC 
EYE Model 200EE 


This is the last word in cine automation— 
chooses the correct stop automatically 





and sets it accordingly, varying the 





exposure with changing light conditions. 





You have only to point the lens to the 
subject and the electric eye takes care 
of exposure @ 5 filming speeds |6 to 64 
F.P.S. @ Autoload by use of magazines. 
Price, with f/1-9 lens and carrying case ... ihe a ~~ an sD 


At the moment we can supply from stock. 





NOW available from S.P.C. the very latest 16mm. 
G.B.-Bell & Howell Model 640 Optical-cum-Magnetic 
Sound Projector with all these remarkable new 
features... 


@ Larger amplifier, 
approximately 17 
watts output. 


@ Instantly inter- 
changeable Mag- 
netic Heads for 
both edge and full 
stripe. 


Lighter in weight 

than previous 

model, only 37 Ib. 
oz. 


Price: £348 plus 
transformer £18. 


We carry one of the few really big stocks of 16mm. sound projectors in 
this country including B.T.H. and Ampro together with the best ‘‘ Service”’ 
Department in the provinces. Demonstration here at any time or at your 
premises in any part of the country. 


For further 
information 
write to us, 
1eémm. 
Sound Dept. 
or phone 
Sheffield 
22079 and 
ask for that 


6, 
Telephone 22079 


Dept. Established over 60 Years. 





NORFOLK ROW (FARGATE), SHEFFIELD, 


End of Season 


SALE 


These are the last remaining items 
at the end of our Financial Year. 


9Smm. 5 amp. Specto 
Educational aber’ with 
case sty . £18 10 0 


95mm. ocaniien’ _Specto 
Projector ... a 


8mm. Astro ‘ ‘500" ee 
jector. Shop soiled only £30 0 0 


Kodak Focus Finder Magni- 
fier, for use with Magazine 
Cine Kodak ; 


8mm. G.B.-Bell & Howell 
Sportster Duo Model, with 
Turret and £/2:5 lens 


16mm. Cine Kodak Model 
B with f/I-9 lens, inter- 
changeable, together with 
78mm. long focus lens, 
with case ... ... £43 0 


. £15 15 0 


Cinecrafe de Luxe Titler. 
(List Price £9 18 6) ... £610 


Victor 16mm. sound pro- 
jector, oo. with 
speaker ; . £75 0 


Ampro Stylist sania pro- 
jector, complete with 
speaker . ... £85 0 0 


B. & H. I6mm. sound 
change-over unit... . 2 6 6 


All the above are in guaranteed good 
condition and carefully serviced 
before sale. 


PLEASE NOTE 

It is advisable if you are interested in 
any of the above items to contact us 
immediately preferably by phone 
22079, Personal Call to Mr. Hobson or 
Mr. Kuhnel. If sound equipment, 
please ask for ‘Sound Department.” 


_—_ ee? 
Sheffield Photo Co Lid 
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TEN BEST TRIUMPH 


Ten Day Showing (24 Performances) for “Oscar” 
at National Film Theatre 


Join the Judges and Nominate Your Own Choice for Special B.F.1. Award 


Amateur films will achieve their most spectacular 
theatre showings yet when the Amateur Cine World 
Ten Best of 1957 and a selection of the Gold Star 
films are presented during May and June at the 
National Film Theatre Amz auteurs everywhere have 
good reason to be gratified by this remarkable evi- 
dence of the mounting popularity of their hobby. 

When, last year, the Ten Best were so successfully 
presented for three days (seven performances) at the 
old N.F.T., it was justifiably regarded as a memor- 
able achievement. Here was proof that good amateur 
films could pack a public theatre—and one of the 
most famous theatres at that. Now the number of 
presentations is to be more than trebled. 

Consider what this means. The world’s best 
films, current and classic, and the cinema’s most 
famous stars are regularly seen on the N.F.T. 
screen. Yet the theatre management are ready to 
put back the presentation of a number of them to 
make way for the Ten Best—and, further, to give 
longer screen time to the Ten Best than many of the 
w * flight professional films receive. 

Why? There i a number of reasons: the success 
of former N.F.T. presentations, the generous re- 
ception obi by tt e national Press to last year’s 
films, the success of ¢ mber of them on television, 
the increasing popula arity of amateur movies, and, of 
course, the quality of the films available this year. 

. These provide an explanation in part. But one 
of the most significant reasons lies in the British 
Film Institute’s forward-looking policy in regard to 
amateur filming and the very real efforts they are 
making to encourage the production of worthwhile 
movies. (An account by Stanley Reed, the Institute’s 
Secretary, of some of the B.F.I.’s schemes for the 
amateur appears opposite.) We of A.C.W. are grate- 
ful for their practical encouragement. 

Another reason, surely as valid as any, is the 
prestige of the Ten Best competition. This year 
entries have come from all over the world: from 
Bombay and Tanganyika, Timaru and Johannes- 
burg, Sydney and Massachusetts, New York and 
Port Elizabeth, Malta and Durban.... But, of 
course, it is the United Kilasdon which supplies the 
great majority, submitted by a wide cross-section of 
the public, from schoolboys to company directors, 
from housewives to members of the learned pro- 
fessions. 

The fact is that the Ten Best are box office—in a 
big way. This implies no diminution or degradation 
of amateur status. Every film is made for an audience, 
be it only an audience of one. The audience must be 
the life blood of amateur films, just as it is of the 
professional. Lacking the stimulus it provides, 
amateur films will inevitably lack direction, and 
imaginativeness and creative skill will become 
stultified. With it, there is no limit to the heights 
which may be reached 


Two Part Programme 


Hitherto it has been impracticable to show all ten 
films—the programme would be far too long. Now, 
at last, the allocation of ten days at the National 
Film Theatre enables us to surmount this drawback. 


and Gold Star Films 


Two entirely different programmes will be presented, 
each of them featuring Ten Best and Gold Star 
films. But we must make this proviso: should any of the 
Ten Best demand special equipment for their pro- 
jection and cannot adequately be treated by the 
labs. to make them suitable for screening on normally 
used equipment, then clearly we have no alternative 
but to omit them. 

From this you will gather—perhaps to your sur- 
prise—that the final Ten have yet to be selected. At 
the time of writing neither we nor the N.F.T. 
know what they will be, but we do know—and this 
is why the B.F.I. have gladly made the cinema avail- 
able. for what is virtually an unknown product 
that both programmes will contain films of a notably 
high standard, both Ten Best and Gold Star. 

Part 1 will be presented from Wednesday, 21st May 
to Whit Sunday, 25th May, inclusive. Two shows, 
at 6 and 8.30 p.m. will be given daily on Wednesday, 
Thursday and Friday. The Saturday and Sunday 
shows will be presented at 3, 6 and 8.30 p.m. 

Part 2: Wednesday, 11th June to Sunday, 15th 
June, inclusive; same times (including matinees on 
14th and 15th June at 3 p.m.). 


Cash Prizes For Your Opinion 


A notable innovation (for the National Film 
Theatre presentations only) is the inclusion of Gold 
Star films. These are films of Ten Best standard but 
which miss the coveted ““Oscar’’ because no more 
than ten trophies are awarded annually. You may 
feel that some of them are better than the “‘Oscar”’ 
winners. You may feel inclined to demote some of 
the Ten. 

At each performance leaflets will be distributed to 
the audience on which they will be invited to vote for 
the film—Ten Best or Gold Star—they like best. 
The title of the film gaining the most votes will be 
announced during the 8.30 p.m. performance on 
Sunday, 15th June, and the producer will receive a 
special award presented by the British Film Institute. 

This audience participation will most happily 
complete the remarkably full body of critical opinion 
to which the major films will have been subjected. 
A.C.W., representing amateurs everywhere, makes 
its choice, aided by both amateurs and professionals 
whose views receive equal consideration. The 
British Film Academy (representing g the professional) 
selects the film (‘Oscar winner or Gold Star) it 

(Continued on page 1242) 





A.C. W. | Price Increase 


We are sorry to have to announce that, as from 
next month, the price of A.C.W. will be inc reased to 
2s. The next issue (May) will, however, contain the 


first of a unique regular series of coloured title draw- 


ings, animation backgrounds and cut-out figures 
which will, we hope, help to offset this most unw elcome 
step. The first, ““Summer Summary,” specially 
prepared by Stuart (Short Spell) Wynn Jones, 
presents four attractive designs for a holiday film. 
This issue, on sale April 25th, will also contain full 
results of the 1957 Ten Best Films competition. 
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From “Thirteen Cantos of Hell,’ by Peter King, in which Dante’s Inferno is explored through the medium of cut-out figures 
reminiscent of mobiles. 


Opening a Door to Experiment 


By STANLEY REED, B.A. 


Our contributor is Secretary to the committee which 
administers the Experimental Film Fund set up under the 
auspices of the British Film Institute at the time of the opening 
of the original National Film Theatre in 1952. The money, 
which amounted to £12,500, came from the British Film 
Production Fund, which was then administered by the film 
trade. (Now that the Fund is maintained by statutory contri- 
butions, further allocations for this purpose have been excluded 
by the terms of the Cinematograph Act.) A committee 
was appointed to administer the Fund, of which Sir Michael 
Balcon became, and remains, Chairman. Other members are 
Basil Wright, Humphrey Swingler, Bridget Boland, Karel Reisz. 
The British Film Institute officers concerned with the Fund 
are James Quinn, Director, John Huntley, head of the 
Distribution and Film Appreciation departments and the 
author of this article, who is the Institute’s Secretary. 


FoR five years the Experimental Film Fund of the 
British Film Institute has been offering money— 
the sums actually paid out have ranged from £20 
to over £2,000—to film-makers, amateur and 
professional, with original ideas. The ideas (not 
all of them original) have been forthcoming, and 
altogether about two hundred applications have 
been received, but surprisingly few have come 
from what might be called the “practised 
amateurs’—that is, from competition winners 
and the established clubs. 

Indeed, of the 36 films to which the Fund 
has contributed money, only one has been 
made by amateurs whose names were familiar to 
A.C.W. readers at the time their application was 


Ce er cre woe 


Director Leslie Daiken and Peter Kennedy (at the camera) get down to the children’s level for a scene for “One Potate, Two 
Potato,” a film about London children’s street games. (Photograph by Anthony Panting.) 
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made. This lone exception is Bride and Groom, an 
ingenious prank in the pixillated manner made in 
sound and colour by the Grasshopper Group. 
May I pay them the grateful compliment (as one 
who has suffered) of remarking that their film 
gave fewer headaches to the officers of the 
Experimental Committee than any other film 
sponsored by the Fund. The Grasshoppers knew 
their job (16,000 frames of stop motion with live 
actors!) and got on with it. 

Nor, equally surprisingly, have the applications 
come from film professionals. One sometimes 
gets the impression that the film industry must be 
full of brilliant creative talents whose owners 
chafe in the commercial bonds with which they 
are tied. I have never yet heard a professional 
film-maker address a gathering of amateurs 
without declaring that he envied them their free- 
dom to work as they pleased, on any subject 
and in any style, without the cumbrous apparatus 
of the studio and the inexorable demands of a 
shooting schedule. The Experimental Fund 
opened a little door to at least a temporary free- 
dom for these stifled talents, but very few have 
ever approached it. 

The unkindest conclusion would be, that in 
the case of the amateurs, little originality exists 
among them and, in the case of the professionals, 
that individual talents wilt so quickly in the hot 
atmosphere of the studio that the breath of free- 
dom cannot revive them. There is a tiny sus- 
picion of truth in both charges—certainly too 
many amateurs copy each other instead of making 
films according to their own whim and fancy, 
which latter course might lead to more films 
with the quality and style of the Ten Best winner, 
Driftwood and Seashell—but the real explanation 
is probably simpler. 

I suspect that the amateurs, if they have known 
of the Fund at all, have thought of it as a little 
outside their reach, as intended for professionals. 
The professionals, on the other hand, as was made 
clear at a recent British Film Academy meeting, 
have thought of it as a sort of talent-spotting 
operation for amateurs. 

Where, then, have the two hundred film treat- 
ments which have been considered come from? 
Certainly the great majority have come from 
amateurs, but from amateurs with little or no 
previous experience. Of the nine films now in 
production, for instance, seven are being made 
by newcomers or comparative newcomers to 
film-making. A brief note on two or three of 
these productions will confirm the point and may 
also serve to indicate the nature and range of the 
ideas which interest Sir Michael Balcon and his 
Experimental Committee. 

Alone With The Monsters, now nearly com- 
pleted, is a bizarre and passionate story of an old 


Top: interior of Basil Spence’s model of Coventry Cathedral 
which, filmed by Dudley Shaw Ashton with a moving camera 
against a sky background, gave a sense of reality impossible 
of achievement with “‘still” technique; indeed, the architect, 
who collaborated in the production, modified his design as 
a result of seeing the film; centre: a scene from “Nice Time,” 
Alain Tanner’s and Claude Goretta’s candid survey of 
Piccadilly night life; bottom: an acrobatic game recorded in 
“One Potato, Two Potato.” (Photograph by Anthony 
Panting.) 





In his attempt to adopt Lotte Reiniger’s silhouette technique to serious ends in 


“Thirteen Cantos of Hell,” the young sculptor, 


Peter King (who died tragically a few months ago) broke new ground. 


woman, beset by the distorted images ofa callous, 
jeering crowd, who is transformed into a beau- 
tiful young girl. The author-director and chief 
actor is a seventeen-year-old Egyptian girl, 
Nazli Nour, now studying acting in Britain. 
Despite her inexperience, the script shows a 
remarkable filmic understanding. She was 
completely lacking in technical knowledge, and 
here Walter Lassally came to the rescue, giving 
his services and subordinating his brilliant talents 
to the realisation of Nazli Nour’s highly personal 
conception. The film is in 16mm. black and white 
and will have a mainly musical track. 

The second example is a film of a very different 
sort. The officers of the Fund were shown some 
16mm. silent material some months ago of a 
mongol boy living in a Suffolk village. It came 
from the (not very well-behaved) camera of a 
woman living in the village, who, because of her 
deep personal interest in the boy and his family, 
had caught with remarkable sympathy a number 
of everyday incidents which reveal the relation- 
ship of the boy to the outside world he only 
partly understands: he plays with other boys, who 
seem to accept his limitations with complete 
tolerance, he listens to an old gramophone, he 
sits astride his brother’s motor-cycle. 

It is very casual, but curiously moving. To 
make a satisfactory film, an expansion is neces- 
sary and much of the material needs to be reshot. 
The maker of this film would not claim more than 
a very modest level even of amateur film-making 
achievement, but in this case no outside camera- 
man can help her. Everything depends upon her 
understanding of the boy and his family and her 
instinctive sense of when to push the button. She 
is out on her own, and we can do little more than 
keep our fingers crossed. The film is provisionzlly 
titled Michael, A Mongol Boy. 

A very different kind of experiment is being 
carried out by Alexis Key on behalf of the 
Committee. Key is interested in making photo- 
graphic records of live “‘performances’” on an 
instrument which creates colour patterns. 
Briefly, the method is to manipulate reflective 
shapes on to which coloured lights are projected 
behind a translucent screen; the resultant moving 
colour patterns are photographed from the other 
side of the screen. Performed to music, this 
abstract colour ballet permits a spontaneity of 
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interpretation difficult to achieve by more 
laborious animated techniques. The film is being 
shot in Kodachrome, and both the system and 
the film are called Colour Vision. 

Among other current amateur ventures are 
Circus at Clopton Hall, set in a deserted barn in 
the midst of tractorised farmland, where three 
children (of the artist who is making the film) 
have devised a circus, Time and Motion, which 
seeks to experiment seriously in a neglected aspect 
of cinema, its capacity to denaturalise action by 
shooting at varying speeds, and an experimental 
sequence from a film on philosophy which is 
being made at Leeds University and which will 
demonstrate how two complex motions can 
combine to make a simple motion 

A number of professional and semi-profes- 
sional productions are also in train. The Fund 
has a modest stake in a film on The Drawings of 
William Blake (16mm. colour to be blown up to 
35mm.), now nearly finished, and has made an 
advance for a test sequence of a film with a 
promising comic idea called Stick No Bills, whose 
authors are students at the London School of 
Film Technique and whose line is outrageous 
slapstick. This is being shot in 35mm. black and 
white and takes place largely in an Underground 
train. 

An amateur film which has been completed for 
some time but which has still to be publicly shown 
is One Potato, Two Potato, about children’s street 
games in London. The author is Leslie Daiken, 
known as our leading authority and author of the 
Batsford book on the subject, but who had not 
before made a film. A man of explosive energy 
and extraordinary adaptability, Daiken took to 
film direction as duck to water and has secured 
some well-shaped sequences recording various 
singing and rhyming games. 

A great deal of material survives which has 
been cut from the release copy and the double 
purpose—to make both a student record and a 
popular version—presented difficulties, as the 
recording had to be done before the visuals were 
finally cut for the short version. With the pro- 
fessional advice of Morag Maclennan, the more 
embarrassing continuity hiccups have been 
suppressed. The film owes a great deal to the 
camerawork of Peter Kennedy. 

(Continued on page 1240) 
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RUNNING COMMENTARY 


Making a Unipod 
from a Tripod 


I’M beginning to think that a unipod is a “‘must.”’ 
With more and more people getting knowledge- 
able about amateur filming, specially 8mm., and 
standards all the time improving, one can no 
longer get away with dithering pictures from an 
unsteady camera. Yet one of the attractions of 
8mm. is its compactness, and a tripod does 
nullify this quite a bit; often it is heavier than 
the camera, and almost always it is a lot bigger. 

So the unipod merits a lot more attention. | 
reckon it to be about three-quarters as good as a 
tripod at the cost of one-quarter the weight. 
Moreover, it is much easier to carry because a 
case is not necessary, and it does not have the 
annoying tendency of a tripod to spread-eagle 
itself at awkward moments 

If you have neither unipod nor tripod, and 
wonder which to get, I'd advise buying the 
former, for 8mm. work. And if you do have a 
tripod, and are at all handy at gadgetry, I suggest 
you make your own unipod. It can be remark- 
ably easy: you merely detach 
one leg from your tripod and 
attach to its top, either direct or 
through some convenient fitting 
such as a small pan-head or a 
ball-and-socket holder, a }in. 
Whitworth screw to fit your 
camera socket. 

This is one of those things I 
don’t know why I never thought 
of before, specially as my tripod 
responds so readily to the treat- 
ment, the three legs being separ- 
ately secured by screws with 
wing-nuts! I was able (without 
any modification) to attach a 
small pan-head which helps with 
tilting shots when using the 
unipod: you do not, of course, 
require a panning facility as the 
unipod rotates very happily 
about its point. 

In the case of tripods in 
which the legs are secured to the 
top by riveted hinges, it will be 
necessary to drill out the rivet 
and replace by a suitable bolt, 
or a piece of screwed rod with 
a nut at each end. Screwed rod 
is often useful for such jobs, 
and can be obtained from the 
model-makers’ suppliers, A. J. 
Reeves, Birmingham, 12 

Personally, I am not in favour 
of compendiums, preferring 
simple, single-purpose equip- 


ment, but I can well imagine some attractions in 
a unipod the head of which would include the 
exposure-meter and provision for a few small 
accessories such as filters. 

Since some shots simply demand a proper 
tripod, I suggest that any modifications for 
unipod use should be instantly reversible. My 
tripod looks a bit sickly when one of its legs 
is being used as a unipod, and whether the 
remainder should be called a duopod or simply 
a biped I cannot say. 

The Widest Angle? 
BEING keen on wide-angle lenses, I have tried to 
find out the widest lens angle it is possible to get, 
but without success. At present the widest angle 
obtainable is from the 10mm. lenses with 16mm. 
film, where the horizontal acceptance angle is 
about 55 deg. Considerably wider angles are 
available on 35mm. still cameras. I would not 
want to get as far as the angle covered by the 
three inter-linked Cinerama cameras—they cover 
146 deg.! If you can imagine them filming a 
subject 65ft. wide, the theoretical camera distance 
is only 10ft.! It certainly simplifies lighting, since 
a row of lights at each side of the camera aliows 
each unit to be comparatively close to the subject. 
Yet just think of the trouble we often have in 
having to push a light dangerously near to the 
angle of view in order to get it close enough to 
the subject! SOUND TRACK 


Pan-head unipod out of tripod—but 
the leg can be put back, 





PLOTS FROM YOUR NEWSPAPER 


This is the second, concluding, instalment. 


HERE is an idea for a film built up from a report in 
a Sunday newspaper. The cutting told of a “‘tall, 
handsome stranger . . . a six-footer wearing grey 
flannels and dark blazer with an R.A.F. badge,” 
who arrived one day at a country town and put 
up at a hotel with the evident intention of looking 
round and buying a shop in the vicinity. 

His choice fell on a grocery store. His offer of 
£3,000 was accepted, and he spent the next few 
days behind the counter with the owner getting to 
know the customers. He approached an architect 
and builder for a new shop front, and also 
visited the wholesalers, to whom he gave orders. 
From them, he brought away £20 of chocolate on 
credit. 

Then he went to the bank to fetch the purchase 
money, taking with him the owner’s suitcase. 
He did not return. Not long after, the hotel 
manager was in touch with the police. The man 
had left owing money... . 

To turn this from a real to an imaginary 
situation, we have to make a number of assump- 
tions which may have no connection whatever 
with the original. Let us suppose that our 


‘“*hero”’ had his week’s stay at the hotel gratis. 
Could he go on to another town and do the same 
thing? Would he vary his technique next time? 


Could he live entirely in this way, and if so, how 
long could he keep it up? What little thing 
might, in the end, trip him up? 

On the other hand, let us suppose that this way 
of life is only a temporary expedient. He might 
be a fugitive from justice, an escaped prisoner, a 
deserter, a refugee from a nagging wife. But 
surely these sombre situations are rather over- 
done, and do not fit in with the gay abandon 
shown by the “hero.”” We need something 
lighter, and less hackneyed. 

Perhaps he did it for a bet; or perhaps—and 
this is my favourite—he did it to convince 
himself. We have to build up a reason for this 
bizarre situation. 

So our film opens with a prosperous, settled 
business-man talking to a wondering young 
nephew. He is telling him how, when he, too, 
was a shy young man—not, of course, many 
years ago!—his eccentric uncle conditionally 
offered him a directorship. The condition was 
that he had to prove to himself and to his uncle 
that he could live by his wits for a week as a 
prosperous business-man, without a penny in his 
pocket. Whatever he did had to make news; but, 
of course, nobody except uncle was to suspect 
him. 

So very carefully he laid his plans. One day, on 
some pretext, he simply disappears from home, 
and arrives at an unknown country town. 

From here on, it is the delicate handling of 
details in the situation which will make our film 


The first appeared last month. By K. A. S. POPLE 


successful and bring the audience to sympathise 
with the “‘hero.”” Some useful tips are available 
from the newspaper cutting—a bouquet of 
flowers given to one of the assistants, a 2s. tip for 
a warehouseman, the distribution of the £20 
of credit chocolate to the hotel staff as a present. 

We shall have to give our hero some awkward 
corners and some embarrassing moments to 
negotiate. Perhaps the warehouseman actually 
forces the chocolate on to his unwilling client 
(‘an unusual line, old man, will pay you hands 
down, do like to see our clients satisfied, etc.’’). 
What on earth is the poor chap to do with £20 of 
chocolate? Ah well, he can always cut a dash 
and give it away to the hotel staff. How surprised, 
and pleased, and grateful they will be! 

And so, right to the last, there is light-hearted 
suspense to keep our audience interested and 
amused. Detail piled on detail» Uncle, of course, 
is delighted at the whole thing. His cheque-book 
makes amends for the financial damage, and our 
hero gets his directorship. 

Fade-back to hero, now the prosperous man of 
affairs. He is beaming broadly at his shy young 
nephew. The young man’s face is a study in 
dismay, for what on earth can he think up when 
Uncle gets round to putting the same test to 
him... ? 

With our imagination fired by some such 
story idea, we now face the second hurdle—that 
of turning the idea into a lucid film treatment. 
There are no hard and fast rules about this, but 
there are a number of points worth bearing in 
mind. 

The first, and basic, point is that our main 
character must have a clearly defined aim or 
purpose. It is this which gives to the film that all- 
important feeling of progression. Thus it 
follows that we open our film treatment by 
establishing our main character and his aim or 
purpose. 

With our key character and his purpose thus 
clearly established, we now have to introduce 
obstacles to prevent its achievement. One reason 
for this is to keep the audience on tenterhooks, 
and so hold their interest. 

But there is a deeper reason. It is by showing 
how the hero reacts to the challenge of these 
obstacles that we build up his personality and 
win the sympathy of the audience on his behalf. 
From here stems the emotional appeal of the film. 

A second basic point concerns these obstacles. 
It is essential that they should grow naturally 
from the situation in which the hero finds himself. 
They may even be obstacles of his own making, 
perhaps defects of character, provided we are 
careful not to destroy audience sympathy for 
him. 

These obstacles must not be injected artificially 
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from outside the situation. If, however, we are 
driven to it, then we must warn the audience 
beforehand, otherwise the fictional credibility of 
the story will be strained, and the plot will appear 
“bitty” or episodic. 

A third basic point is that as each of these 
obstacles is revealed, it should increase the 
tension. The net must close inexorably on the 
criminal, the lovers’ parting becomes increasingly 
inevitable. Either the hero goes down fighting or 
he overcomes his obstacles. He may do this by 
his wit, his resourcefulness, his latent personal 


qualities suddenly blossoming, or by the collapse 
of the obstacles. Except in tragedy—which is not 
easy to get across in a silent film—the film ends 
with the happy indication that the hero has 


achieved his aim. The lovers, so to speak, 
embrace. 

A quiet room, a scrapbook of ideas, large 
sheets of paper, pencils, coffee—these are the 
essentials for thinking up film stories. There is no 
other magic way. 

And, as our imagination takes fire, and the 
story develops, let us not forget the man on the 
back of each of us who essay fiction films— 
the man in the audience. If we are one of that 
happy breed of amateur movie-maker who could 
not care less about the audience and who believes 
that only the personal self-expression of the film- 
maker is of any significance—then let us either 
keep off story films or else be prepared to take 
our punishment! 


is Bigger Better? 


TRIX sticks his neck out—after throwing a spanner in the works 


THE BATTLE of the Gauges seems to have died down 
a bit nowadays, but an armed state is maintained 
by all parties and the frequent small skirmishes 
which take place show that feeling in some quarters 
is as high as ever. For the benefit of the newcomer 
it should perhaps be explained that when we talk 
of the Battle of the Gauges we are not referring to 
Brunel and the Great Western railway. That battle 
was over long ago and the best man lost. Our 
battle concerns strips of film 8, 9-5 and 16mm. wide, 
and the best ‘“‘man” cannot lose, for there is no 
best man! (Aha! Moustaches beginning to bristle 
already ?) 

All three of the substandard sizes contain more 
or less the same emulsions on the same sort of base. 
The grain size, given similar processing throughout, 
will be the same throughout, so that if the emulsion 
clumps into grains of size “x” on one film it will 
clump into grains of size “x”’ on the others. The 
definition therefore will also be equal on all three 
sizes. 

Further, if we use a lin. focus lens in turn on 
all three sizes of film, the size of the details in the 
film image will be the same in each case, but there 
will be less of them on the 9-Smm. film than there 
are on the 16mm. film, and less still on the 8mm. 
film. (Read that bit again to make sure you have 
got hold of it, and if you haven't, keep on at it until 
you have, for it is important.) 

Now if we put these three films in three projectors 
all with lin. lenses and all the same distance from 
their respective screens, we shall be enlarging them 
all by the same amount. The details will now be the 
same size on all three screens and, everything else 
being equal, will have the same—exactly the same 
—degree of sharpness. 

Perhaps we shot a vase of flowers for our test. 
On the 16mm. film we got flowers, vase, and most 
of the table on which it stood. On the 9:5mm. film 
we got flowers, vase and rather less of the table, 
while on the 8mm. film we only just got the flowers 
and vase into the viewfinder and can’t see any of 
the table at all. The three cameras were, of course, 
at the same distance from the subject. 

Hew are we doing? We have proved that the 
difference in sharpness of the result on the screen 
from the three sizes of film is nil! What, then, is 
the difference? Surely 16mm. must be better than 
8mm. in some respects? It is, but only in one. 

Look at our three projected pictures again. Put 
a rule on one of the flowers in each to prove that 
they are exactly the same size. You agree that 


they are, and that they are all equally sharp? 
Quite so. With equipment of equal merit they 
cannot be otherwise. 

The picture from 16mm. includes the table, and 
the whole picture is about 4ft. wide. That from 
9-Smm. cuts off some of the table and is about 
3ft. 6in. wide, while the border of the 8mm. 
picture, which reveals no table at all, is but 2ft. 
wide. We have, then, established an interesting 
fact. Given “taking” lenses of equal focal length 
and films with an equal ability as regards the 
resolution of detail, the size of the film makes no 
difference, be it 8mm., 9-5mm., 16mm. or even 
35mm.! 

All that will happen is that we shall get more 
of the view on the bigger sizes. What then, is the 
advantage of 16mm. over 8mm., or of 35mm. over 
16mm.? The answer lies in the size of the screen 
picture, and in that alone. 


If the din. Lens is Used... 


Our flower picture was projected 4ft. wide 
from 16mm. and 2ft. wide from 8mm.; __ thus, 
although the flowers were of the same size, the 
illuminated area of the former was four times as 
great. This does not mean much in this case since 
the part showing the table was scarcely needed, but 
suppose we had used the standard fin. lens on the 
8mm. camera, instead of the lin. 

Then we should have got as much of the table 
as we did on the 16mm. film, but the picture 
would still be 2ft. wide, while the flowers would be 
half the size. If we want the whole picture to be as 
large as the 16mm. one, we must blow it up twice 
as much again. In doing this we shall upset the 
balance in that the greater enlargement will tend 
to show up faults more and to bring out the grain. 
Provided that we are content with the 2ft. picture, 
however, it will be every bit as good as the 4ft. 
one from the 16mm. film, if it is viewed from the 
same distance. 

That remark about viewing distance was put in 
to confuse the issue still further! Perhaps so far 
we have been viewing our screens from a distance 
of 10ft. Everything that we have said holds good 
while that viewing distance is maintained. If we 
view the 16mm. picture from 20ft. and the 8mm. 
one from 20ft. we can blow the latter up to the same 
size as the 16mm. and the details will appear to have 
the same degree of sharpness as the 16mm. one 
did at 10ft. 
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So, what, from all this, is the advantage of 16mm. 
over 8mm.? In a nutshell, we can say that: “At 
a given viewing distance the picture from 16mm. 
film may be twice the linear size (four times the 
area) of that obtainable from the 8mm. film to 
give comparable sharpness.” 

Right! Now let us throw some spanners into 
the works! We said earlier on that grain size in 
the emulsion would remain the same through all 
the sizes. This means that there is a limit to the 
smallness of detail that can be resolved in the film. 
Below this limit it begins to get broken up by the 
grain. In general, the shorter the focal length of 
the camera lens, the smaller the details on the film, 
and the greater the distance in the view, the more 
detail it contains. 

A combination of short focus lens and distant 
scenery is not, therefore, a very happy one, but we 
must still remember that the film size need not, at 
this juncture, come into it at all. A $in. lens ona 
16mm. camera will be what is known as a wide 
angle one, whereas the same lens on an 8mm. 
camera will be the normal. If this lens is used, the 
definition on the 16mm. film will be no better than 


Will amateurs abandon 16mm., as Trix suggests? While he 
still has this nice looking job, here’s one reader (Pat Wallace) 
who surely couldn't care less. 


it is on the eight, just as, with a lin. lens, it was no 


worse on 8mm. than it was on 16mm.! 

But the grain will be more troublesome with the 
sin. lens than with the lin. one, and that is why 
small detail and distance views will inevitably be 
better on the larger film than on the smaller, since 
lin. is the standard focal length for 16mm. and }$in. 
the standard for 8mm.! It all boils down to the 
amount of detail we are trying to record on a 
square millimetre of film, and it just naturally follows 
that if we used a shorter focus lens still (say }in. 
wide angle on 8mm.), we would be likely to get 
poor results unless we restricted the amount of 
detail in the picture. 

Where shall we go from here? Perhaps a lone 
novice has waded thus far through this spate of 
words and timidly asks: “But what are the best 
picture sizes from the various film sizes?” That’s 
a difficult one, because tastes differ, but let us ask 
a counter-question: “What are the best picture 
sizes for various purposes?’ Again tastes differ, 
but I'll stick my neck out! 

In the average home, in a room say 12 or 13ft. 
long, a 2ft. to 2ft. 6in. picture is big enough. 
Anything larger can be tiring, as the viewers are too 
close to see all of the picture at once, and their eyes 
are moving all the time. A room 16 to 20ft. long 
will stand a 3ft. to 3ft. 6in. picture, while the 
village hall will be suitable for 4ft. to 6ft., or 


even more in some cases, depending, of course, 
on the size of the hall! 

Now, perhaps (sticking my neck out even farther), 
I can give a reasonable answer to the novice. A 
good 16mm. film on reversal stock will give a 
beautifully sharp picture up to about 6ft. wide 
when viewed from, say, I5ft. Any larger, or 
closer, than this, and the details begin to lose their 
clean edges. Therefore, basing our calculations on 
what we have already learned, a similarly good 
8mm. film will give an equally sharp picture 3ft. wide 
when viewed from the same distance. If we get 
closer, the picture must become smaller to give 
the same degree of apparent sharpness. 

From this it will be seen that 8mm. is completely 
adequate for all normal home use, while, provided 
there is enough projection light, and the audience 
is not too close to the screen, it will pass muster 
in the village hall. In these findings, I am being very 
critical indeed and many readers will unhesitatingly 
point out that 8mm. can do better than this. 
Nevertheless, I stick to my guns, and claim that the 
stated sizes and viewing distances should satisfy 
the meticulous viewer with eyes like a hawk! 
Nothing less than this, in my view, is good enough. 

So much for our novice’s question. Now to return 
to the matter in hand. Thirty or so years ago, there 
was no 8mm. and 9:-S5mm. and 16mm. held the 
field. 16mm. was considered the best, but 9-S5mm. 
was considerably less expensive and had a large 
following which consisted mainly of those with 
shallow pockets, including yours truly! Results 
varied. The film was orthochromatic (not panchro- 
matic) and ‘“‘soct and whitewash”’ alternated with 
passable graduation, with an occasional perfect shot 
thrown in for encouragement. 


Enormous Improvement 

Today, 8mm. gives much better results than 
9-Smm. did then, Emulsions and equipment have 
improved enormously and most of my 8mm. film 
shows better graduation, less grain and sharper 
detail than did the old 9-Smm. film. When I give a 
“combined” show, with 9-Smm. and 8mm. pro- 
jectors ranged imposingly side by side, the 9-Smm. 
films are always shown first in order to avoid anti- 
climax at the changeover, but I must admit that 
all of my 9-5mm. film is old while all the 8mm. is 
relatively new. (Well now, just what is he getting at ?) 

Just this: that progress never stops, and whereas 
8mm. was not all that good when it first appeared, 
it is now sweeping the amateur world to the detri- 
ment of the other sizes, and will go on getting better. 
The day will come when 8mm. will be used by 
practically every amateur, and 16mm. will be an 
almost purely professional gauge. This will happen 
because emulsions will so improve that there will 
be no need for the amateur to use anything bigger. 
So we shall see Ten Best competitions in which any 
other size is the exception instead of a majority, 
and the battle patrols will suck their whiskers and 
forget that there was ever a battle. 

But not for long. The back-room boys are busy 
all the time, and with constant improvement in 
emulsions they will be thinking up new ideas until, 
one day, A.C. W. will publish a staggering announce- 
ment about new equipment designed to take a new 
film which is so tiny that you can hardly see it. 

For a while no one will take much notice and 
those of the bristling whiskers will mutter about 
toys and such like, while producing their epics 
on eight. Then, oh horror! One of the new “‘string” 
films will gain a Ten Best award! Up will go the 
whiskers, out will come the pens and the bottles of 
vitriol and someone will start the battle all over 
again—with a scathing reference to “those nasty 
little films”! 
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Another Cine Club Night’s Entertainment 


, 


“LAST train,” wailed a junior member, “‘to San 
Fernando. Last train,’ he whined, “to San 
Fernando, and if you don’t catch that you'll 
never catch another one, bid-dee bid-dee bom 
bom for San Fernando.” 

“That,” said the Art Bloke’s Chief Ass, ‘“‘is 
the modern musical idiom.” 

“More like musical idiocy,’ growled an 
Elder, but the Younger Member did not hear. 
He was launched in catarrhal tones upon another 
ditty, with strict rhythmical accompaniment 
from hammer and nail. ““Puddin on the agony,” 
crash! “Pudding on the style,” bang, bang! 
“Tha’s wha’ all the young folks is doin’ all the 
while.” 

**Please!’’ screamed our Director 

The Younger Member turned on his step 
ladder and looked down upon the interrupter. 
*‘Where’s the itch?’’ he inquired. We stared at 
him. ‘‘What’s wrong?” he translated. 

“It should be the young folks are doing,”’ said 
our ever hopeful Author 

“I’m not with you.”” The Younger Member’s 
voice was surprisingly well modulated. 

“You sang,” said the Scribe (but giving the 
impression “‘sang’”’ was not the right word), 
“young folks is. It should be young folks are.” 

**Not on my little disc, basilisk,”’ said the young 
man. 

Our Author was affronted. “Eh?” he said. 

“I wasn’t referring to that,”’ said our Director. 
“Your grammar is the least of my worries.” 

**So!”’ said the Y.M. 

“So,” said our Director, “‘will you lasso your 
larynx while we try to run through down here?” 
Our Director’s command of the language 
apparently startled some of the club, including 
the young man on the ladder. “Sure,” he said, 
““Sure.”” He put down his hammer. “Sorry,” he 
added. 

“Thanks,” said our Director and turned to his 
actors. “‘Now,”’ he said, “‘you have the main lines 
of the action. It’s just a case of making it realistic. 
That’s all. Just a matter of technique. I know,” 
he said, as the freshly imported young female 
lead turned to him, “I know. Being in love is the 
most difficult thing of all to act. That’s why we’ve 
brought you in. You have quite an amateur 
reputation around here.’ The girl blushed and 
our Director saw the young man grinning. ‘‘For 
acting,” he added coldly, then continued, ““Now 
all you have to do is be the perfect ingénue. 
You’re sweet. You're seventeen. You're in love 
and your young man is with you at your first 
dinner dance.” 

It was easy to see from the beaming faces 
that some of us felt quite parental, except for 
Lights. ‘“What’s an ingénue?”’ he demanded. 

“You,” said our Director over his shoulder, 
then to the two sitting at the table, ‘Now shall 
we try it? Ignore everyone gawping around here. 
You are alone in the world. You ask her to 
dance, not with words, just a gesture with the 
hand, a movement of the face. You accept 


By D. LEGGETT 


with a nod and a quick shy little smile. All right? 
Well then. Action.” 

“TI think you’re on the wrong track,” said 
Lights. Our Director’s gaze fixed on the opposite 
set wall. “‘This ingénue business is all wrong. 
The girl must obviously know something. This 
might be her first dinner dance, but you can’t tell 
me she hasn’t been out with a boy before.” 

“I’m sorry,” said our Director to the two on 
the set. “As I said, ignore those around you. 
You are alone. Ready? Action!” 

“You tell him, Buster,” said a voice from 
above. 

“Action!” repeated our Director, firmly. 
“Your hand. Shall we dance? The nod. You 
rise. Cut!’’ We all waited. After a moment, 
“No,” said our Director, “no, not quite. Look, 
try asking like this.” He held his hand out, 
raised his eyebrows and leered. 

“If she had any sense she would run a mile,” 
said our Leading Actor. 

“Well, you know what I mean,” our Director 
said, and to the girl, ““When you nod, do it 
briefly like this.” He suddenly whipped his 
head up and down and simpered hideously. 
**Now let’s have another shot.”’ Again they went 
through the action, and again and again. The 
Director sighed. “‘We don’t seem to be getting 
anywhere, do we? Something’s wrong some- 
where. We'll discuss it over tea.” 

At the word “tea” there was, of course, 
momentary pandemonium, but everyone settled 
down and the A.B. said, “I think you are taking 
it too quickly. After all, it is mimed and mime 
must always be slow and deliberate.” 

“TI happen to be dubbing this,” the Sound 
Fanatic said. 

*‘Not with lip sync.,” said the Cameraman. 

**Nevertheless, it is a sound film and we have 
the commentary to rely on,” said our Director. 

“Not too heavily, I hope,” said the Camera- 
man. “The visuals are always more important.” 

“We're getting off the track,” said our 
Director, “‘All I’m worried about is this shot. 
It doesn’t have to be entirely visual. The track 
will help set the scene, even help explain the 
visuals. So where is it wrong?” 

“It’s much too fast,” insisted the Art Bloke. 
“Tt’s obvious.” 

“Nonsense!” came from Lights. “It’s the 


. 
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interpretation. She looks as if she’d been invited 
to sign a Hollywood contract, not as if she’d 
been offered a dance. It’s obvious no girl that 
age can look so soft.” 

“You always think that way,” said the A.B. 

“Don’t start a row!” pleaded our Director. 

“Well, I think for once he has something,” 
said the Chief Cameraman, indicating the A.B. 
“‘There’s the world of difference in timing between 
sound and silent techniques, and of course 
you’ve chosen about the most difficult subject 
of all. Not only love but young love.” 

“Exactly,” agreed the A.B. ““What is more 
impassioned yet so subtle as first love? I don’t 
think they can manage it.’ 

“Thank you,” said the Leading Actor. 

Suddenly the voice from above was with us 
again. ‘‘You’re all off beat,” it said. Its owner 
was still ladder-balancing but now drinking tea. 

“Don’t you ever come down from that 
perch?” snapped our Author. 

**No need to be sick, chick,’’ said the Younger 
Member. 

**Look ” began our Scribe, but the Y.M. 
had left his ladder. 

Our Director stood up. “So at last we’ve 
come to a full stop,’ he said. “‘We can tell 
what is wrong with exposure, with focus, with 
composition, but when it comes to the acting, 
no one knows.” 

“If you don’t mind,” said the Leading Man, 
“I have had some experience of acting, even on 
the professional stage, once.” 

“And I suppose you can tell us,” 
our Director. 

“It’s simply a case of analysis,” the Actor 


suggested 


began, ‘“‘All you have to do is first decide the 
message intended, and secondly the manner of 
conveyance—that is, sight or sound. Now here 
the second point answers itself, but the first is 
the trouble, and that’s because we are trying 
to say too much at once.” 

‘“That’s a great help,’ said our Director. 


“T haven’t finished yet,” said the Actor. ‘““We 
have yet to analyse the message, and that is 
best done under two headings, firstly action, 
secondly emotion engendered by action. Well, 
the action is simple enough: an invitation to 
dance and an acceptance. That can be achieved 
in many ways, but considering the context, the 
method suggested is quite acceptable. But the 
engendered emotion. . . ,” and he wagged his 
long finger at us, “‘there is the crux.” 

“Exactly,” the A.B. enthused; “Exactly. It 
is exactly it.” 

Our Director grew impatient. “Shut up!” 


An Tostal Ten 


Eire is to have a premiere of the A.C.W. 1957 Ten Best a 
week or so before the}London season. It is to be presented 
as part of An Tostal, Ireland’s Spring Festival, and will be 
the culmination of a three-day festival of amateur films 
organised by the Cork Cine Club, with the official support of 
the Tostal Council. Overseas prizewinning films will be 
shown on 14th May, followed (15th May) by a programme 
of notable Irish-made amateur films of the past and present, 
and finally the Ten Best (16th May). All performances will 
take place in the Cork Municipal School of Music, which is 
regularly used by Radio Eireann for broadcast concerts and 
stage shows. 

Admission to the amateur film festival will be by special 


he said to the A.B., and to the Actor, “Well, 
what do we do?” 

“Simplify the emotion,” said the Actor, as 
though unveiling a monumental truth. “Simplify 
the emotion. There is after all no reason why 
the girl should be suddenly overwhelmed by her 
grande passion because I ask her to dance, is there ?”’ 

“Well, I never liked to suggest that,”’ said our 
Director. He turned, “What do you think, 
Miss . . . Where is she?” he demanded. “Don’t 
say she’s run off!” He pointed accusingly at the 
A.B. “She’s the one you upset last time with 
your chia whatever it was,” he said. 

But she had not run off. She came back into 
the room with the crooner from the ladder. 
“It’s all ironed out,” said the Y.M. “‘How’s 
this?” and they sat at the table in the set. 
“Go!” said the Y.M., and the action slid from 
them. yan that do? 2” he asked of our Director. 

“Well I 

“Most sanilashen: 
Girl. 

**Now all you do is have him do as I did and 
we'll all be canned,”’ commanded the Y.M. 

We did and it worked. 

Our Director was silent as we broke down 
for that evening. When there were not too many 
to hear, he asked the Younger Member the 
secret. “‘Where did we go wrong?” he asked. 

“That’s the sixty-four dollar question,” 
replied the Y.M. “If I knew that I'd be directing 
and you’d hammer the nails.” 

“*But how did you get them to act? Especially 
the girl?” 

“It wasn’t difficult. She’d seen Jeannie 
Simmonds in ‘Guys and Dolls,’ Marry-me 
Monroe in ‘The Prince and the Showsgirl,’ and 
not so frigid Bridgette. After all, what’s any 
of that stuff but a cross between ‘The Stars in 
Your Eyes’ and ‘The Light Across the Street’? Sol 
told her to make with the lamps and we were away.” 

We looked at our new discovery. He had been 
in the club some time now, but this was the first 
time he had contributed anything, apart from a 
new clothing style. 

It was one of the acknowledged wits who 
gathered our senses for us. ‘“‘Would you say it 
was a case of putting on the agony?” he asked. 

“That’s it!’ said the Y.M. ‘“‘You must be 
cool. But excuse me. I see the lady’s waiting. 
Good night!” 

We were silent for a long time, then our 
Director said, ““What’s the matter with everyone? 
At least the shot was taken.” 

**As you remarked,” said the wit, “ 
matter of technique.” 


” 


> murmured the Continuity 


it is just a 


Best Premiere 


membership card (12s. 6d.) covering the entire three-day 
period. (Irish tax and customs regulations do not permit of 
payment at the door for functions such as this.) An 8-page 
brochure is available from Mr. Tony Gurnell, Hon. Sec., 
Cork C.C., c/o Munster & Leinster Bank Ltd., South Mall, 
Cork. Money should not be sent when applying for it. 

Visitors to Cork during the period of An Tostal will find 
many other attractions in addition to the amateur film 
festival. Apart from various special sporting events, parades, 
displays and exhibitions, there will be an outstanding ballet 
production, concerts by the B.B.C. Symphony Orchestra 
and an International Choral Festival which will be attended 
by famous choirs from all over Europe. 
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The Family Gouldn’t Stick It 


It is the discovery of potential talent that must 
give film judges their greatest reward. 


“‘you will be the first audience to sit through the 
whole film. None of my family will look at it.” 
Not a very promising start to the club’s 8mm. 
evening, you might think. Mr. W. B. J. Higgins 
was introducing The Ungentle Sport, his truly 
unpleasant film about a Spanish _bullfight. 
Mercifully, lighting conditions had obliged him 
to use monochrome. 

It was very competently made and most 
explicit; there was even a diagram of the iron tip 
used to sink into the bull’s neck muscle to 
weaken its power to toss the  bullfighter. 
Nothing romantic about this plan: the bull was 
slaughtered and a horse was knocked down, but 
the bullfighters themselves appeared in little 
danger. This impression may in part be ascribed 
to skilful editing, because, as Mr. Higgins 
explained, he had had to use “parts of eight 
different bulls.” There were no jump cuts— 
quite an achievement, this—but there were too 
many rather pointless M.S. of not very excited 
spectators. Some close-ups of spectators getting 
really worked up—or, for that matter, casually 
smoking, would have been more effective. 

Mr. Higgins achieved his emotional effect, not 
by laying on the sob-stuff but by ironic comment: 
for example, while the carcass of the wretched 
bull was being dragged from the ring, the 
commentator was talking about “‘the artistic and 
human beauty” of the spectacle. Unfortunately, 
contrasts of this kind are not always possible 
because of the difficulties of keeping film and 
tape in sync. but Mr. Higgins used a Phonomat 
attachment on his Eumig P.8 and absolute sync. 
was maintained. The important things to 
remember, he said, were to leave the projector 
speed control full on and to line up recorder and 
attachment correctly so that the rather tortuous 
path of the tape did not pull it off the play-back 
head. How one wishes that similar attachments 
could be marketed for a// other projectors and 
that 74in. per second as well as 3#in. per second 
models could be introduced! 

I was very impressed by some of Mr. Higgins’ 
telephoto shots and was interested to learn that 
he had used the inexpensive f/4 Dallmeyer 
Popular 1 4in. lens with his Sportster. Some shots 
were under-exposed because he usually took 
incident light readings from the subject position, 
but in this case had decided against it! 

Follow Your Nose by D. Benn and The 
Retrievers by E. Mival, were also shown. Both 
were awarded four Stars in the 1956 Ten Best and 
both were enjoyed by the club, although it was 
felt that Follow Your Nose should have ended 
with the finding of the dog; and only the 
unlikely villain in the other film let it down. Why 
are amateur villains always so unconvincing? 
Perhaps because the producer tends to think of 
them as types rather than as individuals. But, 
like the Ten Best judges, I was most impressed by 
the fluent camerawork and imaginative treatment. 


8mm. TOPICS 


By DOUBLE 
RUN 


BEST BE MODEST! 

sust how modest should we be? When presenting 
a public show recently, the Club decided to 
confine the programme details to technical data 
and to leave any polite—or impolite—remarks to 
the audience. A wise decision, I think, for if you 
describe a member’s film, as did Grosvenor F.P. 
of Bath, as “a delightful tour of Holland,” you 
are daring the audience to be critical. This 
particular 8mm. film was certainly a tour—the 
camera was never still for a moment. But the 
apparently improvised commentary, delivered 
live without a microphone, was the entertaining 
part. Of course, remarks like “Here, as you see, 
they are unloading very tiny fish”’ are tiresomely 
superfluous, and if you are reckless enough to 
retain a shot of someone making a silly face at the 
camera, it is unwise to draw attention to it. 

But Grosvenor F.P.’s own 8mm. Kodachrome 
films, Lavender and Prim, were a considerable 
advance on anything I have seen from them 
before, largely because of the use of a tripod and 
the very restrained commentary—so restrained, 
in fact, as to be scarcely a commentary at all. 
Little was said except at the start and end of each. 
Lavender, a romantic fantasy, was pleasingly 
acted and quite imaginatively photographed. 
Prim, the story of a girl and a wild pony, had a 
very pleasant setting but the enthusiastic young 
lady who played the girl was too old for the part, 
and an old crone was too young. It is essential, 


Norway looks to Britain for cine equipment. Here is Mr. 

Tollef Bredal, Oslo photographic agent, in Britain to arrange 

for the import of G.B.-Bell & Howell amateur cine equipment, 

at the Micheldean (Glos.) factory, watching a speed check 

on a 605B camera. But Norway is also exporting its own 

apparatus. (See this month’s instalment of the 8mm, Pro- 
jector Directory.) 
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especially in amateur films, that actors should 
look the part. If they don’t, rewrite your story or 
find players who do. 

Incidentally, about presentation: I think it 
politer to welcome the audience in person, than 
to rely on a hidden microphone or tape. Of 
course, we all know there are times when it is 
dangerous to face an audience, but this was not 
one of them. So I wish Grosvenor F.P. a 
further “‘ten years of amateur cine achievement” 
—to use their own words. 


SHOULD HOLIDAY FILMS TELL THE TRUTH? 
NONE of his own equipment being available, 
Mr. Howard Brook, of 8mm. Cine Circle No. 9, 
wrote the local cine society to ask if anyone could 
screen a programme of Circle films for him, so I 
invited him along and we had quite a pleasant 
evening. The most interesting film shown was a 
holiday film of his own, centred round a post- 
card home. Hardly an original idea, perhaps, 
but he had introduced a twist by concentrating 
on the weather. “On Monday, it rained’? was 
followed by *“‘On Tuesday, it rained’’ and so on. 

In fact, Mr. Brook told me, there had not been 
much rain, but the script had been worked out 
beforehand! The difficulty lay in making 
conditions appear wetter than they really were. 
I have seldom been troubled in this way! 
Certainly it raises an interesting question: How 
far should holiday films tell the truth? In my 
view a holiday film should faithfully illustrate 
the holiday. Nor would I describe a family film 
in which a friend plays the part of father as the 
genuine article. Mr. Brook’s film was none the 
less enjoyable for being contrived. It was just 


that, like Eggs for Breakfast it was wrongly 


classified. His request for help was eminently 
reasonable, but cine societies do receive some 
rather odd ones. We have been asked to do 
everything from filming total strangers’ weddings 
to amateur stage acts, the latter to be 16mm. 
sound and at our own expense. There was even 
the lady who suggested we put on a repeat 
performance of the whole of the year before 
last’s Ten Best so that her relations could see a 
girl who appeared in one of them. 


CUTTING OUT THE DUPE NEG. 


THE USUAL way of obtaining 8mm. prints from a 
16mm. b.&.w. original is by means of a 16mm. 
dupe neg. from which the 8mm. prints are 
taken in pairs. A 400ft., 16mm. dupe neg. 
costs about £7 and 8mm. prints from it about 
£1 6s. each, but they have to be ordered in pairs. 
This is fairly inexpensive if a dupe neg. is 
needed for producing other prints anyway, but 
there is often considerable loss of sharpness. 
Colour-Technique, though, can now reduce 
16mm. b.&.w. to 8mm. without the need for a 
dupe neg. 

Their charge for producing one 200ft., 8mm. 
print from a 400ft., 16mm. original is £8, wh.ch 
is expensive, but if only one print but no dupe 
neg. is wanted, it is rather less costly than the 
other method. The quality, however, is far 
superior. The print I saw was just about 
indistinguishable from an 8mm. b.&.w. original. 


The prospective member reads the circular inviting him to 

the club—and other prospective members who see him do so 

will gain an idea of what the club offers, for the film in which 

he appears pictures the work of the Consol F.U., from sending 

out invitations, arguing about the gauge to adopt (8mm. is 
chosen) and shooting scenes for a thriller. 


If you would like to see it, your club can borrow 
it for 3s., plus postage, from Bristol C.S. It is a 
reduction print of You Call Yourselves Scouts. 
The 8mm. print of Just the Job, available from 
the same source, makes an interesting comparison 
because it was taken from a dupe neg., and so is 
much more fuzzy. 


CRYING OUT FOR COLOUR 


CAPITOL have sent me two of their latest releases: 
Venice and Switzerland, 150ft. each. Both are in 
monochrome—a pity, for the subjects cry out for 
colour. Venice was the sharper print and more 
pleasing film. Switzerland can hardly be 
presented very adequately in a film of this length 
—especially when it has to be run through at 
24 f.p.s.—and “Vistas of the lovely lake,” 
as a sub-title put it, are just the sort of scene that 
does least justice to our gauge. The copy I saw 
was rather murky—but it was, I believe, only a 
test print. I should like to have seen more people 
about (skiing is surely too photogenic a subject 
to omit) and more revealing material, as in the 
Venice film. I understand that these are the first 
of a series of five new Capitol travelogues. 


SCRAP THE LOT? 


ONE is often advised to keep all the unspoilt shots 
left over from a film and build up one’s own 
stock shot library with them. It’s a good idea— 
if you have room to spare and can work out a 
system that enables you to find what you want 
without the need for poring over hundreds of feet 
of tangled film, all in 3ft. or 3in. lengths. For my 
part, I’m usually so relieved when a film is 
finished that I gleefully destroy every scrap left 
over. This gives me infinitely greater satisfaction 
than sitting down and filing it all carefully away! 
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Letters for publication are welcome, but the Editor does not 
necessarily endorse the views expressed. Address: “* Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


Network Three Knock-about 


I LISTENED with interest to the talks on photo- 
graphy and cinematography on Network Three 
in which Denys Davis championed (naturally !) 
16mm., and Edwyn Gilmour, without admitting 
to be an amateur film producer, spoke up for 
8mm. The discussion appears to have been 
unscripted—a pity, for they were inaccurate in 
their facts, argumentative over irrelevancies, and 
destructive in their criticism; and the discussion 
had many audible tape joins where it had been 
“‘edited.”’ It was so heavily edited, in fact, that 
the programme finished two or three minutes 
short of the half-hour allowed. 

Edwyn Gilmour stated that “‘many new acces- 
sories are only available in 8mm..”’ when in fact 
considerable improvements in ancillary equip- 
ment are now available in the 16mm. field. Denys 
Davis stated that there is not a lot of difference 
between 16mm. and 35mm., but 16mm. sound 
and 16mm. dupes are still inferior to 35mm. 

Denys also said: ““You can’t sell 8mm. equip- 
ment second-hand.” Like Edwyn Gilmour, I am 
in the trade (where most of the really keen types 
end up—I do not think it is a very well-paid 
profession, but at least the keen types are dedi- 
cated to the cause!) and in my shop we cannot get 
enough 8mm. equipment to sell second-hand. 
Agreed, a prewar 8mm. projector, of inferior 
illumination and uncertain reliability, would be 
difficult to stock, but the same applies to 16mm. 
projectors of the same vintage. 

Denys put his foot in it a third time when he 
said: ‘“‘An 8mm. camera has a short life and no 
resale value.”” But 8mm. Bell & Howells, to take 
an example, have never really been improved 
upon since they first appeared well before the 
war; and 8mm. sprocketi-driven Cine Kodaks 
are still renowned for their reliability. Both these 
cameras, and many others, are quick and easy 
sales in the second-hand market. 

Even so, though I started filming on 8mm., I 
rapidly changed to 16mm. I cannot really afford 
it—but who can? My films have magnetic sound 
tracks. They are complete films, each one a 
subject on its own. My snapshotting is done with 
a still camera. 

I have, however, recently made a film on 8mm. 
The most unusual circumstances were as follows: 
I was invited to film a ballet company performing 
at a well-known theatre. (The request came from 
one of the girls, who was a keen 8mm. enthu- 
siast.) I choose 8mm. for three reasons: 

(1) It is economical, and the film was for the 
young lady rather than for me. (2) I used a 
Bolex H.8 with a 100ft. spool of Gevaert film (the 
very last roll from Gevaert’s—apparently it’s 
been discontinued). (3) Copyright! 8mm. cannot 
be used commercially, and it cannot be televised. 
My authority to film being rather flimsy, I do not 


suppose I should have been able to get back-stage 
with a 16mm. camera. Titles for the film were 
easy and spot-on with the Bolex H.8 and a rack- 
over parallax compensator. The film has dupli- 
cated quite well (one for me, one for the young 
lady and one for her mother in Australia). 

Instead of shouting down 8mm., Denys should 
have rubbed home the advantages of 16mm., 
which many more would prefer to use, if they 
could afford it; and a plea could have been made 
for more leniency to the 16mm. user by the manu- 
facturers. For example, the price of the basic 
stock of Kodachrome has gone up. 16mm. 
100ft. spools of Kodachrome were £3 18s. 10d. 
and are now £4 3s. 10d. 8mm. 25ft. spools of 
Kodachrome were 29s. and are still 29s. 

Edwyn Gilmour missed the biggest advantage 
offered by 8mm. Its very economy makes it a 
perfect introduction to cinematography, in itself 
easier than photography, with a simpler tech- 
nique. Those who are going to get anywhere in 
film production will soon change to 16mm. In 
the Grasshopper Group they have even made a 
film on 35mm.! 


Southall. SWAN. 


MICHAEL 


There are Other Gauges 

HAVING listened to Denys Davis’s broadcast, I feel 
I must take him to task on a few points. I ama 
keen cine-bug (my wife says I dream cine, too), 
and as such I recognise that there are three 
amateur gauges, not one, as Mr. Davis so often 
insists. 8mm. types do make films—some good, 
some bad—but I have seen some nasty big 16mm. 
films that were quite awful. 

Quality, surely, can be judged in several ways, 
and it is no use having a first quality camera and 
lens if you put a second-rate cameraman behind 
it. 16mm. has its advantages, we must admit, but 
with the building society owning more of my 
house than I do, the cost is prohibitive. The 
thought of film flying past the gate faster than 
shillings on a taxi-meter makes me shudder. I'll 
stick to 8mm., thanks very much, and keep it 
within sensible limits of projection size, etc. 

By the way, I always read Mr. Davis’s Diary 
even if I often disagree with it. Thanks to 
A.C.W.., it’s well worth reading. 


Knighton. PHILIP J. SMITH. 


Nasty ? Why ? 

APROPOS Denys Davis’s reference to 8mm. as a 
“‘nasty little film” in the Network Three discus- 
sion would he be kind enough to say in what way 
8mm. films are nasty? In view of his inborn 
prejudice against this gauge, would he consider 
himself a fit person to sit on the judge’s bench in 
any competition in which 16 and 8mm. films were 
entered? If 8mm. is as bad as he suggests, how 
does he account for the increasing success of 8mm. 
in open competition ? 
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Would he care to give the faintest considera- 
tion to the possibility that his entire outlook may 
be born of an attitude of mind which makes fact 
fit theory instead of the reverse? Would he 
explain how his purchase of a 16mm. camera for 
£14 in prewar days helps his argument pro- 
16mm. or anti-8mm.? 

Does he not think that it might be better for all 
concerned if people who are given opportunities 
of expressing their views on public forums would, 
while expressing themselves freely, refrain from 
descending to vituperative sneers about other 
film gauges, and, instead, consider that they may 
be able to learn something from the use of the 
“other gauge.” 


Fullwood. W. F. RICHARDSON. 


50 watt Lamp Conversion 


READERS might be interested in the modification 
I have made to my Kodak 8-45 projector to take 
the Philips 8 volt 50 watt lamp. It has been 
stated that this lamp can only be used in pro- 
jectors especially designed for it, but my ex- 
perience has been that it is mainly a question of 
finding room for the lamp, the filament of which 
has to be exactly 33-5mm. behind the film gate. 

As the bulb projects some 20mm. in front of 
the filament, there is only 13-Smm. left between 
glass and gate. I was perhaps fortunate in that 
the condenser and its mounting plate in the 8-45 
are both removable; I was able to place the lamp 
in the correct position, clearing the shutter by 
gin. Also the lamp width, 42-5mm., did not 
foul the lamphouse cover, and the lamp base, 
56mm. below the filament, cleared the lamphouse 
base by }in. 

I did not find any difficulty in making a simple 
lampholder and fixing this by the original lamp 
fixing boltholes. An 8 volt 50 watt transformer, 
with 110 volt tap on the primary for the motor, 
was used, the rewiring of the lamp and motor 
circuit being the only modification to the pro- 
jector. 

Now for results. My exposure meter showed 
an increase of light of just over one stop over the 
original 200 watt lamp. The picture is perfectly 
evenly lit and is whiter and brighter than that 
given by another well-known projector with 
500 watt 110 volt lamp. I believe even further 
improvement is 
possible by modi- 
fying the shutter, 
for at present sup- 
port rings on 
either side of the 
die-cast shutter 
blades obscure 
part of the light 
beam. I am hop- 
ing this modifica- 
tion will more than 
offset the loss due 
to the heat filter 
I intend to fit. 

Twickenham, 
Middx. _D. ROE. 


Splicing with Newspaper 

I HAVE been an 8mm. enthusiast for two years 
and, thanks to my regular copy of A.C.W., each 
film is an improvement on the last. Until 
recently, one operation in film making beat me: 
splicing—yet I followed the advice of the experts 
—bought a good splicer, used fresh cement, 
applied it quickly, etc. 

Scraping off the emulsion left an even but 
glossy surface. One out of three splices was 
satisfactory—and that one made a bit of a bang 
passing through the projector gate. So I was 


Kodak 8-45 projector fitted with 
the new Philips 8 volt 50 watt 
lamp. 


Parts of specially 
made _ lampholder 
and (right) lamp in 
holder. (See letter, 
“50 watt Lamp 
Conversion.’’) 





advised to scrape a little further to roughen the 
film base. This made a slightly better join but 
full of air bubbles. No matter how carefully I 
scraped, it never came flat. 

I’m sure that under a microscope it would 
appear as a range of mountains. Obviously, 
only the tops of the mountains were sticking. It 
would take more pressure than my hand could 
give to flatten those mountains and stick the 
valleys. So to make the perfect splice I decided 
padding would be needed. 

Now, when I begin splicing, by my side is a box 
of pieces of newspaper approximately #in. 
square, one of which I place between the upper 
half of the film and the top pressure plate. When 
under pressure, the newspaper is compressed by 
the mountains, but also sinks into the valleys, 
giving a perfectly even join. And I no longer 
worry about using too much cement, as the 
newspaper blots up any surplus seeping out of the 
sides of the film. 

If anyone tries this, I suggest a second box to 
place the used pieces of newspaper in. The 
womenfolk seem to get very annoyed when 
crawling around the carpet on their hands and 
knees, picking up my pieces of padding. 
Weymouth. R. V. AMEY. 

The successful results achieved by our correspondent aren’ t 
really accounted for by his theory because any ridgy effect 
produced by scraping would be far less than the capacity of 
the cement to fill. The most likely explanation is that the 
pressure was inadequate and that the newspaper was enough to 
make just that difference. So his method is still a valid one. 
Bubbles, by the way, could be due to unsuitable or old cemen:, 
among other things. 


Syne. and Magazines 
To the most adequate review of sync. systems in 
your Feb. issue I suggest one footnote. If you 
combine a tape-rotated strobe with an elec- 


trically governed projector, you have a great 
advantage. If you get a strobe pulley of exactly 
the right diameter (2-388in.) and 48 bars strobe, 
you can modify the grub screw on the electrical 
contact of the governor of the projector motor 
so that the strobe is just steady when flicker- 
lighted. Jf your recorder is running at 7°5 i.p.s. 
exactly, this projector adjustment will result in a 
correct running of 16 f.p.s., and you can check 
this by measuring 400ft. of film and timing pro- 
jection by a clock. 

You can likewise check on tape speed by 
recording start and finish of ten seconds (—7Sin.) 
and marking on tape, then measuring; or by a 
test tape. If tape speed is plus or minus, you may 
be able to modify a pulley somewhere, but this 
will not really matter for sync. if you use the same 
pulley. 

If you can get tape and film running at correct 
speeds you have standardisation, and can ignore 
the strobe with a governed projector, using it as 
an occasional check. It’s a distinct advantage to 
ignore it, for you can put the recorder anywhere. 
But you can also use these tapes with variable 
speed projectors with the strobe pulley for equally 
good sync. This combination of methods is an 
advantage. 

The popular Filmosound projector can easily 
be made to run at 16 f.p.s. instead of the factory- 


set 18 f.p.s. by removing the motor end cap and 
screwing down the make and break grub screw 
(about one turn), and this does not affect the 
sound speed which has separate control. Rev. 
counter setting on the front rubber setting knob 
should read 960 revs. when 16 f.p.s. is reached. 
The only drawback is the gate shutter may pos- 
sibly fail to lift at this slower speed, and you 
overcome this by starting at sound speed for one 
second, then switching to silent. 

You now make your tapes on a governed 
outfit without any strobe watching or variation 
while the projector heats up, and if you send a 
film away, it can be projected by the strobe 
pulley. 

With reference to Mr. D. Champion’s in- 
quiry about the pros and cons of magazine 
cameras, here is my experience: 

Changing Film. With magazines you can 
change film in an instant—useful when you 
wish to switch from colour to b. and w., but if you 
don’t need b. and w., this is no advantage. 

‘eight. Magazine cameras like the Autoload 
are generally lighter than spool cameras, which 
is why one was used on Everest. But this advan- 
tage is nullified by the weight of many magazines 
(very much more than that of spooled film)— 
a great drawback in air travel with high excess 
rates. Some people load their own, but this is 
tricky; there is wasted film (the mag. holds only 
50ft. exactly, so you trim off leaders and trailers), 
and on the whole it’s not worth it except for 
b. and w. film like neg.-pos. not available in 
magazines. 

Cost. Magazines cost much more. 

The other disadvantages are obvious: no back 
winding, very occasional jams (but you can 
remove and load another one at once), possi- 
bility of gate judder if loop lost, and no neg.-pos. 
unless you load yourself. 

Jersey, C.I. 

Continuity Lapses: 1 
it has often been said that, while the amateur 
should not ape the professionals, he can learn 
a good deal from them, yet I have recently 
noticed three serious lapses of continuity in 
certain British films, one so glaring that the 
director and editor must surely have been asleep 
during previews and at the rough cut stage. The 
continuity girl—or, as I believe they are called 
nowadays, “floor secretary’’—must have blushed 
many times over it. 

It occurs in the racecourse buffet sequence in 
Norman Wisdom’s Just My Luck, the shots 
alternating between over the counter looking at 
Norman, and across the counter looking at the 
waitress. Penniless Norman has ordered a cup 
of tea and a bun and then finds he cannot pay for 
them. At this the waitress removes them from 
the counter but in following shots they alternately 
appear and disappear, depending on the camera 
angle. 

In a bedroom scene in The Women in the 
Dressing Gown, a cupboard is alternately open 
and shut. In Barnacle Bill, Alec Guinness puts 
cotton wool in his ears as a specific against 
seasickness. In medium shot we see him remove 


S. JEPSON. 
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it but in a following long shot it is still firmly in 
his ears! 

I am not altogether innocent myself in this 
matter of continuity errors. In my view rough 
sketches of layout and notes of the actors’ dress 
are as important as correct focus and exposure. 
Brampton. D. W. HARVEY (Sqdn. Ldr.). 


Continuity Lapses: 2 


*“*RUN of the Arrow,” which I have just seen, was 
quite a good film, and I was particularly intrigued 
by the markings on the various horses, especially 
Jay C. Flippen’s. This had a red blob on its 
right shoulder (I must confess ignorance of the 
correct term for this part of a horse’s anatomy) 
shaped something like a diamond, but in one 
scene when Rod Steiger and he were making their 
way through rough country, I noticed a white 
hand on the right shoulder. 

I wonder if anyone else spotted this, and—could 
it be possible ?—this length of film was printed 
the wrong way round? Further, I’m not sure, 
but I thought that Jay C. Flippen’s horse was 
white, when we zoomed in to make his ac- 
quaintance, but in the later scene mentioned, it 
was a light fawn colour. 

Perhaps the lab. experts, the continuity girl, 
or Derek Hill, could offer some explanations. 
Letchworth Garden City. RAY PARKERSON. 


Equipment? Loads of it! 


MR. C. G. PETTITT says that about 1914 he had a 
Kodak No. 0 box camera taking 2} x 2} 
pictures, which cost him 5s. or 5s. 6d. He is quite 
mistaken, in every detail. The No. 0 Kodak was 
not a box camera; it took six pictures 24 x 13 
using 121 film, which was also used in the No. 0 


Graphic. 
The No. 0 Brownie was a box camera with two 
built-in finders, and it cost 6s. It used 127 film— 


also 24 18—but whether the spool was for 
six or eight exposures in those days I cannot 
remember. What Mr. Pettitt probably had was a 
No. 1 Brownie, taking six exposures 2} 2} on 
117 film, which cost 7d. a spool. The camera 
cost 5s. without a finder, which was Is. extra. 

Instead of a finder this camera had diverging 
lines on the top, which, when extended in imagi- 
nation, were supposed to indicate the field of 
view. I took dozens of pictures before I could 
afford the Is. for the slip-on finder. The Maxim at 
5s. was better value because it included a finder. 

The No. 1 Brownie had a non-achromatic 
meniscus lens working at f/16 or less, and no 
other stops. It had a semi-rotary shutter which 
could be held in the open position for time 
exposures, by means of a sliding catch. Snap- 
shots were easily possible in good light and time 
exposures were not unduly long. 

On my eleventh birthday in January 1913 my 
family presented me with a No. | Brownie (5s.) 
a Brownie Developing Box (5s.), two Kodak 
N.C. films, six Brownie developer powders, 4 Ib. 
of acid fixing salt, a packet of Seltona and a 
pound of hypo, and so started me on the path 
which leads to the enrichment of photographic 
dealers. I wasted my first film that day. I used 


this camera for six years, of course doing all my 
own developing, printing and enlarging. [ still 
have all my good negatives, unstained after forty 
years (the result of thorough fixing and working). 

My equipment today is different: G.B. 622 
and 630 projectors—the latter to be exchanged 
for a 640 as soon as possible; change-over switch, 
mixer and all lenses to 4in., most in duplicate; 
Bell & Howell Filmotion viewer; Bolex titler: 
various screens; a Specto 9-5mm. projector to 
show my 1931 films—about once in two years; 
two Kodak Specials with ten lenses, including 
Switars 10mm. and 25mm., and the latest Pan- 
Cinor zoom; synchronous camera motor, which 
in conjunction with a Ferrograph, can give lip- 
sync.; Grundig; Bolex H.16 with motor; and 
two thirty-year old B Kodaks with f/6-°5 and 
f/3-5 lenses, which, with the sprocket teeth and 
claw filed off on one side, have handled thousands 
of feet of Kodachrome and, under suitable 
conditions, have produced results equal to those 
obtained from the most expensive cameras. 

Thanks to thousands as foolish as myself, no 
wonder the photographic trade has flourished. 
Wallace Heaton, unknown before the first war, 
had by 1918 absorbed the old-established house 
of Watson, Sheffield (1839). In 1919 he opened 
London showrooms at 119 Old Bond Street and 
later left Sheffield. Small chemists are now huge 
photographic dealers. And new dealers seem to 
be springing up in London every week, all with 
thousands of pounds to spend on stocking their 
shops. Old names still to be found are the 
Sheffield Photo Co. and Sands, Hunter. I was 
sorry to see Adams and Co. disappear—among 
my old cameras is a 1907 Videx of their make 
which has the quietest and smoothest focal-plane 
shutter of any of the hundreds of cameras I have 
owned. 


Keswick. PHILANTHROPIST. 


Animus against the Ace? 
AS a somewhat disgruntled nine-fiver, I should 
like to lay my head on somebody’s shoulders and 
request clarification on the following points: 

As an Ace projector owner I find it necessary 
to travel half across London to the one library 
which is not prejudiced against Ace owners, and 
in consequence the cost of hire of my films is 
increased by the bus and train fares. Is there any 
particular reason for this bias against the Ace 
projector? It is not a toy, but a beautifully made 
precision job, and I wish libraries would get that 
into their domes and not turn away customers. 

The next complaint, dear Sir, is directed at 
A.C.W. L really think that more space should be 
devoted to 9-Smm. to counteract the inexplicable 
cult of 8mm. 

Yesterday I visited a photographic store in 
South London to buy a second-hand 9:5mm. 
camera. The dealer hadn’t one in stock! Instead, 
he did his very best to persuade me to buy a nice- 
looking 8mm. camera that, for all it was easy on 
the eye, was little better than an old Campro I 
bought for £3 some years ago. Towards the end 
of the conversation I found myself (in this 
emporium of the little gauge with all the subtle 
advertisements surrounding me) well-nigh con- 
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vinced that 9-S5mm. was obsolete and that I was a 
bit of an old fossil for having such faith in it. 
Tomorrow I'll go to a City store where I know 
there is a large stock of 9-Smm. equipment. 

If nine-fivers would kick up enough fuss, 
boycott shops which don’t stock al/ the 9-5mm. 
equipment and don’t advertise it (some sell the 
Ace projector or an occasional Noris but leave 
them to rot while extolling the virtues of 8mm. 
and haven’t a clue as to film library facilities— 
one store recommended me to a film library 
which I knew full well only hires out 16mm. 
films!), perhaps we might see better prospects 
for 9:5mm. filming. We do not necessarily need 
better equipment or films but better publicity and 
advertising, in both the technical and popular 
press. 

London, S.E.22. 


9°5mm. in South Africa 


I READ with interest a Johannesburg reader’s 
comments on cine activities here in South Africa. 
He states that silent films, black and white and 
9-5mm., are definitely out, and that never in all 
his travels has he seen any. All I can say is, he 
has not yet seen South Africa as far as cine is 
concerned. 

9-5mm. is flourishing here and we have a wide 
range of equipment to choose from. Pathescope 
cameras and projectors are racing neck and neck 
with Continental designs for the South African 
market. One of the latest introductions is the 
9-5mm. Italian projector, the Supercomet, a very 
nice piece of workmanship. I have used 9-Smm. 
for over ten years and have colour, sound, and 
wide screen (anamorphic) and I intend to stick to 
this gauge as the quality of prints is far superior 
to that of 8mm. 

With reference to your report on the Delrama, 
I have found that when filming with this ana- 
morphic attachment, I have to open the camera 
lens two full stops more than the meter reading to 
get proper exposure, whereas you found no 
apparent change in exposure with and without it. 
As this limits depth of focus to a considerable 
degree, it seems to me that a focusing lens is a 
must for this type of filming. 
Umtata. 


S. P. HARRIS. 


H. J. J. WEISSENSEE. 


Plastic Screens 

I was interested in your report on the new plastic 
screen material, Perlux. I, too, measured the 
angular reflections with a Weston meter, with 
results which agree with your conclusions. There 
is one big “but,” however: with such highly 
directional reflective surfaces, the material must 
be kept absolutely flat, as in your tests. 

The snag with the made-up screen is that the 
sides tend to curl. These irregularities, common 
to all suspended screens but passing unnoticed 
on matt and beaded surfaces, produce in these 
soft plastic materials flashing to an irritating 
degree. What may be termed “‘rigid flatness”’ is, 
I think, the only answer. 

Enfield. H. J. TURPIN. 


We entirely agree that Perlux, like any “high gain”’ screen 
material, simply must be held flat, and that it may be worth 


going to exceptional lengths to ensure this. We used a Perlux 
roller screen for part of our tests, and found the roller held 
the screen flat except at the extreme edges, i.e., the black 
borders. The patch of material used for the reflectivity 
illustration was held flat by being cemented to the centre of a 
large white screen. It was obviously important to keep it 
absolutely taut, since it was for photometric measurement. 

We are pleased to hear that our correspondent’s measure- 
ments of reflectivity were in agreement with ours, which, 
incidentally, were made by two different photometric methods 
and repeated on several slightly different specimens of Perlux. 
It is always most helpful to know about readers’ practical 
experience with new products. 


Simple Back-wind? 


THE RECENT demand for cine cameras with back- 
wind facilities emboldens me to offer a suggestion 
which might interest Eumig Electric owners: 
this is to develop a satisfactory method of revers- 
ing the terminals of the battery, thus causing the 
motor to run backwards. I have not tried this 
but it seems to me that it should be quite 
acceptable. 
London, W.5. M. P. ANGELO. 
Our correspondent is quite right in thinking that a battery 
motor can be reversed by a simple polarity-changing switch, 
but this is the easy part of back-winding. The awkward part 
is arranging the claw movement to operate in both directions 
and providing for the feed spool to take up and the take-up 
spool not to unwind excessively. For these reasons back-wind 
is generally limited to the more complex cameras. 


Weatherwise 


MY expectations of acquiring lots of shots of 
snow and winter sport scenes here during my 
first Canadian winter have been upset by an 
exceptionally mild season. On Christmas morn- 
ing I was able to go out under a cloudless sky 
and shoot off a few feet on my H.8 around 
Parliament Hill—lots of green grass and not a 
bit of snow in sight. I thought this was suf- 
ficiently unusual to be worth recording. 
Ottawa. JOHN HAMPTON. 
The weather can indeed be the script writer’s friend, even if 
the cameraman curses it sometimes. One felicitous example 
which we call to mind occurs in a Ten Best entry, ““Oh! for a 
Script!” by Astral C.C., an uneven comedy which nevertheless 
has its bright moments. Because the day dawns wet, the 
director phones fellow club members, cancelling an exterior 
filming session. Cut to gent waiting forlornly in the rain. 
“*He isn’t on the phone,” says the commentator. But too few 
lone workers turn inclement weather to the advantage of 
holiday films. See, however, ‘‘Should Holiday Films Tell The 
Truth?” on page 1209. 


The Films Were Too Good 


YOUR correspondent, Mr. Lee, suggested recently 
that dealers lend prospective customers a sample 
film taken with the camera they contemplate 
buying. This firm used to do just that, but do 
you know why we stopped it? Customers sus- 
pected we had a professional Hollywood camera- 
man on the job, couldn’t believe they would ever 
produce such excellent films themselves, and 
walked off frustrated! 

So now we have a better scheme. All apparatus 
is supplied complete with our own instruction 
manual on seven days approval, and prospective 
customers can see for themselves the results they 
may expect, using their own methods. O.K., Mr. 
Lee? 


Edgware. E. SHENTON. 


Dixon Studios Ltd. 
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Mist and industrial haze (very evident in 
this photograph) and the ex-R.N.L.A. 
lifeboat’s enormous thirst were two of the 
handicaps which dogged these members of 
Erimus Research Group during the shoot- 
ing of their film about Middlesbrough and 
the Tees. But at least they should get 
some smooth travelling shots. 


Odd Shots 


By GEORGE H. SEWELL, 
PACP.O., Fk 


Lens Performance A reader comments on the 
desirability of evidence being 
furnished of the efficiency of cameras offered for 
sale. A.C.W. points out that it would be unfair 
to expect the dealer to test all the apparatus he 
sells. I heartily agree, but this does not mean 
that the manufacturer is necessarily absolved. 

In many fields of endeavour nobody would buy 
a lens that was not accompanied by a perform- 
ance chart; and some cine cameras (mostly of 
cont! inental origin) are accompanied by S5ft. or so 
of negative film taken with each of the lenses 
supplied. After all, the maker must test his 
products to a reasonable standard, and it should 
not be all that difficult or expensive to produce 
records of the test for the prospective buyer. It 
would be done if enough people cared enough— 
or knew enough—to ask for it. 

As for definition, the fixed focus lens is set at 
or about hyperfocal distance so as to bring 
everything between half that distance and infinity 
into usable focus. The point of maximum focus 
will almost always be well beyond the plane of a 
great deal of foreground action. The greater the 
aperture, the shallower the depth of this field of 
usable sharpness. 

The great value of the focusing lens is that it 
enables the plane of greatest sharpness to be 
placed at or near the principal object and, when a 
large aperture is being used, the, nearer and 
farther objects can be suitably softened to bring 
the main object into prominence. The intelligent 
use of a depth of field chart (and some cine 
cameras have them, engraved on the lens 
mount) can greatly improve the quality of your 
picture. 


Welcome, 
Wynn! 


What welcome news that the maker 
of Short Spell is to be a fellow 
columnist. But I wouldn’t mind bet- 
ting that the qualities he will write least about 
are just those that make him an outstanding film 
maker. It wouldn’t matter a tuppenny damn if 
he had never lifted pen and brush to paper or 
scraper to film. It is his sense of construction, of 
what is truly cinematic, of pace and of economy 
of expression, plus a delightful sense of humour, 
that make him what he is, and these qualities 
would still come through if he used the most 
orthodox of camera equipment to deal with the 
most everyday subjects. 
Bad Hm! said I to myself doubtfully as I read 
Show! Bradford C.C.’s excuses for their Ten Best 
show. That they attained reasonable 
standards in previous years is completely irrele- 


vant; what is relevant and only too apparent is 
that there was woefully insufficient realisation of 
responsibility towards both film makers and 
public. 

How devastating to have to admit that they 
had only “‘a short rehearsal” of a major piece 
of apparatus just before the show, and found 
out only during the show that the projector 
would not run at 16 f.p.s. sound! If apparatus 
to be used at a public show is unfamiliar, that 
is all the more reason for it to have been tried 
out properly beforehand, even if to do so costs 
a club a little more in hire fees. Even if you 
can’t cue every item in the programme, at least 
you should know how to use your apparatus so 
that you can deal adequately with emergencies 
which may arise. 


Don’t Copy From one or two societies I have 
Tva visited recently I gather that the 

idea is growing (and is, indeed, 
being fostered by one writer and lecturer) that 
television technique has a great deal to offer the 
amateur as representing a direct and easy short 
cut without requiring the concentration on detail 
of the more orthodox film technique. I hope this 
idea won’t be taken seriously. 

Most amateurs make silent films; television 
is primarily a sound medium, in which the visuals 
do not take the same dominant place. Imagine 
“Dragnet” played without sound. What a poor 
thing it would be and how difficult to under- 
stand! Further, television technique is still too 
immature to be used as a model by workers in 
other media. 


The 
Right Place 


Building a film programme is akin 
to making a film. Your response 
to what is on the screen is condi- 
tioned by what has come before it, and in its 


turn it will influence what follows after. The 
other evening I saw a programme containing 
some excellent material, but in the second half 
a film in which the principal character walked 
about too much, was followed by one in which 
the same fault was evident, yet not blatantly so. 
One had enough of this kind of action before the 
second film came#on the screen, so that the latter 
inevitably got off to a bad start. It should have 
been easy enough to have separated these two 
films with one or more of a quite different 
character. 
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Concerning 


LIGHT REFLECTIONS ON 
A SERIOUS SUBJECT 


IF you're really working on an animated film, you 
won't, of course, ever have time to look at TV, 


but we’re told that they sometimes make use of 


some very ingenious animated caption boards. 
These often produce results which are extremely 
complex; but the basic principle is quite simple: 
parts of a drawing are cut away and the hole is 
covered with a tab which can be pulled out by an 
operator who remains “‘out-of-shot.”” When the 


tab is withdrawn, it reveals parts of a second 
drawing below the first one. The idea might well 
be adapted on occasion for simple animated 
effects in film-work 

One of the problems in this method is to avoid 
distracting shadows which can be cast on the 
second drawing by the thickness of the drawing 


nearest to the camera. The only way to avoid this 
is to make the lighting as flat as possible. One of 
our spies happened to be up at Lime Grove 
recently and we think we know now how the 
B.B.C. manage to light their animated caption 
boards so successfully. As far as we can make out, 
they use a special concave mirror to reflect light 
on to the caption board and the camera shoots 
through a hole in the centre of the mirror. We 
don’t see ourselves duplicating this particular set- 
up. It just so happens that concave mirrors with 


CARTOONING 


holes in the centre are one ofthe things we're 
rather short of just now; but at least we know 
what to aim for. 

If you do try to arrange very flat lighting by 
placing your lamps close to the camera position, 
remember that you won’t be able to use “‘cel’’ for 
your title, and you won’t be able to use a glass 
pressure-plate; because if you do, you'll simply 
be taking a picture of the reflection of the lamps 
(overexposed and out of focus—you won’t even 
be able to use it as a “‘cut-away’’). When you're 
using “‘cel’” you must arrange your lights at an 
angle to the plane of the ‘‘cel”’ and pressure-plate 
so that, although the illumination is fairly flat, 
the camera picks up no direct reflection of the 
lamps. It’s also necessary to make sure that the 
lights do not illuminate any part of the camera 
itself sufficiently for it to be reflected in the glass. 
We’re probably not the only cartoon-maker with 
a film of an animated black cat wearing a brilliant 
lens mount on its flank; but there’s no reason why 
you should make the same mistake. 

STUART WYNN JONES 


** WATCH THE BIRDIE * WAS MADE 
WITH OBSOLETE CAMERA 


WE are cartoon types, Vera Linnicar, Keith Learner 
and I. And what, you might well ask, is a cartoon 
type? Briefly, I would say he is a disgusting 
exhibitionist with the ability to draw and paint and 


Illustrations on these pages are frame 
enlargements from “‘Watch the Birdie,” 
one of the most popular of the A.C.W. 
Ten Best Films of 1956. If you missed 
this short animated guide to the remark- 
able habits and habitat of the Ungle- 
Wungle bird, you still have a chanc« 
to see it. (Show Diary on page 1228.) 





amuse people. A knowledge of the fundamental 
principles of photography helps, of course. Person- 
ally, | hate photography and everything connected 
with it, which is why I am lucky to have a partner 
like Keith Learner, who was born with a silver 
tripod in his mouth and whose idea of absolute 
bliss is to take a television camera to pieces. Rumour 
has it that his mother used to read A.C.W. to him 
at bedtime, instead of nursery rhymes. 

Well, we three cartoon types were bored, and out 
of frustration ‘“‘Birdie’ was born. We got together, 
called ourselves “Biographic’ after the oldest 
cinema in London, simply because all our equip- 
ment dated back to Friese-Greene and beyond. 
Our studio was a crumbly old cellar in Tufnell Park 
underneath my crumbly old house. 


Cut-Out Animation Technique 

Originally we wanted to make a cartoon poking 
fun at crazy bird-watchers, but the Ungle-Wungle 
bird refused to take direction and started to domin- 
ate the film, so we changed around to the life story 
of this strange and fascinating bird. Keith Learner and 


I wanted to develop the cut-out animation technique 
we had used in an earlier cartoon called The Big 
Parade. There is nothing new in this technique 
(Lotte Reiniger has been using it for years in her 
silhouette films). It involves moving the cut-out 
figures frame by frame _ instead of having 
them painted on hundreds of cels on registration 
pegs 

It is rather like ultra slow motion puppet anima- 
tion. The method has many advantages: it is 
much quicker and cheaper and gives you a chance 
to ad-lib under the camera. The main disadvantage 
is that the resulting movement is unnatural, so one 
has to use unnatural subjects and characters. 
Naturalistic characters moved in this way produce 
what we at Bio call * ‘King Kong” animation. 

We worked on “‘Birdie’’ every evening and week- 
end for about six weeks, using a 16mm. Kodak A 
hand-turned cine camera, a type long ago obsolete 
but nevertheless very useful for cartoon work 
because of its basic simplicity—and its square shape 
makes it very suitable for fitting on a rostrum. Our 
rostrum consisted of two tables placed one on top 


The Ungle- 
Wunegles dis- 
cover that what 
should have been 
triplets are only 
twins, and the 
cartoon ends on 
the parrot’s rau- 
cous laugh. 


of the other. The camera stood on the top table 
over a small hole cut to take the lens. 

Lighting consisted of four 100 watt household 
bulbs housed in National Dried Milk tins, lashed 
to the legs of the top table, and connected to a 
dimmer for producing mixes. (It wasn’t absolutely 
necessary to use old milk tins, but we liked the smell 
they made when they got hot.) Tracking in and out 
was out of the question on this sort of set-up, so 
whenever we could we arranged cuts to close-ups in- 
stead. Panoramas were painted on stiff card, calli- 
brated and pulled through four drawing pins. 

Vera and I designed and executed the artwork and 
Keith did most of the animation. Gags were thought 
up at frenzied story conferences in murky cafés. 

We shall not, I think, make anything like it 
again—it represents a stage in our development as 
a unit, a mood that is past. Today, with profes- 
sional experience behind us (shortly after the film 
was completed, Vera Linnicar became director of 
animation in an advertising agency and Keith and 
I formed Biographic into a limited company engaged 
in the production of commercials and entertainment 
cartoons for television), we have crossed the 
point of no return. 

Yet it seems to us that both pro and amateur 
are inarut. The lead could come from the amateur, 
but what does he do? He apes the pros. We get 
the Norman McLaren lovers, the Disney die- 
hards, the U.P.A. specialists. But the amateur has 
one great advantage over the pro: he works 
for the love of it. The pré would much rather 
be digging the garden in his spare time. 

BOB GODFREY 


Unica and “Short Spell’’ 


H. W. Wicks, Honorary Secretary of the B.A.C.C. writes: 

“In view of the wide publicity which has been given in the 
foreign amateur cine journals to the disqualification of the 
British Unica entry, the py Short Spell, and in view 
of the wide circulation of A.C.W., I would like to make 
the position of the B.A.C.C.C. quite clear in this matter. 
When the film was selected and entered there was no 
question of its entry into any other competition—in fact, 
the date for Cannes had not then been announced. It was 
entered, not by the maker, but by his club and we did not 
have any knowledge of this until it was being projected at 
Rome. It was not, therefore, a mistake on our part nor 
done with our connivance. 

“There is one other matter, however, which seems to need 
some clearing up. That is the validity of the new rule in 
question. The rules of the Unica Competition are decided 
by the Unica Congress and, by the rules of this Congress, 
no change can be made in any rule unless three months 
notice has been given to all member bodies. The rule 
debarring films which had been entered in another inter- 

national competition was slipped in by a proposal made 
during ‘other business’ at the Angers Congress. It had 
not been notified beforehand and so delegates had not had 
the opportunity of discussing it with their national 
federations. 

“It would seem rather that the Unica Committee is out of 
order, not the B.A.C.C.C.” 
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The 9°5 mm. 


LAST month I reported the discontinuance of 
9-S5mm. Gevaert Micropan and Ultrapan. Now 
comes news that we have seen the last of this 
firm’s 9-Smm. positive film. So no longer will 
nine-fivers be able to process their own titles— 
unless they use reversal film and reversal process 
it themselves. Although reversal has the 
advantage of increased film speed, it is a much 
more complicated procedure, which can only be 
carried out in darkness, or by a dark green safe- 
light. It costs considerably more, too, for one 
would be paying for processing one has done 
oneself, unless one does one’s own reloading. 

Before the war, home processing was quite 
popular, but in latter years it has been limited 
almost entirely to title making. There is nothing 
to match the thrill of screening a film only a few 
hours after shooting it, and it was so helpful to be 
able to make sure one’s exposures were correct, 
or titles lined up properly, within a few minutes 
of taking. Now all that has gone—a great pity. 

* a * 


A NUMBER Of readers have said they would 
appreciate a longer 9-Smm. Reel, and the Editor 
tells me he is very willing to provide more space 
for it, but its length is largely up to you. Let us 
hear your news, views, experiences and problems 
—yes, and your successes with this gauge—and I 
shall be glad to find room for them in this 
column. Don’t run away with the idea that your 
particular problem concerns you only; it would 
probably surprise you to know how often a 
difficulty which you might think to be a purely 
personal one is shared by the great majority of us. 

There is one familiar poser, however, which is 
an individual matter: the assessment of colour 
rendering. A correspondent tells me that he 
intended using Pathescope colour film on his 
Swiss holiday this year, but was dissuaded by a 
friend, who gave it as his opinion that, while it is 
good for close-ups and street scenes, it does not 
faithfully record distant views. He advised 
Kodachrome for these. Is this so, asked my 
correspondent, and added that personally he 
liked the colour rendering of the Pathescope film 
very much. 

If it suits him so well, he would be foolish to 
change. His friend who prefers Kodachrome is 
not necessarily correct in his opinion of its 
capacity for recording distant scenes faithfully. 
All that one can say is that it suits his idea of 
what colour film should be. Every colour film 
has its own characteristics and every user his own 
likes and dislikes. But in the case of distant 
shots, particularly of Swiss mountains, both 
Kodachrome and Pathescope film will tend to 
excess blue unless a u.v. filter is used. 

+. a - 
WHEN his f/3-5 Dekko camera was returned after 
cleaning and adjustment, a reader tells me, a note 
was enclosed with it to say that it was unsuitable 
for colour. Now, I have used a similar model 


By CENTRE SPROCKET 


(but with a faster lens) for many years, and am 
puzzled to know the reason for this discouraging 
advice. Could it be a hint to buy a new camera? 
F/3-5 fixed focus is perfectly adequate for colour 
filming, most of which will be done at f/5-6 or 
f/8, anyway. My own Dekko has taken many 
P and H chargers of Kodachrome and Pathe- 
scope colour with perfectly good results. My 


correspondent should try a charger with his, 
when he will doubtless be as satisfied as I have 
bee 


St. Petroc, patron saint of 

Padstow, comes to life 

for a film, “Cornish 

Customs,” being made by 

D. B. Allen and two 

friends. The saint is said 

to have enticed a dragon 

from its den into the sea, 

to the considerable relief 

of the village. The 

monster is not seen in the 

film, but his presence is 

conveyed by monster 

footprints, made from a 

mould cast in lead, fixed to 

a wooden support (small - 

picture). Work during the last twelve months has largely been 

confined to filming present-day ceremonies and customs,and now 

comes the more difficult but interesting task of recreating the 

origin of the legends which will introduce each sequence. 
Three cameras are being used: Pathe de Luxe, Dekko and 

prewar 100ft. spool loading Cine Nizo K (particularly useful 

for special effects). Stock for the actuality scenes is Pathe SS 

and for the reconstruction sequences, Gevaert Super Pan. 

Rubber sleeves protect the feet of the tripod when it is set up in 

salt water. These were made from an old cycle inner tube, the 

ends folded and sealed with adhesive. It is expected that 

“*Cornish Customs” will run for 20 minutes and will take the 

whole of 1958 to complete. 


HERE’S a question which keeps cropping up: 
which lens should be used for correct 
perspective? A short, generalised answer is 
“the lin.”’ This will give “correct” perspective 
if you use a 2in. lens on your projector and view 
the picture from half-way between screen and 
projector. But the question is wrong to start 
with in its assumption that perspective depends 


1218 





on the lens. It doesn’t—it depends solely on the 
camera position. Altering the focal length of the 
lens merely alters the size of the image. 

Nevertheless, the result on the screen is viewed 
from a fixed position and, to obtain correct 
perspective in projection, the projector lens 
would have to be varied both according to 
the position of the viewer and the lens used on the 
camera for each shot. Clearly, this is quite 
impossible and, since for any given shot, only one 
position in the room will give theoretically 
correct perspective viewing, very seldom indeed 
is a film ever seen in completely natural perspec- 
tive throughout its entire length. 

The eye will tolerate quite a large degree of 
perspective distortion, and it is only when 
extreme wide angle or telephoto shots are 
screened that it becomes obvious—as, for 
example, in the often seen telephoto shots of 
cricket matches, where the pitch seems quaintly 
foreshortened. So, for practical purposes, the 
“normal” lens—that is, one with a focal length of 
approximately lin.—will give the most accept- 
ably correct perspective under normal projection 
conditions. This holds good even if you use a 
squeeze lens and a wider screen than normal, 


Query Corner 


Wanted 

Loan of 8mm. scenics, personal travelogues and the like 
for showing to a Darby and Joan club.—S. Huckerby, 
Pound Lane Post Office, Bowers Gifford, Basildon, Essex, 
who took his camera with him on a tour of Devon, Cornwall 
and the Scilly Isles, shot about 800ft. of colour, titled it 
and showed it—rather doubtful of its reception—to the club. 
“a thought they might be bored by so much scenery,” he 
writes, “but they were thrilled and asked to see it all over 
again. Yet there is nothing exceptional about it—it is my 
first attempt at filming.’’ Mr. Huckerby’s experience is a 
familiar one. Old people in particular have a great appetite 
for scenics, in part, no doubt, because they introduce them 
to, or remind them of, places they may not again have the 
opportunity of visiting. Mr. Huckerby is very ready to 
lend his own film in exchange. 


16mm. colour shots, 16 f.p.s., of Viscount aircraft in air, 
air to air or on ground at London, Nice or Luga airports.— 
Paul Amos, 21 Highfield Avenue, Dovercourt, Harwich, 
Essex. Recently demobbed after two years in Malta, Mr. 
Amos was caught out in not taking enough film with him 
for the flight home. 


Information about the Filmosound 120.—A. K. Cousins, 
12 Parks Road, Oxford, who is an ex-R.A.F. radar fitter 
and has a friend who is an electronics engineer, so he thinks 
that between them they should be able to cope with the 
repairs which seem to be needed. 


Loan of film taken at the passing out parade at R.A.F., 
Bridgnorth, on 3rd February.—Terence Sharkey, Wood- 
lands Park, Gt. Missenden, Bucks. 


Enthusiasts in or near Exeter interested in forming an 
amateur cine club.—B. M. Taylor, “‘Bartletts,”” 3 Chudleigh 
Road Alphington, Exeter, Devon. 


Amateur to join forces with inquirer in some “con- 
structive filming.’’-—M. Jordan, 63 Oldstead Road, Bromley, 
Kent. Mr. Jordan seems to have been unlucky in his experi- 
ence of clubs which might have been expected to include 
members willing to collaborate with him. ‘Two clubs I 
joined,”’ he writes, ‘“‘were run more on the lines of children’s 
parties. After all, it does require rather a lot of effort to 
script, produce, direct, act in, shoot, edit, finance and play 
at critic unassisted.”” He hopes any collaborator will point 
out the “‘many and varied mistakes’ he has made. He has 
a G.B.-Bell & Howell 630 mag./optical projector, Bolex 
H.16 camera, Bolex titler, Premier splicer, Haynor viewer, 
mixer units, record players, Grundig recorder and “plenty 
of time but ,so far, not a lot of experience.” 


since both camera field and screen will be 
increased proportionately. If, however, you use 


a masking technique for wide screen presentation, 
then a wide-angle camera lens will give more 
normal looking results. 

* * 


REGULAR readers may recall that a couple of 
years or so ago I wrote about some experiments 
I had carried out with wide screen filming and 
projection devices. A few days ago I purchased 
what I believe to be the cheapest commercial 
wide screen attachment so far offered in this 
country. It was apparently designed for 8mm., 
but the manufacturers claimed it could be used 
on most 9-5mm. and 16mm. cameras and 
projectors as well. 

Complete with adaptors to fit my own camera 
and projector, it is a cylindrical lens type of 
attachment, very well made and fitting neatly to 
both camera and projector. I am _ looking 
forward to giving it a thorough try out. (So far, 
I have only been able to check it on projection, 
with results as good as any I have seen given by 
the more expensive attachments.) When I have 
tested it thoroughly on both camera and 
projector, I hope to give a full report. 


Correspondence with a 9-S5mm. enthusiast of his own age 
(14), preferably in Ireland or France.—D. C. Case, Bank 
House, Watton, Thetford, Norfolk, who uses a Pathe H and 
Noris projector. 


Instruction books for: 16mm. Movikon (R. S. Hudson, 
14 Chambers Gardens, East Finchley, London, N.2); 
Ensign Super Kinecam and Ampro U.L. s.o.f. projector 
(Editor’s note: manuals for any of the U series should 
serve, for all were substantially alike).—(M. Blowers, 323 
Ipswich Road, Colchester, Essex); Victor 40 (J. W. Mather, 
120 Chestnut Street, Ashington, Northumberland); 16mm. 
Standard Siemens projector (J. L. Hammond, 96 Moor- 
croft Road, Moseley, Birmingham 13). 

A little more courtesy from some inquirers who make 
their wants known in Query Corner! We must confess that 
this one sets us back, for this section of the magazine has 
evoked so many examples of really generous service. Still, 
there it is; we must report the unfavourable as well as the 
good, though we are quite sure that the first is the exception. 
Mr. J. E. Pond James, of 6 Clitherow Road, Brentford, 
Middlesex, reports that he took a film for a reader abroad, 
sent it to him last November but has received no acknow- 
ledgment. “Since it was to be processed abroad,” he writes, 

“TI cannot learn anything from it unless the owner feels 
inclined to answer with criticism or praise, as the case may 
be. I undertake jobs of this kind in the hope of gaining 
experience or interesting correspondence, and this appeal is 
— for the benefit of others who may be in the same 

at.” 


Lost 

8mm. 25ft. double-run Kodachrome presumably lost in 
transit from Kodak or sent to the wrong address. It contains 
a number of road scenes and tracking shots (taken for 
continuity purposes), and shots of swimming and octopus 
fishing.—Dr. H. Davidson, 59 Cherry Avenue, Liverpool 4. 
Dr. Davidson adds that, if it doesn’t turn up, he would 
be grateful for any surplus shots of roads in Naples, 
Sorrento, Positano, Amalfi, Salerno, Paestum and Palinuro. 

Six SOft. reels of 16mm. Kodachrome which may have 
been sent by Kodak’s Johannesburg labs. to the wrong 
address. They record a holiday in and around Johannesburg. 
—M. H. George, Chalimbana Training College, P. B. 
Lusaka, N. Rhodesia. 


Offered 

Scenes to order in Nigeria for readers “prepared to risk 
the cost of film and postage.’’—Ralph Crates, c/o T.T.C., 
Toro, via Jos., N.R., Nigeria, B.W. Africa. 

8mm./9:5mm./16mm. splicer in exchange for back 
numbers of A.C.W., preferably earlier than 1954,— 
William Walker, 370 North Woodside Road, Kelvinbridge, 
Glasgow. 
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Gramdeck with tape-driven strobe wheel for synchronising 
tape to a constant speed projector. 


Erase head, record/play head and capstan. The lever on top 
of the erase head prevents the tape being accidentally erased 
fi ‘ : 
durin avback. 


LAST month we described some of the simpler Class 3 
and 4 methods of synchronising, and suggested ways 
of standardisation and sound track compilation to 
use with them. We did not go into extreme detail 
since most of these methods have been described 
before in these pages and elsewhere. Instead we 
tried to fill in some of the gaps in equipment with 
simple home-made versions, and to show how 
Class 3 methods could with advantage be combined 
with the tape-driven strobe of Class 4. 

The Gramdeck. We are returning to this subject 
this month, because we have just received a sample 
of the Gramdeck, first mentioned in A.C.W. about 
a year ago, and very shortly to become available. 
This unit (Prov. Pat. 35181/55), consists of a 
simplified tape recording and playback mechanism 
driven from the top of a 78 r.p.m. gramophone 
turntable. A transistor pre-amplifier is also available 
to bass boost and amplify the head output up to 
crystal pick-up level, and the whole thing should sell 
for less than £10. 

Besides satisfying the demand for a second deck, 
so useful in re-recording, the Gramdeck overcomes 
the variable speed tape deck problem, since nearly 
all single speed 78 r.p.m. turntables can be adjusted 
in speed, and once set will maintain it without 
constant attention. Many amateurs will have one 
of these turntables, so now is the time to get it out 
and blow the dust off; for anyone with a constant 
speed or governed projector, or who can use such 
an attachment as the Specto speed controller, has, 
with the Gramdeck and a tape-driven strobe, the 
simplest standardised, interchangeable sync. system 
which will provide all the accuracy necessary for the 
usual commentary and music track. But it must be 
remembered that interchangeability also demands 
agreement on some standard for starting sync. 
marks. 


7 mh 


Strobe-marked Tiger tape in use on Gramdeck. 


Overcoming the 
Variable Speed 
Tape Deck Problem 


Nearing the end of their quest for commonsense 
in sync., our contributors discuss methods made 
possible by the new Gramdeck and multitrack. 


By DAVID JONES and DESMOND ROE 


Gramdeck tape re- 
cord/play unit and 
(below) what it looks 
like underneath, 
showing support and 
drive plate and spring 
belt drive to take-up 
reel, 
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The Gramdeck runs at 7}in./sec. and takes up to 
Tin. reels. There is no fast tape wind or rewind, but 
otherwise all the essentials are there, and the overall 
performance is extremely good. A _ permanent 
magnet erase head is provided, and for sync. 
recording one method is to plug the record/ play 
head into a mains tape recorder in place of its own 
head (which is often fitted with a plug and socket 
connection internally). 

If you can manage it, you might like to try and fit 
a jack socket to ““‘break-in’’ to the head lead. Then, 
whenever you wish, you can plug the Gramdeck 
head into this socket, which will work for both 
recording and playback. Alternatively, if you do not 
want to modify your tape recorder in any way, you 
can always record a pilot commentary on _ the 
Gramdeck with nothing more than a carbon 
microphone in series with a resistance and a 1} volt 
battery. The resistance should be chosen so that 
the current passing is about } milliamp., and the 
polarity of the battery must be right for the best 
results. A large value condenser in parallel with the 
resistance improves volume. 


Carefee Projection Sync. 

Even though your mains tape deck may not go at 
quite the correct speed to correspond with your 
constant speed projector, you can still do all your 
sound track compilation with it, provided you 
break up the sound track into sections to keep 
cumulative errors down. You can profitably use the 
Gramdeck meanwhile for re-recording taped effects, 
finally returning to it for carefree projection sync. 
of your completed tape. 

We consider the strobe sync. method to be a 
perfectly satisfactory one where the speeds of either 
projector or tape recorder are stabilised although 
adjustable. For variable speed projectors, the strobe 
method has fallen rather into disrepute, because the 
projector speed tends to wander and requires 
constant attention for sync. to be maintained. For 
these projectors one needs some kind of stabiliser 
that will still allow speed to be altered over a small 
range. 

We have always felt that something like a gramo- 
phone governor is the thing—it could easily be 
fitted at home. We remember how successful this 
device was in the old days in maintaining a stable 
speed, when we used to drive our motorless $.O.D. 
turntable directly from the projector. With a 
stabiliser like this and the Gramdeck, the strobe 
sync. method could be universally applied to all 
projectors and tape recorders, and produce tapes 
which were interchangeable and, moreover, transfer- 
able to stripe if desired. 


Any Good Ideas ? 

We also require, of course, a commercial source 
of tape-driven strobe wheels, or—even better—the 
return of strobe-marked Tiger tape. One can but 
hope that some manufacturer will now realise the 
potentialities of the strobe system for the simple 
sound track required by the majority of amateurs. 
In the meantime, has anyone any good ideas for a 
simple device for strobe marking tape? 

We would like to add a bit here about attaching 
numerical counters to the projector and _ tape- 
driven strobe wheel. This provides an alternative 
to the pilot commentary, since the numbers corre- 
sponding to the various shots or sequences can be 
written down as they go through the projector. (A 
counter can similarly be fitted to the animated 
viewer on the editing bench.) Then when the 
corresponding numbers come up on the tape- 
driven counter, they give the cues for compi'ing 
the sound track. 

There is a further advantage if the projector 

















Mixing music and speech. 





a) 
“sees 











Superimposing effects. 
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Mixing music. The small 

dials refer to the volume 

indicator of the Movi- 
phon. (See text.) 


Marriott four-track low 

impedance and Truvox 

two-track stereophonic¢ 
heads. 





Brenell four-head double track tape deck, with head cover 
j 


removed 


counter is driven by the film and not from the 
mechanism, for if the film or tape breaks during final 
projection, synchronism can readily be regained. 
The idea is applicable to Tiger as well as ordinary 
tape, provided the tape strobe marks match those of 
the strobe wheel. 

Multitrack. The new Zeiss Moviphon recorder 
unit described last month, demonstrates very clearly 
the potentialities of this technique. The illustrations, 
taken from the Zeiss instruction booklet, show how, 
by using two tracks on the tape instead of the usual 
one, music can be faded or mixed to cue using only 
one turntable, or faded down where commentary or 
effects are to be added later. Sound effects can also 
be superimposed by recording over the music, a 
guard clip being provided to cover the erase head 
and prevent it erasing. With the three-way Movimix 
fader for microphone and two pick-ups, very 


tor and tape-driven strobe wheel 


Counter attachment on proje« 
facilitate compilation of the sound track. 


DOUBLE TRACK HEAD CONNECTIONS. 
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interesting sound tracks can be compiled. Wide 
screen fans could also obtain pseudo-stereophonic 
sound from two such tracks. 

Of current tape decks, the Brenell seems well 
suited to two-track working, having space for four 
heads, erase and record/play for both upper and 
lower tracks. Switching arrangements are not 
difficult if the heads are used separately for recording 
and connected together, in series, for playback. A 
three-pole, three-way miniature switch, such as the 
Walter type B.T., is required. The leads from the 
tape amplifier to the heads are connected as shown, 
with the wires as short as possible. The “dotted” 
wires should be screened, the screened braiding 
being connected to the screening on the lead to the 
ee: and the switch should be screened in a 

OX. 

Truvox supply a two-track head intended for 
playing stereophonic tapes on their deck, but it is 
equally suitable for multitrack working with the 
switching circuit given. The fact that both heads are 
in a common housing vertically above each other 
means that in editing both sound tracks are cut at 
identical points in time. Marriott makes a four- 
track in-line head, but because of space restrictions 
it has to be low impedance and used with a step-up 
transformer. Four tracks on }in. tape would seem 
to be ideal, since they could be used for any 
combination of speech, music, background and 
spot effects. 

An elegant idea would be to have a single high 
impedance } track head on a special mount so that 
it can be slid up and down to any track position on 
the tape during recording, and to have a full track 
head to play all four separate tracks simultaneously 
during playback. For individual track erasing, 
either a midget permanent magnet could be used, or 
the erase supply diverted temporarily to the } track 
head. Reproduction from a } track is excellent—no 
doubts need be entertained on that score. We only 
hope that some tapedeck manufacturer will come up 
with a sliding head mount, for we feel it will take 
most of the tricky work out of track compilation, 
not only for cine use but also for the increasingly 
popular hobby of making sound programmes on 
tape. 
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A Movie Maker’s Diary 


3rd February. Edwin Gilmour, with tongue 
firmly in cheek, argues the toss with me across 
a B.B.C. table. We’re recording a programme for 
Network Three, and he has been press-ganged 
into championing the cause of 8mm., while I’m 
going hammer and tongs for 16mm. Of course, 
he didn’t believe a word he was saying on the 
merits of the bootlace gauge; after all, he has 
written against it in the trade press. 

However, we both thoroughly enjoyed 
rehearsing our respective insults, particularly as 
every rehearsal brought forth fresh jibes! The 
final run through at the studio had him in fits, 
though the recording itself wasn’t all that 
successful. We wound up exactly five minutes 
too early, due to a timing mistake, just as we were 
really getting into our stride. Then, some 
20 minutes later, we had to try to pick up the 
threads and go on with the argument. In 
retrospect, a ridiculous proposition. 

10th February. Dick Hamilton of Potters Bar 
has published some very caustic remarks on a 
Ten Best presentation by the Wallasey C.S. His 
evening began badly when they played back- 
ground music to Those Were the Days before 
the screening—he found it disconcerting to be 
told to join hands and circle left around the hall. 
He didn’t particularly care for the sound of the 
Grasshopper Group trailer being two minutes 
out of sync. And apparently he went quite 
beserk when they added a 9-5mm. local film at 
the end ‘‘four stops over-exposed.”’ 

Poor Wallasey, poor Dick Hamilton! Let’s 
face it, presentation is becoming a lost art. But if 
such criticisms raise the level of public presenta- 
tion of the Ten Best, there’ll always be room for 
them on this page. Come to think of it, I’m 
reserving a corner now for any Wallasey member 
who cares to visit the next big show at Potters 
Bar! 

12th February. A.C.W. is read in Hollywood, 
at the National Film Board of Canada, in the 
British film studios, in TV studios throughout 
Britain and even—though some of them would 
never admit it—by those engaged in the produc- 
tion of 16mm. commercial films! One man, 
whom I admire for coming right out in the open, 
is Hugh Baddeley, high tensile spring of Gateway 
Film Productions Ltd. 

He explains in a long letter that they now 
handle TV material, and that more and more 
people bring to his firm films of epic journeys, 
convinced that they are already David 
Attenboroughs, or Armand and Michaela 
Denises. Yet, so far, the only ones who have 
been successful are those who have accepted a 
short but intensive course of instruction. No one 
else, he claims, has yet made the grade. 

Mr. Baddeley says it makes him weep to see 
thousands of feet of expensive Kodachrome 
poured endlessly through cameras that have 


By DENYS DAVIS 


defective lenses no one had the gumption to test 
first; the beautiful shots ruined by hairs in the 
gate; the pitiful failure to get close-ups; the 
scornful refusal to use a tripod and 
crushing blow—the worthwhile stuff that could 
have been used if only it had been shot at sound 
speed. 

Hugh goes on to say that my Diary would be 
worth its weight in Kodachrome if only I’d point 
out the unforgiveable sin of a jump cut, the fact 
that if one must pan, it should begin and end ona 
point of interest with the camera still, that 
continuity is a must. And this gives me an idea. 
If any serious-minded readers in the London 
area want a spot of sound, practical instruction 
along these lines, I'll try to fix up a four hour, 
Sunday afternoon, potted capsule, commercial 
16mm., how to do it, film making course. Post 
me a stamped, self-addressed envelope c/o 
A.C.W. and Ill lay something on for early 
spring. Just for once, 16mm. users only, please! 

22nd February. Another show for the kiddy 
winkies this afternoon. Parents are notoriously 
vague about the form a film show should take 
and usually leave it to the projector owner to 
select the films. Personally, I won’t take the can 
back for this, but always submit one or more 
film library catalogues for them to make the 
selection. I do so because I think that, by and 
large, children’s films are simply terrible. If but 
one library would grade their films in various age 
groups for boys and girls, I would gladly do all 
my bookings through them. 

Then again, I would support any library that 
honestly graded their films according to condi- 
tion—and charged accordingly, of course. Given 
the option to book a copy in mint condition for, 
say, 10s. or “complete but heavily scratched” for 
6s., I would probably suggest the latter for the 
party-giving parent. At least he would have been 
advised what to expect for his money. 

For public shows I invariably splice up all the 
films on to 1,600ft. reels in order to give a slick 
presentation, but this is never worth doing for 
children, I find, because each short film should be 
followed by a brief interval. 

24th February. Thoroughly depress myself 
on my birthday by playing back a tape of our 
Network Three broadcast! Our arguments seem 
rather inconclusive, perhaps because both of us 
were in no doubt as to the advantages of 16mm. 
over 8mm. Sadly I tore up the notes used for 
the broadcast, few of which were actually used. 
If only we could have told the 8mm. fans that 
they were “Penny Wise, Permanently Foolish.” 

We’ll have to leave it to Double Run to spread 
the good word. The only snag is, he actually 
believes in those nasty little films. 

25th February. I’m becoming rather tired of 
readers piously observing that they’ll never be 
able to afford to spend as much on their hobby 
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“as rich people like Davis.’ The fact is that 
my splicer, rewinds, 16mm. Kinecam camera and 
100 watt Specto projector are all prewar. My 
twin turntables (old-fashioned 78 r.p.m. type) 
were bought just after the war, together with an 
amplifier and public address microphone. 

I also own a somewhat casually arranged third 
share in a somewhat battered Filmosound 
projector. Then there’s a motor for my screen 
curtains, another motor to lower the screen itself 
and that’s pretty well all I have. Many readers 
own a darn sight more. I’ve been making films 
with varying degrees of success since 1935, but I’m 
hardly the bloated plutocrat when it comes to 
equipment. Naturally, I have got some other 
bibs and bobs—heavy tripod, six-year-old 


exposure meter, reels and cans—but nothing that 
would suggest the spending of a small fortune on 
my hobby. 

26th February. Thought for today, addressed to 
all those clubs who rely upon the profits of a Ten 
Best show to keep them going, yet refuse to put 


adequate preparation into the showing of these 
films: The long suffering audiences of today are 
the empty seats of tomorrow. I mention this yet 
again because the overall standard of presenta- 
tion in these fair Isles is rapidly worsening. 
(Refer back to entry for 10th Feb!) 

28th February. The end of the shortest month 
of the year, but a month during which not a 
single day has gone by but that I have had much 
to do with amateur filming. There’s been the 
broadcast, visits to clubs, children’s film shows, 
much writing and some weekends making films 
simply for the fun of it. 

Films, films, all the way, yet I can’t help 
reflecting that in the broadcast which preceded 
ours, two still photographers spoke for 
15 minutes on photographic quality. We never 
mention that word. Quality means nothing to 
the amateur cine enthusiast. As long as the film 
moves, we’re quite content. Resolution means so 
little in our shallow little lives, definition hardly 
more. 


Gollector’s Corner xy, xevin srowniow 


DO you remember those rumours—in circulation 
two or three years ago—about the collector who 
apparently had every worthwhile 9-Smm. film 
because he had been hoarding them since Pathescope 
started? They were never really taken seriously, yet 
they were not entirely unfounded. For recently I met 
a young Austrian collector who has over a thousand 
9-5mm. programmes—not just films, but complete 
programmes. 

He is Herr Peter Schauer, of Vienna, who runs 
the Austrian Film Archive, the only official archive 
in the world which recognises the rare items 
exclusive to 9:5mm.—and shows them. Some 
months ago, Herr Schauer projected his 14-reel 
9-5mm. version of Gance’s Napoléon in the original 
triptyques—on three screens with three projectors. 
And for distribution to groups without 9-Smm. 
facilities, he blows rare 9-Smm. features up to 
16mm. with amazingly good results. He left a 16mm. 
copy of Vaudeville with me before he returned to 
Austria, and if it hadn’t been for an original notched 
title inadvertently left in one of the reels, I should 
never have known that it had been blown up from 
the German 9-5mm. version 

Herr Schauer has every French and German 
9-5mm. release, together with most of the English, 
Dutch, American, Czechoslovakian, Chinese and 
Japanese exclusives. But he not only collects 
9-5mm. films; he has very many rare items on 
16mm., 35mm., 28mm. and the primitive gauges. 
“My father started the archive in 1913 with his 
distribution company,” he told me, “‘and by the 
*thirties he had a fabulous collection. But one day, 
a representative from the Reichsfilmarchiv called on 
him with two SS men, and politely but firmly 
removed all our choicest items.” 

Fortunately Hitler's archivists had no interest in 
9-S5mm., nor had the Russians who occupied Vienna 
in 1945—and the best 9-5mm. collection of them all 
has survived. F 

“Oh Boy! Is It a Find!” 
LAST year, when I visited Dr. Richard Jobson at his 
home in North Wales, he produced a 28mm. film 
called Eccentric Gymnasts—the sole survivor, he 
explained, of a 28mm. outfit which had been given 
away many years ago by the local parson. The 
machine was still supposed to be somewhere in the 
district. But where? Previous searches had 


uncovered nothing, and it wasn’t until I had 
received a letter from Dr. Jobson announcing the 
discovery of new clues that I held any hope of its 
survival. 

The clues prompted a new search; Dr. Jobson 
recruited a friend to help, and regular accounts of 
the chase reached me by post. It wasn’t long before 
a triumphant letter arrived. 

“I have found the K.O.K. outfit,’ wrote Dr. 
Jobson, “‘and, oh boy! is it a find! The projector is 
in perfect condition, complete with a mahogany 
cabinet containing 15 films, two complete lists of 
films as issued by Pathe, three spare lamps, the old 
film cement bottle and an original screen with 
curtains, nymphs and the Pathe cockerel painted on 
the sides. By an extraordinary coincidence, the first 
film I examined was a slightly abridged version of 
my old favourite, The Attempt on the Special, 
renamed The Raid on Train No. 522, which was the 
very first film I ever bought on 35mm. 

“Other films include The Bombarding of the 
Bosphorous by the Russian Fleet, photographed by 
the Pathe Journal’s war correspondent, George 
Ercole, and showing Czar Nicolas ‘encouraging the 
forces at Sebastopol,’ The Man Who Hanged 
Himself, with Max Linder, and World War I 
documentaries and early comedies. The lists are 
fascinating. They mention two Pearl White serials, 
Chaplins, Harold Lloyds and another old pet of my 
late 35mm. collection—Swell Mobsmen.” 

This is one of the most amazing discoveries for 
many years; I feel it will be a long time before 
it can be rivalled. 

This Month’s Collector’s Item 
To discover a film combining the talents of Norma 
Talmadge, Paul Powell and D. W. Griffith is a 
collector's dream. Yet The Social Secretary, its 
secret hidden under the title of The Ladies’ 
Companion, has been ignored by collectors since its 
9-5mm. release in the late ’twenties. 

Norma Talmadge, dressed in an unbecoming 
black dress and bonnet, with a pince-nez on her 
nose, plays a dourly respectable secretary until her 
true identity is revealed by the man she loves. 
Directed by Paul Powell, and supervised by Griffith 
for Triangle in 1916, this item is a mere half-reel 
abridgement of a feature-length original—but it is 
also a rare and precious fragment. 
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Bell & Howell and G.B.-Bell & Howell, DeJur, Dekko, Ditmar, 
Fodeco, F.P.1., Janko, Heurtier, Keystone, Kodak, Mansfield, Movie 
S.P., Specto, Wollensak and Zeiss projectors. 


CINERIC (Societe Cineric, 111 
Villiers-de-L’Isle Adam, 
France.) 
The Societe des Telephones 
Ericsson made projectors for 
many years, their 16mm. sound 
machine being very well known 
in France before the war. A 
separate company, Cineric, was 
started to handle the projector 
manufacture, the name being, of 
course, derived from Cine and 
Ericsson. Their 16mm. arc pro- 
jector and a more modest optical 
and magnetic sound 16mm. port- 
able machine are widely used. 
In 1952, Cineric launched their 
first 8mm. silent projector, the 
Monofilm Type F, which in 
common with most’ French 
machines, is also available in 
9-Smm. and 16mm. versions. 
With the mechanism built on a 
panel and mounted into a case, it 
follows the current trend in 
styling. Being of moulded plastic 
(bakelite type), the case lends 
itself admirably to mass produc- 
tion methods, and while the plastic 
could be cracked by a hard blow, 
it does not show wear and tear 
as does almost every other kind of 
case. Further, it serves not only 
as carrying case and protection 
during storage, but (being fitted 
with a hinged door) acts as a 
blimp. The film path can be 
observed through a glass window. 
The mechanism is built on to a 
one-piece aluminium pressure die- 
cast panel: film path and lamp- 
house on one side, motor and 
mechanism on the other. The 
operating side of the panel is 
finished in glossy white enamel, 
giving a particularly clean and 
workmanlike appearance. A 500 
w. lamp is generally used, and the 
motor is a variable speed universal 
type. An improvement in the 
method of rewinding was intro- 
duced in 1955; none of the current 
model F projectors requires any 
spool change-over for rewinding. 
In line with current 8mm. 
practice, it uses a fast pull-down 
time (36 deg.) on the claw, oil- 
retaining bushes and nylon cams 
in the intermittent movement. 
Nylon guide rollers are used in 
the film path. 


Rue 
Paris 20e, 


Monofilm Type F (1952). Currently 
in production in France. Not being 
imported into Britain at present. Silent 
projector in attractive bakelite blimp 
case with all-radiused corners. Other 
models available for 95mm. and 16mm, 
Die-cast main panel, finished white, on 


which all components are carried. 
Bakelite moulded plastic blimp with 
door which encloses film path. Two 
12-tooth sprockets with guide-post type 
retainers in current models. Pre-1955 
machines had hinged-type retainers 
which latched shut. Double claw, 
spring mounted for film safety. Fixed 
optical centre framing, by lever just 
above gate. Gate plus lens holder opens 
fully by hinging forwards from hinge 
point below gate. Gate plates not 
removable but are fully accessible for 
cleaning with gate in open position. 


Cineric Monofilm F 
F/1°45 projection lens, usually Berthiot, 
of 20 or 25mm, focus to order (on 
8mm. machines). Lens barrel diameter 
25mm. 400ft. spool arms which fold 
flat along top of case for carrying and 
storage. Spring belt-driven take-up. 
Power rewinding by belt changes. No 
reverse, still pictures, or safety shutter. 
Three-bladed shutter, each blade being 
36 deg. Milled inching knob on panel. 
Electrical Details: Two kinds of pro- 
jector supplied: one to suit 115/120 v. 
mains, the other for both 115/120 and 
220 v. Im the latter case there is a 
resistance for motor and pilot lamp. 
500 w. lamp, biplane filament, pre-focus 
base. Lower wattage lamps can be 
used. Machine suits a.c. or d.c, mains. 
Dual voltage machine suits both 115 v. 
(approx.) and the 220 v. (approx.) 
mains, but lamp must be mains voltage 
as it runs directly off mains. Series 
wound motor, 115 v. Two switches: 
motor and lamp. Pilot lamp: 115 v., 
w., located in small housing directly 
above top sprocket. Motor suppressed 
for radio interference. 


LAPIERRE (Lapierre-Cinema, 38 
Quai de Jemmapes, Paris 10e, France.) 
The Lapierre L.60, the only 
projector now being made by this 
old established firm, comes in the 
range which British manufacturers 
have so far ignored: the really low 
priced, intended primarily for 
older childre des 
jeunes.” At the price (from about 
9,000 francs in France), it is a 
perfectly serviceable machine. 
Made to run 8mm. or 9:5mm. 
film (not both), it is obtainable 
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Dralowid, Eka, Emel, Ensign, 


Sound, Pathescope, Revere, 


Another instalment next month. 


with hand-turn or motor drive. 
The hand-turned models can be 
adapted to motor drive whenever 
desired, the motor being an a.c. 
induction type, arranged to give 
two speeds of projection. The 
slightly more expensive L.60 
Eclair uses a better lens, and has a 
concave reflector behind the lamp 
to give a better light output. 

Perhaps the most interesting 
feature of these machines is that 
they use a maltese cross inter- 
mittent, generally considered to 
present several basic difficulties on 
precision 8mm. machines, but 
which can readily be made in 
quantity to suit a _ low-priced 
machine where film steadiness 
need not reach exacting standards. 
The design here is such that three 
teeth of the intermittent sprocket 
are in engagement with the film at 
a time, so sharing the load and 
minimising strain on individual 
perforations. 


L.60 Currently in production in 
France. Not available in Britain. 8mm. 
and 9-S5mm. models. Sheet metal con- 
struction, wrinkle finish. No sprockets 
to feed film to and from gate. Sprung 
rollers and soft loops before and after 
the gate absorb jerkiness from spool 
drives. Pull-down of the intermittent 
sprocket type driven by maltese cross. 
Non-optical framing. Spool capacity 
400ft. (200ft. is the maximum normally 
used on the machine). 31mm. Sanerla 
XII lens in 18mm. dia. unthreaded 
barrel mount. No _ rewinding on 
machine. Still pictures on hand-turned 
model only by stopping turning; no 
safety shutter or reverse. No reflector 
behind lamp, but this can be added 
later if desired. 


L.60 
(hand-turned) 





Features 


Cut-off shutter. The light must be 
cut off by a shutter while the film 
is being moved on to the next 
picture—16 cut-offs per second, at 
normal speed. The eye sees this 
number of obscurations as a most 
objectionable flicker, but it cannot 
So well see a higher number. Most 
projectors have an additional two 
blades on the shutter, making 
three in all, giving 48 cut-offs per 
second. The eye can scarcely 
detect flicker at this speed, under 
normal conditions of projection. 
Some machines use only a two- 
bladed shutter, which “‘wastes” 
less light but gives a little more 


of Design 


up to the normal standard. For 
minimum flicker, the three cut- 
offs of the normal shutter must be 
equal in angle, so a projector with 
a 40 deg. pull-down will have 
a total “dark” time of 3 x 40 deg. 
= 120 deg. Machines with a 
slower pull-down will be wasting 
proportionately more of the light, 
though they may possibly be 
slightly kinder to the film. 

Weight of projector. This is given 
approximately, for we could not 
weigh every model. 

Projector lamps. The brute force 
method of getting a bright picture 
(i.e., with a high-powered lamp) 
seems to be favoured by most 


OO 2009020000 —* > 


flicker if the screen brightness is 
OOOO OOO 


Electrical Details: 70 w. mains voltage 
lamp, 115, 125, or 220 v. being usual 
in France. Indirect (reflected) optical 
system. A.c. induction motor, avail- 
able in two voltages: 110/130 v. and 
210/230 v., both 50 cycles. The hand- 
turned version (only) can be used on 
6 v. from an accumulator with special 
6 v. lamp; with mains voltage lamp it 
can be used on a.c. or d.c. mains, but 
with the motor fitted it suits a.c. mains 
50 cycles only. Motor drives machine 
at two speeds by two-step pulley. 
L.60 Eclair The L.60 fitted with 
24mm. Sanerla XV lens, bloomed, in 
22mm. dia. barrel mount, and reflector 
behind lamp. Available in hand- 
turned and motorised versions 
NORSKE SMALFILMAPPARATER 
A.S. (Distributed by Hans H. Knutsen & 
Co., Kongensgt 15, Oslo, Norway. British 
agents: Rosley Products, 25 Bridge 
Road, Wembley Park, Middx.) 

The Elite 8 magnetic sound pro- 
jector, which appeared in 1957, is 
the first 8mm. projector to be 
made in Norway. A silent version 
was introduced at the same time. 
The distributors are the agents in 
Norway for the British-made 
G.B.-Kalee professional cinema 
equipment. In 1947 Knutsen 
started up their manufacturing div- 
ision, producing the 16mm. s.o.f. 
projector H.H.K. 16 and, later, 
a mag. unit for it. Inspired by 
the success of this machine in 


Elite 8 magnetic sound projector 


Scandinavian and other | countries, 
they designed and produced the 
Elite 8 

Only the magnetic sound 
version of the Elite is available 
outside Norway. Built on a panel 
which is fitted into the carrying 
case, it employs a left-handed 
design (i.e., the operator stands 
on the left side of the machine, 
looking towards the screen). This 
layout is also used in various 
16mm. projectors, where it has 
the advantage of bringing the 
sound track on the outside edge 
of the film, a feature which 
facilitates the design of the sound 
head. On 8mm. however, this 
advantage does not arise. 

The magnetic record/playback 
head is lightly sprung against the 
film on the sound drum (i.e., the 
so-called ‘ton drum” scanning 
method). Since the film is held in 
contact with the sound drum by a 
large diameter pinch roller, the 
film motion is fully under its 
control. A large precision bal- 
anced flywheel is used on the 
sound drum shaft, and a special 
oscillatory stabiliser ensures even 
running of the film. 

The lamphouse is fitted on the 
face of the mechanism panel, 
with the gate on the front of the 
lamphouse and the single sprocket 
and sound drum behind. The 
film loops pass over and under 
the lamphouse. The special high 
efficiency 10 v., 100 w. lamp is 
said to give about the same 
screen illumination as the average 
500 w. projector. 

A sloping control panel for the 
amplifier is fitted into se" case 
below the mechanism panel. The 
6in. speaker in the back 
of the case is not removable from 
the projector, but is for use when 
convenience and portability are 
vital. A socket is provided for 
plugging in another speaker which 
can be placed near the screen in 
the usual way. 
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projector manufacturers, but a 
few of them have regard for the 
fact that these lamps are relatively 
costly to replace and that, with 
careful optical design, lower 
wattage ones can give adequate 
light for home use. Indeed, some 
low wattage low voltage lamps 
have a notably high light efficiency. 
The general run of 8mm. pro- 
jectors uses lamps with standard 
re-focus caps, and a few the small 
ayonet centre contact (ASCC) 
caps. A projector which uses non- 
standard lamps should be viewed 
with suspicion, particularly if they 
are not made here. 
Alternative lamps. 


The constant speed motor 
drives the mechanism through a 
belt, which has a two-step pulley 
and a belt shifter lever on the 
front panel. The belt shift—it 
must only be moved when the 
projector is  running—selects 
speeds of either 16 or 24 f.p.s. 
The spool spindles are mounted 
on the main panel near the top 
corners of the case, the driving 
belts of course concealed from 
view. An unusual feature is that 
hand rewinding is provided by a 
small handle central between the 
reels at the top of the panel. 


Projectors 


Elite 8 Magnetic Sound Projector 
(January 1957). Currently in produc- 
tion in Norway. Available in Britain. 
Built on die-cast panel with hammer- 
tone finish. Die-cast lamphouse fitted 
to face of panel, which is housed in a 
leatherette-covered wooden carrying 
case containing amplifier and non- 
removable speaker. One 16-tooth 
sprocket, which the film meets twice, 
before and after the gate. Roller type 
film retainers on sprocket. Single claw. 
Fixed optical centre framing. Book- 
form gate; front plate of gate removes 
for cleaning, leaving back plate fully 
exposed and accessible. F/1-5 lens of 
25 or 20mm. focus, to choice. Cinema- 
Scope lens attachment available; 
projector is adapted to receive it. 
Take-up spool belt driven, behind main 
panel. Spool spindles protrude from 
panel (no spool arms). Hand rewind by 
handle on panel. No reverse or stills. 
No inching knob. Weight: 17 Ib. 

Electrical Details: 10 v., 100 w. lamp, 
special small bulb and compact fila- 
ment. Pre-focus base fitted by projector 
manufacturers. Projector suits a.c. 
mains only, either 50 or 60 cycles 
(different models for each). Standard 
model for 220 v., 50 cycle mains, but 
models for other a.c. voltages from 
110 to 250, 50 or 60 cycles, are avail- 
able at no extra cost. Lamp fed from 
same transformer as amplifier. Total 
power consumption approx. 180 w. at 
220 v. The machine can be used on 12 v. 
accumulators by interposing a special 
vibrator power pack. One _three- 
position semi-rotary switch on amplifier 
panel controls motor and lamp 
switching. Other controls are for 
volume and record/playback. A.c. 





which incorporate a resistance to 
step down the mains voltage to 
that required by the lamp cannot 
use any other wattage and voltage 
of lamp except the type recom- 
mended for the machine. Pro- 
jectors using a transformer can 
normally take a lower wattage 
lamp, but not a higher one. 
Generally speaking, projector op- 
tics are designed to work best with 
a particular filament shape, and 
other types of filament may give 
less even illumination or lower 
efficiency. 

Projection lens. Some of the early 
8mm. machines had f/2:5 lenses, 
but f/1-6, which transmits more 
than twice as much light, quickly 
came along. Some of the more 
expensive machines have f/1-3 
lenses, but they cost more to make 


Siemens 
H.8 


induction motor (constant speed) works 
projector through two-step pulleys and 
belt shifter. Magnetic erase and record/ 
playback heads lightly sprung against 
flywheel-controlled sound drum. 6in. 
speaker of approx. 5 ohms impedance. 
Socket provided for external speaker, 
and three-way switch for internal, 
external, or both speakers. Separate 
3-input mixer available. Crystal 
microphone supplied. Amplifier out- 
put approx. 6 w. Valves: EF86, 
ECC83, EL84, EL95 and selenium 
rectifier. Price: £159 10s. 


Elite 8 Silent (January 1957). Cur- 
rently in production for Norwegian 
market only. Same basic machine as 
Elite 8 magnetic sound projector, and 
same 10 v., 100 w. lamp. Motor of 
series wound type, 220 v., with speed 
control resistance. Lamp fed through 
transformer, making machine suitable 
for a.c. operation only. Can be used 
on 12 v. accumulator supply by inter- 
posing a special vibrator power pack. 


SIEMENS (Siemens & Halske Siemen- 
stadt, West Berlin.) : 

Not making 8mm. projectors now. 
Agents for Siemens prewar: 
Cinepro (no longer in existence); 
now W. F. Dormer Ltd., London, 


to a given standard of corrections 
and sometimes tend to introduce 
flare which lowers the contrast of 
the picture. 

The focal length of the lens 
determines how large a picture it 
will project at a given distance. 
For many years a projection lens 
of lin. or (25mm.) focus has been 
standard, but now that the trend 
is towards bigger pictures, a 
shorter focus lens is generally 
preferred, for example, jin. (or 
20mm.). lin. lens gives a 
picture approx. 27in. wide at 
12ft., and 36in. wide at 16ft. 
from the screen. For a #in. lens, 
the screen widths are approx. 
36in. at 12ft., and 48in. at 16ft. 
Lens barrel diameters have not 
yet been standardised, so that 
lenses for one machine will rarely 

SOOO OOOO OOO 
N.W.4. The name of Siemens 
has always been associated with 
well made amateur cine equip- 
ment. The firm currently make a 
16mm. - projector on the unit 
principle, available as silent, or 
several sound versions. This type 
of equipment is not available in 
8mm. yet. 

Before the war, Siemens were 
very well known for their 16mm. 
projector which had a_ beater 
movement instead of a claw. In 
1936 they brought out their 
Model H 8mm. projector, and 
this used an ordinary claw type 
intermittent. A slightly modified 
version, the Model H Series 2, 
appeared in 1938, and this was 
one of the earliest 8mm. projectors 
to use an aspherical condenser 
lens, for more light with greater 
evenness of illumination. Fast 
pull-down plus good _ optical 
design gave good light output. 


H. (1936-1938; Series 2, 1938-1939) 
A.C.W. test report, March 1937, and 
Series 2, December 1938. Die cast 
plus pressed sheet metal construction, 
finished grey. Two sprockets with 
hinged roller frame retainers. Single 
claw. “Semi-optical” framing. Front 
plate of gate swings out with lens 
mount, for cleaning and inspection of 
both halves of gate. Projection lens: 
Busch Neostar, 25 or 20mm. standard; 
35mm, as alternative. Aspheric con- 
denser lens in Series 2. Spring belt- 
driven take-up. Reverse and _ still 
pictures; safety shutter. Two shutters 
provided, two and_ three-bladed. 
Normally three-bladed shutter used, 
but was readily changed to two-bladed 
for more light but, of course, with 
slight extra flicker. Power rewind, or 
manual. Weight: 16 Ib. 
Electrical Details: 50 volt, 200 watt 
lamp. Series 2, 50 volt, 250 watt lamp, 
pre-focus base. A.c./d.c. 100-250 volts 
—machine is supplied with a resistance 
to suit a certain supply voltage. Series 
wound motor for 100-110 volts. Motor 
mounted on rubber in Series 2. Resist- 
ance located in lamphouse. Lamp and 
resistance cooled by fan. Motor has 
interference suppression capacitors. 

Price (1937): £37 10s. Series 2 
(1939), £36. 
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fit another make. It is to be hoped 
that manufacturers will do some- 
thing about this. 

Almost all machines use helical 
focusing; any other method (e.g., 
rack and pinion) is noted in the 
specification. And practically all 
projection lenses are now bloomed 
or anti-reflection coated. Coating 
was a development largely of the 
war years. Uncoated lenses have 
slightly less light transmission and 
slightly more internal reflection 
and flare. 


Electrical supply. Transformers 
and induction motors restrict the 
use of a projector to a.c. only. The 
majority of 8mm. machines have 
series wound (universal) motors 
for a.c. or d.c., and an adjustable 
resistance as speed control (unless 
otherwise stated in the specifica- 
tions). But even though a 
projector may contain a universal 
motor, it may have a transformer 
feed to the lamp (e.g., a low 
voltage lamp), in which case it is 
suitable only for a.c. 


Voltage tappings. Any series 
wound motor with resistance 
speed control can be used on a 
slightly different voltage to that 
specified, provided the resistance 
can be adjusted to give the proper 
projection speed. If, however, the 
lamp is not fed with its proper 
voltage, its life and light output 
will be affected. Over-volting 
shortens its life very considerably, 
though it gives more light output. 
The lamp will be over-volted and 
its life shortened in, for example, a 
Continental machine with only a 
220 volt tapping, used on 240 
volts. 


A.C. induction motors. A motor 
designed to run on S50 cycle a.c. 
mains will only run at the correct 
speed at that frequency. Induction 
motors must never be used on d.c. 
There is no way of varying the 
speed of an induction motor, as 
there is with a series wound 
universal motor. Some projectors 
incorporating induction motors 
contain other means (e.g., belt 
changes) to run at certain selected 
fixed speeds (e.g., 16, 18, 24 f.p.s.), 
or sometimes at variable speeds by 
mechanical friction drive from the 
motor. 


Built-in resistances. The trend is 
to make machines completely 
self-contained, resistances, where 
necessary, being built in. Another 
recent trend is the fitting of a 100 
volt motor, fed through a (rela- 
tively small) resistance tapped for 
100-250 volts. Sometimes a small 
transformer (a.c. only) is used 
instead of the resistance. In either 
case, a lamp of mains voltage is 
employed. 





SHOW PAGE 


Films for Club and Home Shows 


THE LATEST News Letter from Contemporary Films. 
compiled by Ten Best winner Philip (Doppelganger) 
Jenkinson, announces a unique offer to film hirers 
during the summer season, when library business is 
inclined to be slack. Anyone, whether programme 
secretary for a group or an individual home show- 
man, can book two features for the price of one from 
May to September inclusive. The two films need 
not be run together, but must be booked simulta- 
neously. Charges will be based on the dearer of the 
two features booked. Shorts charges are not 
affected. 

This issue of News Letter also contains a valuable 
list of library additions since the publication of the 
last catalogue, and details of such interesting releases 
as The Seventh Seal, Rekava, The Unknown Soldier, 
The Unvanquished and Echo of Applause, a compila- 
tion film including extracts from the work of Griffith, 
Mary Pickford, Max Linder, John Bunny, Mack 
Sennett and many othe: 

The controversial Gryphon Productions have 
been acquired by Contemporary from the Grass- 
hopper Group, thus ensuring a wider distribution 
for these intriguing American avant-garde produc- 
tions. Another Contemporary scoop is African 
Conflict, Ed Murrow’s celebrated television pro- 
duction for C.B.C. on the South African situation. 


Free Loan Libraries 

How many free loan libraries do you know? One 
you might have missed is the British Iron and Steel 
Federation. Three new productions have the group 
title, The Structure and Properties of Steel, and 
another, Bridge Across Space, traces the evolution 
of radio and tele-communications from the earliest 
experiments of Faraday and Marconi to present- 
day transmitters and radio telescopes. Altogether 
the B.S.I.F. has 32 films on steel for general audiences, 
and a further 12 instructional films for use in industry 
and technical colleges 

Recent additions to the Shell Film Library 
(apply to British Petroleum Films Bureau) include 
an English version of a film made by the Shell Film 
Unit in Venezuela about life in the capital, under 
the title Caracas 

The 16mm. Division of Columbia announce that 
feature releases for 1958 will include 3./0 to Yuma, 
How to Murder a Rich Uncle and Town on Trial. 

How many people borrow library films? A report 
from the Petroleum Films Bureau says that last 
year there were 86,096 known _ non-theatrical 


Dunfermline. 26th March, 
7.30 p.m. Presented Dunfermline 
P.A. at Youth Centre, P 1ir Street, 
Dunfermline. Tickets 2s ldren Is., 
from W. G. Prattis, 44 Headwell Road, 
Dunfermline. 

Brentwood. 29th Marc 8 p.m. 
Presented by Mid-Essex F.S. at Con- 
gregational Hall, South Street, Brent- 
wood, Essex. Tickets 2s. 6d.. from 
D. W. Gravett, 24 Kilworth Avenue, 
Shenfield, Essex. 

Hawick. 30th Marct 7.30 p.m. 
Presented by Hawick Camera C. (Cine 
Section) at Victoria H: Hawick, 
Roxburghshire. Tickets 2s. from 
J. G. B. McCallum, 5 Loan, Hawick, 


Hawick. 
Lewisham, 

April, 8 p.m. 

Street. 


and 12th April, 
by St. 


Tickets from 


Kettering. 


Where to See the 1956 Ten Best 
or J. Graham (Stationer), 10 Sandbed, 


London, 
Presented by Meridian 
F.U. at Unitarian Hall, Lewisham High p.m. 
6d. from R. Ash, 
89 Bromley Road, Catford, S.E.6. 
Wood Green, London, N.22. 11th 
7.45 p.m. 
James at Bowes F.U. 
James at Bowes Church (large hall), 
Arcadian Gardens, Wood Green, N.22. 
Tony 
Hillfield Park, Winchmore Hill, N.21. 
18th April, 


Tickets 2s. 


showings, a record. By the end of 1957 the library 
contained 5,800 prints of 224 films. 

New features of the month include Young Man of 
Music, Warner’s rather belated release of the Kirk 
Douglas—Doris Day story of a trumpet player; an 
even more delayed release of National Velvet by 
M.G.M., with a gawky Elizabeth Taylor; and Don- 
skoi’s Mother, a new version of the Pudovkin classic, 
released by Plato. 

G.B. offer The Baby and the Battleship, starring 
John Mills and Richard Attenborough, The Blue 
Peter, with Kieron Moore and Greta Gynt, and /r’s 
a Wonderful World, with Terence Morgan and 
George Cole. 

Cartoon shorts released during the month include 
Halas and Batchelor’s The Candlemaker, available 
from the Lutheran Film Service, A// Lit Up, by the 
same studio, released by the Gas Council, and 
Larkins’s Mr. Finley's Feelings, sponsored by the 
Metropolitan Life Insurance Co., and distributed by 
the British Film Institute. 


Guide to Programme Planning 

Planning your first cine club programme? Then 
“Showing Films,” a circular by the National 
Federation of Community Associations, will guide 
you on the legal requirements and restrictions, as 
well as. providing the addresses of several leading 
libraries. Copies are available from the Federation 
at 8d. each. 

Guy Brenton, co-director of Thursday's Children 
with Lindsay Anderson, was responsible for Three 
Brothers, a colour documentary on the impact of 
modern methods on traditional ways of life shot in 
Indonesia. The film can be obtained from Sound- 
Services. 

The Catholic Film Institute is planning an 
expansion in the distribution of 16mm. commercial 
films to Roman Catholic schools and societies, to 
begin after the Institute’s current reorganisation is 
completed. 

Portrait of a Man, claim Unilever Film Library, is 
an entirely new version of the original film of the 
same title. New scenes on the life of William Lever, 
first Lord Leverhulme, have been added. The film, 
partly in colour, running time 15 minutes, can be had 
on free loan. 

Key: British Film Institute, 164 Shaftesbury Avenue, 
London, W.C.2; British Iron and Steel Federation, Steel 
House, Tothill Street, London, S.W.1; Catholic Film 
Institute, 9 Lansdowne Road, London, W.11; Columbia 
Pictures Corporation Ltd., 16mm. Division, Film House, 
Wardour Street, London, W.1; Contemporary Films Ltd., 
14 Soho Square, London, W.1; Gas Council Film Library, | 
Grosvenor Place, London, S.W.1; G.B. Film Library, Aintree 
Road, Perivale, Greenford, Middlesex; Grasshopper Group, 
153 Manor Green Road, Epsom, Surrey; National Federation 
of Community Associations, 26 Bedford Square, London, 
W.1; Petroleum Films Bureau, 29 New Bond Street, London, 
W.1; Plato Films Ltd., 18 Greek Street, London, W.1; 
Sound-Services Ltd., 269 Kingston Road, London, S.W.19; 
Unilever Film Library, Unilever Ltd., Blackfriars, London, 

2.C.4; Warner Bros. Pictures Ltd., Warner House, 142/150 
Wardour Street, London, W.1. 


Presented by St. Michael’s Boy Scouts 
Parents’ Association at Kettering 
Technical College, Northants. Tickets 
2s. from A. K. Haylock, 20 Clifton 
Grove, Kettering, Northants. 

Stoke-on-Trent. 23rd April, 7.30 
Presented by Stoke-on-Trent 
A.C.S. at North Stafford Hotel, Stoke- 
on-Trent. Tickets 2s. 6d. from W. H. 
Kendall-Tobias, 714 London Road, 
Oakhill, Stoke-on-Trent. 

Abergavenny. 28th April, 7.30 p.m. 
Presented by Abergavenny F.S. at 
High School for Girls, Harold Road, 
Abergavenny. Programme Is. 
from L. K. Harrington, County Branch 
Library, Abergavenny. 


S.E.13. Sth 


Presented 
at St. 


Roberts, 85 
7.30 p.m. 
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This set for ‘Wit- 
ness for the 
Prosecution” cost 
£25,000, and, un- 
j most studio 
contrivances, was 
made of substantial 
materials. It has 
now become a per- 
manent Hollywood 
set. 


AT YOUR 
CINEMA 


CAMERA IN COURT 


““WITNESS for the Prosecution” is an honest-to- 
goodness entertainment directed with superb 
proficiency. Billy Wilder, making atonement for 
Love in the Afternoon, has adapted Agatha 
Christie’s play and turned it into a precision- 
made film which is a triumph for virtually 
everyone involved. 

Tyrone Power plays a man trapped by 
circumstantial evidence which indicates that he 
killed a rich widow. Just as his counsel, played 
by Charles Laughton at his puffed-up best, seems 
about to clear him of the charge, his wife—a 
freshly frozen performance by Marlene Dietrich 
—turns up as witness for the prosecution, 
denying that she is legally his wife and condemn- 
ing him as the murderer. 

If I tell you another syllable of the plot I shall 
probably be found with a battered skull myself. 
(The trail of blood will lead straight to United 
Artists!) So Ill simply say that the eventual 
twists and turns are satisfyingly unexpected, and 
brought off with tremendous flair. Apart from 
Tyrone Power, who seems rather colourless, the 
whole cast do brilliantly, especially Laughton, 
revelling in one of his juiciest roles ever. Russell 
Harlan, A.S.C., and Daniel Mandell, A.C.E., 
give the film the crisp monochrome photography 
and the slick cutting it deserves, and the only 
expendable moments are a wartime flashback 
and a slight sag about two-thirds of the way 
through. 

Notice how Wilder intermingles the drama of 
the central story with the humour of Laughton’s 
suffering at the hands of an over-earnest nurse, 
delightfully played by Elsa Lanchester. Watch, 
too, how he gets the utmost out of a gliding chair 


By DEREK HILL 


installed in the barrister’s office to prevent him 
straining his heart on the stairs. 

Later, to gloss over the more humdrum 
moments in the trial formalities, Wilder uses 
Lanchester, perched in the gallery with an alarm 
clock, as light relief. The business between her 
and Laughton, apparently obediently washing 
down his hated pills with cocoa which he has 
actually exchanged for brandy, not only offers 
some amusing moments but prevents the legal 
routines deadening the effect of the drama. Then 
again he uses the slowly vanishing pills, which 
we know Laughton is taking hourly, to show how 
time is passing—a completely apt and economic 
way round this often tricky continuity problem. 
And even that doesn’t exhaust the uses to which 
he puts this by-play. Because Lanchester has a 
neighbour—whoops, sorry, United Artists! No, 
really, I haven’t let the cat out of the bag. Go 
and see Witness for the Prosecution, not just to 
watch a master craftsman at work but to enjoy 
yourself. 

Let’s pass hastily to another trial drama. 
I Accuse! the second American film to be 
banned in France in the past few weeks (the first 
was Paths of Glory), recounts the story of the 
Dreyfus affair, with Jose Ferrer directing and 
playing the lead. It is a sincere and provocative 
film, which leaves a lot unanswered in a rather 
rushed conclusion. 

Like all Ferrer’s films, it doesn’t offer many 
lessons to the amateur looking for hints in film 
technique. Ferrer is far more a man of the 
theatre than of the cinema, and he relies on 
the grouping of his players rather than camera 
angles or selective cutting to emphasise particular 
characters. 
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Laughton (in “Witness for the Prosecution” 


From “Violent Playground,’ made by the team which 
produced “The Blue Lamp.” 


But in J Accuse!, though not to the same 
extent as in his brilliant and neglected film The 
Great Man, Ferrer again shows that he is an 
actor’s director. The performances of Emlyn 
Williams, Leo Genn, Donald Wolfit, Viveca 
Lindfors, Harry Andrews—in fact, almost all of 
the distinguished cast—are of unusual quality. 
I was surprised, when talking to Freddy Young, 
Ferrer’s cameraman on / Accuse!/, to hear him 
say that he had found Ferrer remarkably 
diffident in his direction of his cast. The extra- 
ordinary level of playing in The Great Man had 
led me to imagine that the director must have 
been particularly forceful with his actors. 

“He certainly wasn’t forceful on J Accuse!”’ 
said Freddy Young. “‘In fact, I heard him say 
that he felt that if an actor didn’t agree with his 
Own suggestions on interpreting a part, he’d 
often let him do it the way he preferred, as the 
result would be more likely to be something 
springing from the actor’s own feeling on the 
role.” 

Apart from the absorbing, fearful story, one of 
the most intriguing aspects of J Accuse! is 
Ferrer’s own performance. Clearly out to deny 
the character the easy sympathy which his 
terrible situation commands, he makes Dreyfus 


), playing with 
pills, provides time lapse link as scene dissolves to C.U. of 
him pushing a much smaller number of them about the 
bench (see text). In the second picture, the Teddy boy gang, 
led by David McCallum, bully the Chinese laundry boy.— 


almost inhuman by reducing any aspect of the 
character that tends to be sympathetic. This is a 
courageous and unusual experiment; yet I 
cannot help feeling Ferrer has gone rather too 
far. But I recommend J Accuse! for a gripping 
and thought-provoking evening. 

Do you understand Technirama? Sayonara 
started me wondering about the system. Critics 
have understandably stopped going into details 
on new processes, but the quality of Technirama 
merits attention. Briefly, I discovered that the 
system uses the same eight-sprocket double- 
frame picture area and horizontal film movement 
that Paramount introduced with VistaVision. 
But the anamorphic process of CinemaScope is 
also employed. 

There is partial scene compression in the 
camera, by the usual squeeze lens arrangement, 
and further compression in printing. The result 
has CinemaScope proportions. In view of all the 
hubbub there’s been about picture quality of past 
CinemaScope productions, I think this quotation 
from William Daniels, A.S.C., who directed the 
photography on Night Passage, first of the 
Technirama productions, is especially revealing: 
“The development of Technirama marks the first 
time since the development of 2 to 1 and 2°55 to 1 
aspect ratios that we have been able to recapture 
much of the fine quality we obtained photo- 
graphically with the old 3 by 4 methods.” 
Well, he said it first... . 


To return to Sayonara, this love story between 
a U.S.A.F. ace (Marlon Brando) and Japan’s 
premiere dancer (Miiko Taka) looks, for the first 
hour or so, as if it might be as agreeable as one 
hopes. It seems sincere enough, Brando plays 
superlatively, there is respect and interest in the 
attitude towards tradition, and Myoshi Umeki, 
in a relatively small part, is ravishing. 

But well before half-way the film begins to 
drag, and eventually becomes a tedious series of 
duologues, padded, repetitive, and agonisingly 
dull. One or two remarkable moments remain 
in the memory, most of all Brando’s discovery of 
the bodies of his friend and his Japanese wife, 
the film’s most sensitively handled scene. 

Incidentally, Miiko Taka is no ordinary 
discovery. Found in Los Angeles by a talent 
scout, she left her travel agency job to play 
opposite Brando. She had never acted, danced 
or sung before. The film required her to do all 
three. She told me after the press show that 
she had no plans or even ambitions for further 
film work. “Anyway,” she added, “I’m very 
lucky really. They’ve kept my old job open for 
me at the travel agency. . 


Sayonara uses an umanal number of close-ups 
for a big-screen production, many shot with a 
135mm. lens. Joshua Logan, the director, told 
his team, “I want the camera to record with 
genuine feeling the meaning of a nervously- 
fluttering eyelash, the appeal of parted lips, all 
the fragile nuances of human emotions as only 
the motion picture camera—imaginatively used 
—can do.” 

How soon can you tell whether a film is going 
to treat its subject honestly or simply as a 
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pretext for the usual cliches? I was suspicious 
of Violent Playground when the credits appeared 
against rock ’n’ roll music, in imitation of 
Blackboard Jungle; and when detective- -sergeant 
Stanley Baker stopped a gyrating piccaninny in a 
Liverpool street, asked why he couldn’t walk to 
school, and got the reply, ““Why, mister, kids 
don’t walk any more, they roll’’—well, I knew 
what I was in for. 

Violent Playground, posing as a film on the 
work of Liverpool’s Juvenile Liaison Officers, is 
just the same tired old stuff rehashed with 
remarkably Blimpish undertones. The last part 
of the film, with the leading delinquent trapped 
by the police in a school, where he holds the 
toddlers hostage, is horrifyingly well done; but it 
bears about as much relation to the problems 
it pretends to investigate as its weird imitations 
of Method adolescents do to the Teddy boys 
they are supposed to represent. 

Congratulations to Don’t Go Near the Water,a 
very poor man’s Operation Mad Ball. In its 
funniest sequence director Charles Walters has 
hit on a censorproof device for conveying the 
flowery language of a tattoed ape of a sailor, 
gloriously played by Mickey Shaughnessy. 
Every time he says the word we can all guess, the 
syllable is killed by a loud buzzer. He even gets 
out the “ing’’ when he uses it as an adjective— 
though by this time half his dialogue is drowned 
in the audience’s laughter. Nothing else quite 


reaches this happy invention, but the film glides 
by agreeably enough, and is pleasantly played by 
Glenn Ford, Anne Francis and Russ Tamblyn. 


Top still, a revealing close-up of Ramani Sen Gupta, is from 

“*The Unvanquished,” magnificent sequel to “‘ Pather Panchali.” 

The flowery language of the tattooed sailor (Mickey 

Shaughnessy) is censored on the sound track by a loud buzzer. 

—From “Don’t Go Near the Water,” featuring Glen Ford, 
also seen in this still. 


What can I say about The Unvanquished, 
Satyajit Ray’s magnificent sequel to Pather 
Panchali, that I haven’t already said about the 
earlier film? Nothing, really, except that this 
film reaches the same rare heights, and without 
several of the more immediately attractive 
ingredients of its predecessor. In fact, I’m not 
sure that it may not be an even greater 
achievement. 

Certainly its account of the changing relation- 
ship between young Apu, now a moustached 
adolescent at Calcutta University, and his lonely 
mother, is one of the finest and most delicate 
things the cinema has ever done. 

If you’re not tired by now of reading about 
foreign masterpieces which never reach your 
local, you ought to be. Ask your nearest 
manager why he hasn’t booked Pather Panchali 
or The Unvanquished. And if he says he doesn’t 
show Indian films, keep on asking why. 
Managers are disappearing so fast nowadays 
that, who knows, you might find he’d feel there’s 
so little to lose anyway that he might take a 
chance. All right—don’t bother; but don’t ask 
me to stop talking about the films that you should 
be allowed to see. 

Two shots featuring two people from two films, in 

each of which the background plays a signific ‘ant 

part.—Jose Ferrer and Viveca Lindfors in “I 

Accuse!”” and Marlon Brando and Miiko Taka in 
“Sayonara.” 
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The Paillard Bolex Synchromat enables the 
M8 or M8R projector to be run in synchronism 


with most makes of tape recorder. 


A flexible 


shaft couples projector with unit, which uses 
the constant speed of the tape to control 
projector speed. Close-up shows tape threading 


path: 


the 


flexible shaft with the 


connects 


screwed and slotted fitting A; which is geared 
8 to 1 to the capstan (centre left). 


Your Guide to Wise Buying 


A.G.W. TEST REPORTS 


Paillard Bolex 
Synchromat 


THIS electro-mechanical devic syn- 
chronising a Bolex M.8 « 18R pro- 
jector with a tape recorder placed 
on the right of the record suits 
most models in which ection 
is the usual left-to-right) t the 
tape passes directly fron ecorder 
capstan and through the s hroniser 
before going on to the 1 take-up spool 
of the recorder. A flexible ouples 
the synchroniser to the knob 
of the projector. Usual practice is 
followed of using the (co ) speed 
of the tape to control 
speed, so keeping the filn 
ism with the tape. 

The position of the t 
swinging arm controls a 
resistance wired into 
motor circuit. The 
straight from the capst of the 
recorder, round the roller the arm, 
and between the synchror capstan 
and its rubber pressure 1 Finally 
it passes round a guide ¢ d back 
to the take-up spool on corder 
The projector drives the roniser 
via the flexible shaft whic ynnects 
the two. 


»jector 
chron- 


trolled 

ntrol 
yector 
tape taken 


Controlled Speed 


The synchroniser “‘c [ the 


speed of the projector linear 
speed of the tape, and controls the 
projector speed to keep tep with 
the tape. If the project inning 
slow, the synchronising capstan will 
not be pulling the tape 
recorder is feeding it t 
length of tape betwee 
and the capstan will theref 
allowing the swinging r 
lightly sprung outwards) 
wards in its arc of trave 
The swinging arm is dire 
to the wiper of the variable resistance 
in the body of the unit. W the arm 
moves outwards, it decreases the 
amount of resistance wire to the 
projector motor circuit, motor 


ncrease, 
which is 
ve out- 


coupled 


speeds up. This, of course, also drives 
the synchronising capstan faster, which 
pulls more tape through and matches 
projector and tape feed. Similarly, if 
the projector is too fast, the capstan 
pulls through too much tape, so 
shortening its length between recorder 
and synchroniser, and causing the arm 
to swing inwards to slow up the 
projector. 

In practice, once the projector is 
running, the swinging arm will quickly 
have found its correct position and 
will remain virtually still—normally 
at about the centre of its arc of travel. 
(The projector speed control knob 
must be set at or near its maximum 
setting.) 


How it Works 

The action of the 
quite simple to understand: it is based 
on the synchronising capstan being 
turned at two revs. per second. This 
capstan is accurately made of such 
diameter that its circumference is 
exactly half of 3?in. (an alternative 
capstan with a circumference of half of 
Thin. is also available). The tape recorder 
feeds tape at 3}in. (or 7hin.) per 
second, which must turn at two revs. 
per second, to keep in step with the 
Lape. 

The flexible shaft is coupled to the 
special inching knob on the projector, 
and is driven by it at frame speed— 
normally 16 f.p.s. The other end of 
the flexible shaft is coupled to the 
Synchromat input shaft spigot, which 
is internally geared 8 to 1 to the 
synchronising capstan. 

So 16 frames passing through the 
projector correspond to 16 turns on 
the flexible shaft and two turns of the 
synchronising capstan. As two turns 
of the capstan correspond to 3}in. of 
circumferential travel, it will pull 
through 3tin.. of tape during the time 
16 frames of film pass through the 
projector hg of course, 7}in. in the 
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Synchromat is 


same time if the larger synchronising 
capstan is used). The swinging arm 
quickly finds an equilibrium position 
at which the projector is driving the 
synchronising capstan at the same 
speed as it is pulling the tape. In this 
way its position controls the projector 
motor circuit, which in effect is being 
“metered” by the tape speed. 

With any system of synchronised 
sound on separate tape or other 
medium, it is, of course, essential for 
projector and sound track to be 
threaded in sync., and to be started in 
such a way that they remain in sync. 
all the time they are running. This is 
arranged in the Synchromat by using 
the tape recorder to start and stop 
the projector. The resistance in the 
synchroniser, controlled by the swinging 
arm, has an “‘off” position at the inner 
end of its travel. So when the arm is 
pulled fully in by the tape, the projector 
motor circuit is switched off. 


Start Mark 


The tape is threaded with its start 
mark in some agreed position (such as 
at the replay head, or—as _ Bolex 
suggest—115mm. to the right of the 
head) with the loop pulled tight be- 
tween recorder and _ synchroniser 
capstan. Being threaded with the 
swinging arm fully in, the projector 
motor control circuit is open-circuited 
via the synchroniser resistance. 

Meanwhile, the film is threaded in 
the projector with the starting frame 
in the gate. Then the projector is 
switched on but it does not start yet, 
because it is still switched off by the 
synchroniser. Now the tape recorder 
is started, and it feeds tape to the 
swinging arm which moves from the 
“off” position and starts the projector. 

Although the projector starts with 
a noticeable surge (which we found 
makes it advisable to hold the flexible 
drive shaft to steady it at the moment 
of starting), the synchronising action 





immediately takes control, and within 
about a second the arm has found 
its running position and remains there 
for the rest of the reel. The unfailing 
accuracy of the synchronising action is 
quite uncanny. 

As the tape is threaded with the 


loop pulled tight between recorder and . 


synchronising capstan, the Synchromat 
cannot normally be used with recorders 
which do not hold the threaded tape 
firmly before they are started. For 
example, in some recorders, which use 
electric braking, the threaded tape is 
quite free to be pulled through before the 
starting knob is operated, and there 
is nothing to hold it back and prevent 
the swinging arm pulling it immedi- 
ately it is threaded. One could perhaps 
use these recorders by holding back 
the tape manually at the supply spool 
until the instant of starting. Most 
recorders, however, have some type of 
frictional braking of the supply spool 
until the recorder is started, and this is 
all that is required to maintain the 
threaded loop of tape before switching 
on. 


Projector Modifications 


Certain modifications must be made 
to the M.8 and M8R projectors before 
they can be used with’the Synchromat. 
A special fixed inching knob has to 
be fitted; this has a screwed spigot 
on the front to drive the flexible shaft 
to the synchroniser. A socket must be 
added to the base of the projector to 
accept the plug from the Synchromat; 
it is a special two-pin type which 
shorts across when the plug is with- 
drawn, allowing the projector to be 
run normally when the synchroniser 
is not being used. 

A relay must be fitted in the base 
of the projector, and wired so that it 
is energised when the motor is ener- 
gised. The projector lamp circuit is 
controlled by contacts on the relay. 
This ensures that the lamp is not 
actually on unless the motor is running, 
even though it may be switched on at 
the Projector switch. In this way, when 
the “off” position in the Synchromat 
switches off the projector motor, the 
lamp also is switched off (via the relay, 
a compact d.c. type, fed through a 
small rectifier to suit it to a.c.). 
Extra contacts on the relay are wired 
in the circuit of the table lamp socket 
on the projector, so the room light 
is not switched off until the projector 
lamp actually lights up, and similarly 
is switched on again as soon as the 
projector lamp goes off. 

An M.8 or MB8R projector which has 
been modified to accept the Synchro- 
mat can itself be used on d.c. as well as 
a.c. mains. When the Synchromat is in 
use, the projector suits only a.c., 
because on d.c. the relay would over- 
heat and may burn out. The “a.c. 
only” limitation is no disadvantage, 
since all normal tape recorders run on 
a.c. mains, so the complete outfit would 
not be used on d.c. 

These small modifications are 
carried out by Cinex Ltd., at their 
North London works. Local dealers 
will normally make arrangements for 
adaptation of existing machines, (It does 
not affect the normal operation of the 
machine for silent projection.) New 
models are available already con- 
verted for use with the Synchromat. 

A projector table supplied as part 
of the outfit enables projector, syn- 
chroniser, and recorder to be readily 
set up in their correct relative positions. 


It is of well-finished and varnished 
block-board, with four chromed and 
polished legs which fit into sockets 
on the unde ‘e. The height of the 
smaller plat: orm for the synchroniser 
is adjusted to bring the tape path of 
the Synchromat level with that on the 
recorder. We feel that a couple of 
locating collars on the legs would be 
a worthwhile addition here; these 
would ensure immediate setting of the 
smaller platform at the correct height 
without the need to adjust it each time 
the outfit is used. 


Close Sync. 

We tested the unit both for syn- 
chronising efficiency and for general 
handling, and it proved first-rate in 
both respects. Relative sync. on 
marked points at the end of the film 
and tape was never more than fin. 
out (an accuracy better than ,th 
second on the tape). 

No one would pretend that a simple 
(i.e., unsprocketed and unpulsed) tape 
synchronising system can honestly be 
recommended for 3 sync., because 
of the possibility of slight tape stretch 
or shrinkage, or of tape slip at the 
capstan—all unknown variables. Yet 
it is clear that with normal care in 
use, the Synchromat can at least 
approach the degree of accuracy 
required for, say, a lip-synchronised 
commentary. Most post-recorded 
tracks are by no means 50 closely fitted 
to the film, and the Synchromat 
assuredly runs these in unfailingly 
good sync. Once running, the sync. 
can be adjusted slightly either way by 
moving the Synchromat nearer to or 
farther from the recorder and projector 
(to correct lagging or leading sound 
respectively), 


Foolproof Starting 


Starting the machines was found to 
be quite foolproof, provided the 
recorder was properly threaded with 
the synchroniser loop (C) pulled tight 
(motor “off” position). The speed 
control knob of the projector is put 
to the fully advanced position before 
starting from the synchroniser, so that 
it will not run too slowly at the outset. 
Starting the tape recorder starts the 
projector, and the relay then switches 
on the lamp. Once running, the pro- 
jector speed control knob can be 


A real pocket 
tripod — it 
weighs 1} lb. 
Only 104in. 
long, i 
tends 

44in. includ- 
ing the very 
firm ball and 
socket head. 


Biloret with 
ball and 
socket head. 


adjusted to bring the swinging arm 
central against the arrow. 

Stopping proved equally simple, also 
being controlled by the tape; Stop- 
ping the recorder stops the projector 
and the relay switches off the lamp. 
One has only to remember to switch 
off the projector before unthreading 
the tape from the synchroniser, other- 
wise it will start again when the arm 
is allowed to swing over. 

Eagle-eyed readers will, have ob- 
served that the Paillard Synchromat 
is very similar to the Noris Synchromat 
(A.C.W., December 1956). The Bolex 
is, in fact, specially made by Noris for 
Paillard, is different in two respects, 
making the two types of Synchromat 
non-interchangeable. First. a pair of 
idler gears is provided in the Paillard 
model to reverse the rotation between 
input shaft (A) and the synchronising 
capstan; this is necessary because the 
inching knob on the Paillard M.8 
projector (which drives the synchron- 
iser through the flexible shaft) revolves 
the opposite way from that on the 
Noris. Secondly, the ohmic value of 
the resistance inside the synchroniser 
is different (90 ohms here, instead of 
approx. 500 in the Norris) to suit the 
M.8 motor. 


Improvements 


Improvements we note in current 
Synchromats are a neat ventilating 
grille in the underside of the box and 
a light friction pad on the guide post 
where the tape enters the synchroniser. 
The latter modification is an important 
one, for it obviates the risk of tape 
getting slack and running off the cap- 
stan when starting up, particularly 
with a projector which tends to be 
slow in starting. It is to assist quick 
starting that the user is recommended 
to have the projector speed control 
knob fully advanced. 

The unit is permanently fitted into 
a small leatherette-covered case of a 
very high standard of finish. The 
removable lid (for protection in transit) 
can be used to pack up the body of the 
case if required, but this is not now 
recommended because it blocks off 
the ventilating grille provided in the 
underside of the body. 

General finish is impeccable. Though 
simple in principle, all the parts are 
well made. For example, the swinging 
arm moves with a suitably light action, 
so does not strain the tape. The con- 
tact on the resistance is good, despite 
the light pressure, and capstan roller 
and gear bearings do not cause undue 
load on the projector. Recommended. 

Prices: Paillard Synchromat, £21 
(additional capstan, if required, 25s.); 
projector table, £3 10s.; modification 
of existing M.8. or M8R projector, £9 
(Submitted by Cinex Ltd.) 


Stabilo and 
Biloret Tripods 


THE WELL known Bilora range of 
tripods has been extended by two 
nicely made and very moderately 
priced examples of tubular construe- 
tion. The Stabilo (Model 1125), five- 
section (four-draw) tubular legs, of 
fluted section to give added strength 
and rigidity, has a built-in pan and tilt 
head. At its full extent, the top 
platform is approximately 4ft. 6in. high 
—tall enough to bring the camera view- 
finder to a convenient eye level. 

One leg has a special locking clip 





Stabilo with pan 
and tilt head. 


which allows it to be only partially 
extended—useful for working on 
uneven ground, and each leg has a 
spiked metal tip. The head (1! lin.) 
is covered in a striking red embossed 
plastic. 

The panning movement can _ be 
rotated a full 360 deg. and has no stops 
A small toggle screw locks this move- 
ment solidly, or it can be left free, when 
just a slight drag is provided to assist 
smooth panning. The panning handle 
(63in. long)—it has a neat plastic grip 
screws into the casting at an angle of 
about 15 deg., which makes for 
convenience in handling. The thread 
is of unusually fine pitch, presumably 
to give a good locking action. The tilt 
movement is from about 40 deg. up to 
90 deg. down. If still more range up is 
required, the pan handle can be left 
in the in-line (storage) position, 
which extends the range of upwards tilt 


Secure Lock 

When unlocked, the tilt is absolutely 
free, but it locks securely by screwing 
in the pan handle until it hard 
against the tilt pivot stud. It can be 
used with some degree of friction by 
screwing in the handle until it is nearly 
but not quite locked. The top platform 
is ingeniously made with a dovetail 
construction, which retains the revers- 
ible }/2in. camera screw, able for 
both British and Continental thr 

On test, the excellence of design 
proved itself. As with all tubular 
tripods of this type, there is very slight 
play from the joints in the legs. This is 
inevitable, because some slight clear- 
ance has to be provided between one 
tube and the next, otherwise they would 
not slide into each other. However, 
the amount of play is not serious, 
particularly if the tripod is gripped to 
provide a degree of loading to take up 
the play. 


Don’t Push! 

The tripod is collapsed in the usual 
way: depress top spring pin and push 
sections in one by one. A tubular 
tripod should never be collapsed by 
pushing from the end of the leg, or by 
pushing the end against the floor. Such 
treatment is almost bound break 
the legs sooner or later, for though they 
have considerable strength along their 
length, they cannot stand much side- 
ways or bending strain. 

Collapsed, the Stabilo is about 18in. 
long, and as the weight is only just over 
24 Ib., it is quite portable, representing 
a good compromise between strength 
and steadiness and cost weight. 
The finish is dark grey nertone 
enamel, with bare meta! parts plated 
and polished. 

Price: £5 19s. 11d. 

The pan and tilt head fitted to the 
Stabilo can be had as a separate unit 
(Cine Head Model 1420) at the 


Sull 


eads 


attractive price of £2 19s. 9d. The more 
elaborate (and expensive) Bilora pan 
and tilt head Mode! 1410, reviewed in 
A.C.W., October 1955, remains avail- 
able, and is supplementary to the 1420. 


Tubular legs 

are fluted for 

extra rigid- 
ity. 


The Stabilo tripod is also available 
with a ball and socket head, instead of 
the pan and tilt head of the cine 
tripod, price £4 16s. 7d. 

The Biloret is truly a pocket tripod, 
being remarkably small and light. 
Collapsed, it is only 10}in. long, and 
weighs 1} Ib. Each leg has seven 
sections (six-draw). The round outer 
tube is covered with neat grey ribbed 
plastic sleeving. The six inner ones are 
of a special two-fluted oval section 
which helps rigidity. Rubber feet are 
fitted. 


The Biloclip 
Extended, the camera platform is 
about 3ft. 8in. high. The top joint of 
each leg is fitted with the Biloclip device 
a sprung-down ring which facilitates 
the telescoping of the legs. It is simply 
pulled up slightly to depress the spring 
clip for the leg to be collapsed. 
The tripod submitted for review had 
a cylindrical head, with the legs at 
120 deg. spacing. An alternative model 
has a flat sided head with the legs in 
line. The ball and socket head is quite 
small and neat, and really solid when 
locked. It permits the camera to be 
angled or to point 90 deg. down. The 
top platform, I}in. diameter and 
covered with red p.v.c., is ingeniously 
reversible, giving a hin. camera thread 
one way and a fin. thread the other. 
Finish is of a very high standard: 
plated and polished on steel and brass 
parts, and polished on light alloy parts. 
On test the tripod proved to have 
remarkably good steadiness and- 
considering the construction and light 
weight—adequate strength for the 
smailer cameras. There was an 
absolute minimum of play in the 
joints, and the top hinge ones were 
firm. Prices: from £4 14s. 6d. to 
£6 12s. Id. 
(Submitted by 


Stabilo 
and tilt 


Actina Ltd.) 


pan 
head 


Available as sep- 
arate unit. Full 
360 deg. panning 
and wide range 
of tilt_to 90 aeg. 
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Phonotrix Portable 
Tape Recorder 


THOUGH made by the famous German 
toy manufacturer, Johann Distler, of 
Nurnberg, the Phonotrix—a transistor- 
ised battery-operated portable tape 
recorder in a carrying case measuring 
llin. x 6in. x 4in.—is no toy but a 


sturdily built machine which should 
give good service. Total weight is only 
6} Ib 


It consists of three units: record/ 
playback, separate microphone and 
playback loudspeaker, al! contained in 
a fitted case of simulated pigskin with 
two small openings for access to the 
recorder controls. The case has a neat 
strap for carrying which, by unclipping 
a press stud, can be lengthened for 
slinging from the shoulder. 

For use, the lid of the recorder is 
removed and placed under a strap 
inside the case cover. Inside the lid are 
two pads of foam plastic intended to 
keep the tape reels on their spindles and 
to prevent them unwinding during 
transit. The manufacturers apparently 
did not intend the Phonotrix to be 
operated while being carried, but we 
found that, with a slight modification 
anyone can carry out without tools, 
this was in fact possible. The modifica- 
tion consisted of making the reels a 
tight fit on their spindles with two 
small pieces of cardboard and moving 
the plastic pads to the corners of the lid 
so that the reels may be clamped for 
transit with the lid one way and freed 
for recording with it the other way 
round. 

Underneath the lid is the tape deck 
with two 2jin. dia. reels (the same size 
and fixing as 50ft. 8mm. reels) holding 
225ft. of long play tape which lasts for 
12 minutes at a tape speed of 3jin. per 
second. Unfortunately the deck is 


Base of Phonotrix, 
output transformer and four U2 
proof cells. 


showing drive motor, 
‘2 leak- 


just not large enough to take the 3}in. 
diameter reel with its 300ft. plus of tape. 
Also on the deck is a plastic housing 
covering the tape heads and the 
capstan drive, with a straight slot for 
easy “drop-in” tape loading. The 
remaining item is the motor speed 
control knob. 

The other controls, and the micro- 
phone and loudspeaker connections, 
are on the side of the unit. At the back 
is a flat, ribbed sliding knob for 
**Forward-Stop-Rewind” control (there 
is no fast forward position), and at the 
end a small panel with another ribbed 





sliding knob for ‘“Record-Play,” a 
small round knob for playback volume 
control (the record volume level is 
fixed), and two midget jack type sockets 
for the microphone and loudspeaker 
plugs. 

These sockets are colour-coded red 
and blue respectively to prevent wrong 
connections, and the same colours are 
used on “flags’’ uncovered by the 
“*Record-Play”’ knob as it is moved. In 
the front of the recorder is a third 
socket for an external connection to a 
6 volt accumulator or battery 
eliminator, although the Phonotrix is 
normally powered by four U2 batteries. 

Our first recording tests were made 
with the motor speed control set about 
midway, there being no speed calibra- 
tion. Speech was recorded at varying 
distances from the microphone. 
Reproduction was crisp and clear and 
of excellent volume at about 12in. from 
the microphone, but speech from as 
close as 3in. showed distinct distortion 
due to over-recording. At 6ft. it was 
clear but, of course, down in level. 
To increase this, the playback volume 
control was advanced from its previous 
half-way position to full; but although 
the speech level was brought up so, too, 
was some electrical interference 
coming from the drive 


obviously 
motor. 
To check that this interference had 


not been recorded on the tape, we 
played the recording back on a 
standard mains tape recorder. As 
before the speech quality was crisp and 
clear from 12in. and more, and the 
interference had gone. But now we 
noticed a certain amount of back- 
ground hiss which had not been audible 
on the miniature Phonotrix loud- 
speaker. Examination of the recorder 
disclosed that a permanent magnet 
was used for erase (brought into 
contact with the tape on sliding the 
“‘Record-Play”’ button to “Record’’), 
and we at length realised that for 
simplicity and econcmy the early d.c. 
method of tape bias was being used 
instead of the more modern one 
employing supersonic bias. 

With modern tapes, d.c. bias can be 
made to give very acceptable results, 
the only disadvantages being slightly 
less volume range, slightly higher 
distortion, and a just audible back- 
ground hiss. Obviously the designer of 
the Phonotrix was justified in adopting 
d.c. bias and avoiding the extra 
complication and expense of a super- 
sonic oscillator. D.c. bias is applied 
by passing a direct current through the 
recording head to nullify the magnetism 
put on the tape by the erase magnet. 


Components of Phonotrix: 


loudspeaker, microphone and record|playback 


mechanism. 


The current used was just under 
1 milliamp. on the unit submitted. 

The next stage of our tests was 
recording music on the mains tape 
recorder at 3jfin. per second and 
transferring the tape to the Phonotrix, 
so enabling the speed control to be 
adjusted to 3jin. Reproduction was 
notably free from wow; but very 
occasionally there was a slight, just 
audible increase or decrease in motor 


The outfit ready for 

recording while being 

carried, with modification 

as suggested in test 
report. 


This was a very remarkable 
since the motor boasts no 
governor and relies entirely on a 
“built-in” constant speed character- 
istic. The range of speed control on the 
machine tested was variable from 
lhin. to 4}in. per second, using a fresh 
set of U2 cells. 

Speed is controlled by a variable 
resistance in series with the motor. 
At 3fin. per second the motor voltage 


speed. 
result, 


was 4}, so that the batteries must 
have at least this voltage for this speed 
to be maintained. For 1{in. the motor 
voltage was about 2 volts giving plenty 
in hand. At this slower speed, speed 
fluctuations were much more evident, 
and it should be used for speech 
recordings only. 

Tape rewind is at high speed (the 
225ft. reel was rewound in just over 
2 minutes), and the tape rewind and 
drive mechanism, although compara- 
tively simple and without brakes as 
such, controls the tape remarkably well 
and without tape spill. The rewind does 
not operate in the recording condition. 
Recordings can be made on both 
tracks of the tape by turning the reels 
over after the first run through. 

Speed calibration is a little difficult, 
and we have two suggestions to offer 
about this. First, make a mark on the 
pinch roller (which is readily accessible 
under its push-on plastic cover) and 
time its rotation. For 3}in. per second 
it should revolve 20 times in 15 
seconds. The other idea is to fasten a 
small strobe disc to the pinch roller 
and to set the speed control until, 
under a.c. mains illumination, the 
strobe appears stationary. A 72 spoke 
strobe disc can be used and will give 
correct speed to 2 per cent. (This is 
easy to mark out as one spoke comes 
every 5 deg.) 

Once the speed is set, the speed 
control knob can be marked tempor- 
arily for immediate recordings, but the 
calibration will have to be repeated 
from time to time as the batteries run 
down. About 50 hours is stated to be 
the typical life of a set of U2 cells. 
The recorder unit is only 6}in. 4iin. 

34in. so it is quite a feat to have 

found room for even four U2 cells. 

, Phonotrix recorder 
unit with head cover 
removed, showing 
speed setting strobe 
disc struck (experi- 
mentally) on punch 

roller. 





Phonotrix in carrying case. Foot rule 


indicates size 


We measured the recorded frequency 
response of the Phonotrix and found it 
to be substantially flat, at 3jin. per 
second tape speed, up to 3 ke/s. and 
—— per cent. down at 5 kc/s 

ith our modification, sound effects 
could be collected satisfactorily with 
the case closed and the Phonotrix 
slung from the shoulder. The micro- 
phone—a robust moving coil type— 
was hung by its lead just outside the 
case, where it did not appear to pick up 
any of the slight mechanical noise 
emanating from the drive motor. 
Sound effects played back on the mains 
tape recorder were of very fair quality, 
with the slight background hiss already 
mentioned. 

We also tried re-recording these 
effects from the Phonotrix into the 
mains recorder, using a special! 2s. 6d. 
midget jack plug with 5 ohms in 
parallel, plugged into the “blue” 
socket in place of the loudspeaker. The 
other end of this lead was taken to the 
gram input of the mains tape recorder. 


Electrical Interference 

We did not get very good results, 
however, as the Phonotrix motor 
caused electrical interference which 
came and went as we touched various 
items. Screening might cure this, but 
we feel the real answer is to suppress 
interference at its source by attention 
to the motor. 

We also noted that, on playback, 
the three transistor amplifier of the 
Phonotrix did not provide the usual 
bass boost, consequently we can only 
recommend such playback for check 
purposes. In our view, tapes are best 
played back on standard mains 
machines. 

The Phonotrix does its job—in 
general, the recording of speech and 
effects—well, and its performance, 
at 3}in. is also good enough for music 
recordings, especially if these are more 
of a sound effect than of a substantially 
musical nature. Considerable thought 
and great care have gone into the 
design and manufacture and we think 
it remarkable value. Our remarks must 
be regarded as comments, rather than 
criticisms, on the possibilities it offers 
for cine purposes. Certainly it is not 
perfect, but it should be a useful tool 
in the hands of the sound enthusiast. 

Price: 26 gns, (G.B.C. Electronic 
Industries Ltd., 119 Edgware Road, 
London, W.2.). 


Chelico 8/16mm. 


Rondo “Professional” 
8/16mm. Splicer 


OF the automatic type, this new Japan- 
ese splicer consists of a stainless steel 
assembly secured to a black plastic 
styled base, about 6in. x 34in., with 
four rubber feet and two holes for 
securing screws. The assembly is 
mainly conventional: a base plate, 
three hinged members, a scraper and 
a clazap. The left side of the base has 
two teeth, three 16mm. frames apart, 
to secure the film, and a clamp upon 
which is mounted the spring-loaded 
dry scraper. 

The film to be spliced is laid in the 
left side, emulsion up, and scraped 
after clamping. The corresponding 
pair of equally-spaced teeth in the 
right side are free to pivot upwards, 
together with the right side clamp, 
and between this pair the right side 
of the film is placed. Cement is then 
applied to the scraped end and, 
on bringing down the right side pair, 
four things happen: the broken end of 


A newcomer 
from Japan: the 
Rondo “*Pro- 
fessional” 8/16 
mm. splicer. 


Chelico 8/16mm. 
Splicer 

ALSO Japanese, this new splicer is of the 
semi-automatic type, with satin chrom- 
ium-plated operating parts on a die- 
cast base. The thin but comparatively 
heavy die-cast base measures Sin. x 
3tin.; it is finished in silver-grey 
wrinkle enamel and has holes for two 
securing screws. General design and 
operation are similar to the Rondo, 
except that a separate dry scraper is 
supplied and there is no clamping 
arrangement, and the three pivoted 
plates are not sprung. The scraper 
consists of a gin. diameter x yin. wide 
knurled wheel, screwed to a bit of 
metal I}in. long. It scraped effectively 
when held square, but we found it 
hard to grip. 

The splice overlap is longer than we 
like at in., and it is a decided 
inconvenience to have to hold down 
the clamp by hand for the 15 seconds 
(minimum) setting time: we feel that 
all splicers should have a sprung clamp 
if only to discourage skimping of this 
essential part of the operation. Align- 
ment was satisfactory. 

The right side toothed plate depends 
for its base setting on a single screw in 
the main base and this can too easily 
move, The operating parts are plated 
over a soft metal which was already 
showing through the plating of the 
scraper block on the model sent for 
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the scraped side is cut off, the broken 
end of the right side is simultaneously 
cut off, the joint is held under pressure 
by the right side clamp, and the left 
side clamp flies upwards to permit any 
surplus cement to be wiped off. 

The splicer behaved adequately on 
test. The teeth gripped the film satis- 
factorily, but scraping needed care to 
avoid damaging the film. The overlap 
at jin. is wider than we like. Though 
we found alignment good, the spring- 
ing-away of the left side clamp is 
rather disconcerting at first, specially 
as the scraper clatters under the shock. 
The right side toothed plate was not 
sprung on the model submitted, though 
this might help and is in fact implied 
in the instructions and provided for 
in the design of the pivot. 

The general design is a mixture of 
the ingenious and and the somewhat 
crude; the clamping is good and the 
release feature well contrived, but 
stainless steel clamps rubbing against 
stainless steel release lever are harsh. 
The clamping force depends partly on 
a poorly located cut-away. Sharp 
edges are in evidence on most of the 
stampings, and one such edge catches 
the scraper when in the idle position. 
A point of some ingenuity is that the 

left clamp can be lowered 
again without accidentally 
releasing the right clamp. 
But the hinges are liable to 
distortion. 

An interesting and decid- 
edly cheap splicer,adequately 
made, quick in use and, on 
the test model, giving a well- 
aligned splice. Price: £2 13s. 
(Submitted by Mayfair Photo- 
graphic apptes. ) 

Gresiig. announce that 
they are standardising on a 
new long playing polyester 
tape of notably high quality. 
The 7in. spool costs £2 10s. 
and the S5jin. £1 15s. 


test. The teeth, stamped in thick 
metal, are four 16mm. frames apart 
on the left clamp, three on the right. 
There is a second set of teeth which 
accept 9:5mm. film, but no mention 
of this is made in the instructions, which 
are poor. Clearly this splicer cannot 
have the features of more expensive 
models, but it certainly scores on price. 
Price: £1 19s. 6d. (Submitted by 
Mayfair Photographic Supplies.) 


Econasign Civic Stencilling 
Outfit 


THE drawback to many stencilling out- 
fits used for titling is that the letters are 


too large. This Civic outfit will com- 
mend itself to amateurs because the 
letters are of reasonable proportions 
for normally used cards. It consists of 
four alphabets (capitals) ranging in 
size from fin. to tin., three lower case 
alphabets (Zin., 4in., gin.), and four 
corresponding sets of numerals, plus 
decorative borders, ornamental pieces 
and punctuation marks. 

With black and red paints, 1I4in. 
brass alignment bar with fastening pins, 
double-ended stencil brush and clean- 
ing brush, all excellently boxed, it is an 
attractive proposition. Pull instruc- 
tions are provided, and proficiency at 
the work is readily acquired. Addi- 
tional stencils in other sizes are avail- 
able. Recommended. Price: £2 17s. 6d. 
(Submitted by Econasign Co. Ltd.) 





Newsreel 


bringing details of current cine 
activities. Reports on your club’s 
work or on the film on which you 
are personally engaged are 
welcome. Address on page 1197. 


Behind the Iron Curtain: Czecho- 
slovakia, an 8mm. colour film shot in 
Prague during a visit of several weeks 
last year, was part of a programme 
presented by the Isle of Wight A.C.S., 
which was attended by over seventy 
members. Several films made by 
members were sent to Cardiff C.S., who 
were most impressed. “We had a full 
house for the first time this year,” they 
wrote. “We started at 7.30 p.m. and 
ended at 10.25 p.m.—and no one left 
before the end. Your standard is very 
high . . . these are the sort of films our 
people come to see.”” (H. W. Bailey, 1 
Royal Victoria Arcade, Union Street, 
Ryde, I.W.) 

“No, we haven't fallen by the way- 
side,” say Erismus Research Group. 
“Our enthusiasm is perhaps higher 
than ever. The reason for our silence 
has been the inability of the publicity 
secretary to attend meetings regularly 
through heavy business commitments.” 
The enthusiasm is only to be expected, 
for the group has moved into new head- 
quarters—three rooms in a building 
attached to the local public library. 
The rooms have been turned into a 
property room, a dark-room, and a 
clubroom-cum-cinema, with prosce- 
nium, coloured lights. and remote- 
controlled curtains. 

Membership has risen, but finances 
are low. “For the first time in our 
history, we are in the red. The deficit is 
small, however, and is due to the 
purchase of a tape recorder. It will be 
off our books very soon.” The tape 
recorder became an essential when it 
was decided to work on a script sug- 
gested in Cineclub. “It is a visual 
portrayal of one of Wilde’s works. 
Only a short poem, but it will entail 
quite a lot of work of a technical 
nature. We have completed one film 
this year; an experiment suggested by 
Denys Davis’s Let’s Make a Film 
competition.” (K. M. Garrett, 24 
Lothian Road, Middlesbrough, Yorks.) 


Lost Loop 


A correspondent in the last issue of 
the Melbourne 8mm. Movie Club’s 
bulletin complained that at a recent 
screening of members’ films the stan- 
dard of showmanship was poor, and 
that it took “‘a full ten seconds for the 
projectionist to regain a lost loop.” 
The current issue carries an explanation 
by one of the projectionists. “The ten 
seconds were occupied by the projec- 
tionists desperately trying to find out 
what the trouble was in order to rectify 
it. It was suggested in the last issue that 
‘a lost loop can surely be corrected 
without having to stop the projector.’ 
Loops can sometimes be regained with- 
out switching off, but always at some 
risk to the film. In this case it would 
not have werked because the fault was 
due to the film being incorrectly 
seated in the gate. With the Elmo 
projector this easily happens without 
it being apparent until the loop is lost.” 
(Gordon Coulton, 130 Regent Street, 
Preston, Melbourne, Australia.) 








Amateurs’ Film Screened for the 
Queen at Buckingham Palace 








“A film which 28-year-old Mr. Peter 
Turner made in his spare time has been 
given a special show at Buckingham 
Palace,” reported the Daily Express. 
“Its stars are Welsh corgis—dogs of a 
breed which for years have featured in 
Royal Family photographs. The 
Queen asked for a private showing. 
With 800ft. of film, giving a 24-minute 
performance, Mr. Turner and Mr. 
Hoegaerts showed corgis playing with 
children, corgis out for a walk, corgis 
chasing rabbits, corgis rounding up 
cattle. ‘It was an unexpected honour 
to be called to the Palace,’ said Mr. 
Turner. ‘We all know how fond the 
Queen and her sister are of corgis but 
we never thought our little film would 
get to the notice of so distinguished an 
audience. 

““*When our film was delivered to 
the Palace, it was run through by 
Palace staff in a room which is reserved 
for this sort of thing. The Queen 
seemed to enjoy it very much.’ ” 

The film—made by Kingston and 


District C.C.—was photographed by 
Peter Turner and directed by Phillip 
Hoegaerts, and they took 2} years over 
it. “The aim of the picture is to 
publicise the corgi breed,” writes a 
correspondent in the Surrey Comet. 
“It will be shown in the U.S.A., 
Canada, France, Holland, South 
Africa, Australia and New Zealand, 
and, it is hoped, will be given a public 
showing by the club in the Kingston 
area. After the Palace show, a letter 
was received from the Queen compli- 
menting those responsible for the 
production.” 

Is this the first amateur film to 
receive a Royal Command perfor- 
mance? A debatable point, admit the 
club. But, they add, it would be inter- 
esting to know. The film was made at 
the request of the Welsh Corgi League 
who, like many other organisations 
(usually through A.C.W.) sought con- 
tact with cine clubs. (Arthur Seaward, 
6 South Mont Road, Esher, Surrey. 
EMB 4301.) 


Too New for the Home Office 


From Richard Dellow comes an 
unusually interesting report: ‘The 
Crest Film Group,’’ he writes, “is a 
club with something of a social pur- 
pose. Its latest productions include a 
film (in English and Italian versions) 
dealing with the impact of the arrival in 
Bedford of several thousand Italian 
workers, and something new in Civil 
Defence instructional films. 

“The Italian film uses members of 
ordinary Italian families in all the main 
roles. It deals with a young worker who 
is faced with making a sudden decision: 
shall he return to his homeland or send 
for his wife to make a new home with 
him in England? From his friends he 
learns of the problems and misunder- 
standings that face a family settling in 
a strange land. Then he weighs them 
in the balance. . . . The film isin 16mm. 
black and white, with sound on tape. 

‘“*For the second film the Group was 
asked by the Bedfordshire Civil 
Defence authorities to tackle an en- 
tirely new subject—a survey of the 
precautions that rural communities 
should take now against the possible 
hazards of radio-active fall-out (and 
events at Windscale suggest that you 
might not have to wait for a war to find 
such knowledge useful!).”’ The idea was 
so new, in fact, that the Home Office 
have since required that the film should 
not be shown until the publication of 
its training handbook dealing with this 
subject. So far six local authorities have 
asked for copies of the film, which is in 
Kodachrome and wiil shortly have an 
optical sound track. There is also a 
strong possibility that it will be given a 
wide non-theatrical distribution. (R. T. 
Dellow, Crest Film Group, 30 Grafton 
Road, Bedford.) 

Another amateur film on the Italian 
problem in Bedford—Viking F.U.’s 
England May Be Home—is to be shown 
at the new Italian Club in Bedford, 
“Casa d'Italia.” Over 100 Bedford 
Italians appear in the film, which will 
have several performances. But the 
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prospective audience is not expected to 
be very familiar with English, so an 
Italian commentary is to be recorded 
on to tape. “A tricky business, this,” 
say the Unit, “because the sound-on- 
film will have to be faded down at 
appropriate moments to allow the 
Italian commentary to take over on 
tape. And the projectionist tape- 
recorder operator speaks no Italian !”” 
Work on Narcissus continues; the film 
has now been rough-cut, and awaits 
titles and sound track. (Richard 
Hodkin, The Grange, Lidlington, 
Beds.) 


No Garden Cinema 


Plans for the construction of a 
cinema in a garden belonging to a 
member of Consol F.U. have been 
rejected by Sheffield Town Planning 
Department. But the Unit—undis- 
couraged—have intensified their re- 
cruiting campaign by advertising in all 
the She! photographic shops. 
They announce, too, the completion of 
their 8mm. story film and their 8mm. 
publicity film, which was made to 
illustrate club activities for prospective 
members. Before shooting their 16mm. 
sound film, members await the summer 
months—and new members. (K. W. 
Sidall, 138 High Storrs Road, Sheffield, 
11. Tel. 63868.) 

The older members of Stoke-on- 
Trent C.S. had a nostalgic evening 
recently when the Society presented its 
prewar successes, including John 
Martin’s Man on the Road, which 
created a storm of publicity in the daily 
press after it had been criticised by 
Cavalcanti. A New Year party and a 
more recent cocktail party have, says 
the secretary, “kept up the outstand- 
ing friendly spirit which has always 
been an acknowledged feature of the 
Society.” (W. H. Kendall-Tobias, 714 
London Road, Oakhill, Stoke-on- 
Trent.) 





° ° . 
Fill-In Lighting 

“Fill in lighting,” begins an article 
in the A.C.C. Screen, the journal of 
Johannesburg Amateur Cine Club, “‘is 
used to give your subject solidarity. 
If all the light comes from one side 
only, the other side of your subject will 
be completely black. If you really 
want this effect, that is how to do it, but 
usually the other side of a subject 
requires softer light to give it substance, 
SO we can use the same power lighting 
as the key-lighting for fill-in only 
twice as far away—or half the power at 
the same distance.” (Mrs. Mary 
Weavind, Amateur Cine Club, P.O. 
Box 11180, Johannesburg.) 

Under fire in the current issue of 
Dundee C.S.’s newsletter are some of 
the society's competition entries. “A 
number of the films were spoiled 
because of failure to cut out bad shots, 
complete lack of titles and no attempt 
at the least semblance of editing. There 
is something lacking in our regular 
meetings if these criticisms can be made 
of our competition films. Have we been 
letting them go without comment at 
our members’ film nights? If so, we 
need a bell to ring every time we see 
edge fogging or perforated numbers 
from the ends of rolls.” (A. F. F. 
MacLure, 168 Glamis Road, Dundee.) 


Editing Barred 


Rivalling the uncut film contests for 
controversy is a competition organised 
by the Southern 9°Smm. Cine Club. 
Their “aggregate points’’ competition 
—run on the second meeting night of 
each month—also rules out any form 
of editing. ‘The idea is this,’ explains 
the club. “You bring along to the 
meeting a film you have exposed and 
have just had returned from the 
processers; 90ft. for 9°-Smm., S5Oft. for 
8mm. and 100ft. for 16mm. It is then 
screened and judged by the club’s 
judging panel. Marks are awarded for 
exposure and photographic quality 
only.” (J. R. Crosbie, 14 Morrell 
Street, Invercargill, New Zealand.) 

A contributor to The Link, the maga- 
zine of A.C.W. 9°5mm. Cine Circle No. 
8, makes short work of the 1956 Ten 
Best. Watch Out For Children, he 
feels, should never have been in the 
programme. Short Spell was “a 
novelty and that’s all. A waste of time 
to my mind.” Watch the Birdie: “‘very 
good but not up to what I expected.” 
Sakura: “beautiful photography, but 
it left me cold. I was bored to tears.” 
He liked Driftwood and Seashell and 
Down to Earth, however, and admits 
that he would be pleased if he could 
“turn out productions half as good!” 
(Bill Coombes, 10 Hope Road, Ryde, 
I.W.) 


Not for Tots 


Advertised as being “‘unsuitable for 
children,” a programme of unusual 
films from the Grasshopper Group 
attracted by far the largest audience at 
any Bristol C.S. meeting of the season. 
“Backwoods members came out in 
force,” reports Philip Grosset, “al- 
though after seeing Stan Brakhage’s 
Reflections in Black they felt rather 
like the film censor who is said to have 
refused a certificate to a French film he 
did not understand on the grounds that 
if it had a meaning, it was doubtless an 
Objectional one. Theorem of Pytha- 
goras and A Letter to My Son were 


the most impressive films shown, al- 
though a 106sd. hire charge on the 
latter seems exorbitant. Bristol C.S. 
charge 5s. 6d. for a 400ft. black and 
white film and feel that this should be 
the maximum.” 

To calculate the exposure on titles 
that are to be superimposed, K. A. S. 
Pople—at a recent discussion on ex- 
posures and the use of meters—recom- 
mended taking a reading from the 
black background and another from 
the white card and averaging the two. 
Otherwise the lettering will not show 
up, or the black card will photograph 
as a grey and so spoil the shot on which 
it is being superimposed. 

Nat Crosby’s Beach Incident (200ft. 
Kodachrome, s.o.t.) was shown on the 
same evening and was felt to build up a 
most convincingly eerie atmosphere. 

“But this is another film for which a 
10s. 6d. hire fee is charged.” (Philip 
Grosset, Avonside, Kelston, Nr. Bath, 
Somerset. Bitton 2229.) 


Thanks from Hollywood 


A particularly welcome letter reached 
Durban C.C. from Hollywood recently 
—from Charles Rosher, veteran 
cameraman who, with Karl Struss, 
received an Academy Award for his 
brilliant photography on Murnau’s 
1928 production, Sunrise. Rosher 
visited Durban C.C. some years ago, 
and his letter appears in the club’s 
magazine The Projector. “Just a few 
lines to let you know I have not for- 
gotten my friends in Durban and how 
much I enjoy reading The Projector 
which reaches me regularly... . I still 
look forward to another trip to South 
Africa, and my idea is to come by 
Dutch steamer from Rio de Janeiro.” 
As the editor confirms, he can be sure 


of a rousing welcome when he revisits 
the club. (H. Finnie, P.O. Box 4, 
Merebank, Natal, South Africa.) 

Hendon Camera and Cine Club's 
production unit has split into three 
small groups—the first to make an 
animated puppet film in Kodachrome, 
the second to make a short drama, A 
Date for Dinner, and the third to shoot 
a documentary on the City of London. 
For George Sewell’s talk on amateur 
film-making, Hendon were joined by 
Edgware and Finchley C.S. (J. Wicks, 
27 Beaulieu Close, Colindale, London, 
N.W.9.) 


Local Line-Up 


Two public performances of Butter- 
mere, June 1957—an 8mm. colour film 
made by a member of Cheltenham F.U. 
—have been given in collaboration 
with two local rambling clubs. 
“Another example,” the unit points 
out, “of the way filming has brought 
us into contact with various societies in 
the neighbourhood.” The script for a 
new 16mm. black and white club film 
on the adventures of a conjuror has 
just been completed. (Mrs. E. Spiers, 
14 Jesson Road, Bishops Cleeve, 
Cheltenham.) 

Saturday morning children’s mati- 
nées are the subject of B.J. Film Unit’s 
latest comedy to which the local press 
recently devoted a full page. Shots for 
the film, which is now in its editing 
stage, were taken inside the projection 
box of a cinema, the actual projection 
arcs being used for lighting. Now the 
unit moves on to another production, 
Daylight Raiders, scheduled to run for 
just 100ft. New members are urgently 
needed. (H. W. Jones, 27 Jubilee Road, 
Bridgend, Glamorgan, South Wales.) 


Welcome to These New Clubs 


As an estimated 10,000 people take 
up amateur cinematography every 
year, so the demand for new cine clubs 
becomes more intense. New clubs 
announced this month include the 
Mid-Cornwall A.C.S., which was 
formed last November, and which 
meets on the second Friday in every 
month. Catering for all three gauges, 
it plans a documentary on the local 
industry of the mining and processing 
of china clay. (Secretary: M. Millard, 
104 Clifden Road, St. Austell, 
Cornwall.) 

_ The Bromsgrove P.S. have formed a 
cine group; a dozen members, en- 
thusiasts of all three gauges, meet on 
Tuesday evenings at 152. Worcester 
Road, Bromsgrove, Worcs. (Secretary: 
C. A. Horton, 27 Central Road, Stoney 
Hill, Bromsgrove.) 

In Bath, a new club for both cine and 
still amateurs has its basement head- 
quarters at the rear of Bath Abbey: the 
Abbey Film Production Unit, with 
provision for 9-Smm. and 8mm. en- 
thusiasts. Members are transforming 
one part of the basement into a 25- 
seater cinema, with separate projection 
box, and the other part into a dark- 
room cum studio. The secretary, Mrs. 
Kathleen Coak, 1 West Avenue, Old- 
field Park, Bath, Somerset, will be 
pleased to forward details to anyone 
interested. 

In the B.B.C. (Skelton) Club’s 
Photographic Section, which was 
formed last year, are several 8mm. fans. 
The section has its own clubroom where 
meetings are held on the third Wednes- 
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day in alternate months. (Secretary: 
E. Roberts, 40 Arthur Street, Penrith.) 

Starting a new club is seldom entirely 
plain sailing. Colchester C.C.’s secre- 
tary, having formed his club, cannot 
understand why its membership does 
not increase. ‘‘The club has been well 
advertised,”’ he says, “‘but we only have 
five members, apart from two who are 
abroad on business.’ Colchester C.C. 
plans to give film shows to old people's 
organisations, youth clubs and hos- 
pitals, and hopes to start making its own 
films in the spring. (Secretary: M. 
Blowers, 323 Ipswich Road, Colchester, 


x.) 
In West Africa, a new cine club has 


been started by F. Davies, c/o 
Provincial Office, Jos, Plateau Province, 
Nigeria, West Africa. ‘“‘We had our 
first meeting a few days ago,”’ he writes, 
“and nine people turned up. As 
secretary I am finding A.C.W. and 
A.M.M. a wonderful source of ideas.” 

The making of religious and educa- 
tional films is the aim of Christian C.C., 
now in process of formation. All 
interested in the project are invited to 
contact Danny Morris, 46 Kempshott 
Road, Streatham, London, S.W.16. 

And finally, news of a new group in 
Birmingham. ‘‘We have had quite a 
number of names so far,” writes the 
secretary of the proposed Acocks Green 
& Dist. C.S. “but we still require a few 
more before the Society can be founded 
on a firm footing.’’ Applications to: 
Mr. Parkes at Bannister & Thatcher, 
1164 Warwick Road, Acocks Green 
Birmingham 27. 





* Supreme versatility 
Superb results 


AUTOLOAD 


16mm. Cine Camera 


You can do so much more with an AUTO- 
LOAD! This elegantly-styled cine camera, 
with its rapid-action magazine loading and 
twin lens swing turret, is always at the 
ready for that ‘shot ina million’. Link your 
skill to the versatile AUTOLOAD and 
you’ll make your finest-ever movies. 


MODEL 603 T—£118.10.8 
with 1’ 1.9 focussing lens 


Optically matched lenses and positive view- 
finders av.tomatically aligned in rapid swing 
turret plate. With the AUTOLOAD you can 
switch from close-up to long-shot instantly. 
The lens you need (you have already set 
the focus and aperture) swings into action 
‘at a touch’ together with its optically 
matched positive viewfinder. 





“ 4 Also available, the single lens 603 with all the out- 
Rapid-action magazine loading @ Exposure guide standing features of the 603T. Both models have Inter- 
5 operating speeds—16, 24, 52, 48, 64 F.P.S. national Standard Type ‘C’ Lens Mounts, which take 
3-way starting button—norma! run, continuous a wide range of world-famous Taylor-Hobson lenses. 
lock run, and single pictures. 


RANK PRECISION INDUSTRIES LIMITED 


CINE & PHOTOGRAPHIC DIVISION * DEPT. ACW/4/58 * 37/41 MORTIMER STREET * LONDON W.! * MUS€umM 5432 
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Testing a Projector 


“Do you know,” asks Reading and 
District C.C. magazine, The Trailer, 
“that if a projector is in good condi- 
tion it should be able to run a loop of 
film at least 750 times without evidence 
of scratching or damage? That it 
should show no injury to sprocket holes, 
to the picture area, or—in talkie 
machines—to the sound track area? 
Better grade machines can run a loop 
up to 3,000 times without damage. 

“To test your machine, a loop of 
4ft. of new and unmarked film is 
needed. Insert it in the projector and 
support the top of the loop with a 
curved loop of wire or curved idle 
roller, so that the film is supported at 
the edges only. At 16 f.p.s. the loop 
will pass through 9-S5mm. and 16mm. 
machines every 10 seconds; in 8mm. 
machines every 20 seconds. Thus 750 
runs through will take two hours and 
five minutes in the larger gauges, and 
four hours, ten minutes in 8mm. If you 
have the courage to try this test on 
your machine, rnake sure that you make 
a good splice!” (A. E. Lott, 6 Rich- 
mond Road, Caversham Heights, 
Reading.) 

The Riser of Heston and Isleworth 
and Mr. A. L. M. Sowerby, President 
of the Royal Photographic Society, 
were guests at the annual dinner of 
Hounslow P.S.’s Cine Section, when 
winners of the film competition were 
presented with cups and certificates of 


2ist anniversary. Screen tests have 
been shot to decide upon the most 
suitable male and female leads for the 
section’s new production. (E. R. 
Loader, 32 Chatsworth Crescent, 
Hounslow, Middx.) 

Now that film plays such an impor- 
tant part in police work, it is not sur- 
prising that various constabularies are 
forming cine groups. Thirty members 
of Aylesbury F.S., visiting the Cine 
Section of the Buckinghamshire Con- 
Stabulary, were shown films on road 
safety and speeding, and a colour 
record of the centenary celebrations of 
the county police force. Detective- 
Sergeant Gates demonstrated a 
method of cheap scenery construction, 
using part of a set from the Crime 
Doesn’t Pay series as an example. (J. 
Cheshire, 105 Walton Way, Aylesbury, 
Bucks.) 


“Colour by Technicolor” 


During the war, a full-page spread in 
the German propaganda magazine 
Signal told Occupied Europe and 
Allied Intelligence for the first time of 
the new Agfacolor system invented by 
German technicians. Two large colour 
photographs—one negative, the other 
positive—proved conclusively that a 
monopack colour negative had at last 
been developed. At the end of the 
war, the Russians were the first to 
reach the Berlin film laboratories, 
followed closely by the British and 


secret experimenting, the ‘“‘new” colour 
systems appeared in each country; 
Sovcolour, Eastmancolor, Ferrania- 
color, Gevacolor, Anscocolor. . . . 

But what was the prewar colour 
system, and how did it work? Potters 
Bar C.S.’s magazine explains ; ‘“Techni- 
color is a name famous throughout the 
world. It was the first commercial 
system of integral colour to be used 
on a large scale by the cinema, and 
before the war it had no rival. It 
uses three separate films in one camera ; 
each film records a separate colour. 
One records the reds, one the yellows, 
and the other the blues of the subject 
being filmed. The three negatives are 
finaliy combined to produce one com- 
posite colour print.” 

The revolutionary German colour 
system, however, did not mean that 
Technicolor were put out of business. 
“They now process colour film with 
this new type of negative, making 
release prints of large numbers. So 
when you see a film with Print by 
Technicolor, the negative has been 
processed by another laboratory and 
then handed on to Technicolor to 
produce the show prints, either by their 
three colour master system or by the 
monopack method. “Color by Techni- 
color” means that they have handled the 
processing from beginning to end.” 

The first sound film to be made by a 
member of Potters Bar was shown 
earlier this year. It was intended to be a 
silent picture, but it was soon obvious 
that sound was essential! Then the 


merit. The dinner marked the Society’s Americans. 


OPENING A DOOR TO EXPERIMENT 


(Continued from page 1201) 


In reviewing the work of the Experimental 
Committee, it is sometimes forgotten that the 
makers of some of the films, now known names, 
were amateurs when they made their films for the 
Fund. Thus Lorenza Mazzetti and Denis Horne, 
makers of Together, though both intending to 
make films their career, were without professional 
experience when they brought the script for that 
remarkable film (Special Mention at the Cannes 
Festival) to the Committee. 

Alain Tanner, who with Claude Goretta made 
Nice Time, about Piccadilly night life. for the 
Committee, has only within the last few weeks 
moved over into professional film-making, join- 
ing a television film unit. Even Karel Reisz (now 
a member of the Committee) who since he made 
Momma Don’t Allow with Tony Richardson has 
earned our gratitude by producing Lindsay 
Anderson’s Every Day Except Christmas jointly 
with Leon Clore for Ford, was only on the fringe 
of the film industry when he brought Momma to 
the Committee. 

This film, incidentally, has been the most 
successful of the Committee’s films in terms of 
distribution, rights having been acquired by 
distributors in America, Holland, Germany, 
France, Belgium, Norway, Sweden, Canada, New 
Zealand, and Australia, and wide showings hav- 
ing been achieved in Britain. It has made a profit 
(as others have done) and is now helping to 
sustain the Fund—whose original source of 
finance has dried up and whose future gives cause 
for anxiety. 

But while we have money we will continue to 


And after a period of 


(Continued on page 1242) 


invite applications. The word “Experimental” 
need frighten nobody. Evidence of originality, 
or even talent, is enough. Nor should it be for- 
gotten that, although so many of the films so far 
financed have come from the inexperienced, 
technical competence of the sort possessed by 
skilled amateurs is a most desirable asset: the 
Committee sigh with relief when an idea is 
backed by a well-shot test piece. Aspirants must 
realise, however, that competition for the limited 
money available is keen. 

The Committee prefer not to have full scripts 
in the first instance. The ideal is a short treat- 
ment, a sample of the applicant’s film work and a 
tentative budget. 

Lest any pure-minded amateur should complain 
that nobody can really tell how much of some of 
the Experimental Committee’s productions is 
genuinely amateur and how much is owed to 
professional participation, may I make clear 
that we glory in the fact. It should be evident 
that amateurs can learn from professionals, 
though some seem reluctant to admit it “(I never 
go to the pictures,”’ said a devoted 16mm. film- 
maker to me recently, not without pride); it is 
no less true that professionals can learn from the 
best amateurs. 

We at the British Film Institute seek every 
opportunity to bring them together. Our ideal— 
and what a fillip to experiment it could provide! 
—would be a studio of modest size but well 
equipped with both film-making gear and social 
amenities, where professional lions and young 
lion cubs from the film and TV studios could meet 
with amateur lambs in happy amity and colla- 
boration. It could be done for about five thousand 
eer... 
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8mm. PROJECTOR 





Built-in sound coupler. 


EUPRONAR f/1-4 lens. 


The EUMIG P.8 IMPERIAL combines all the features that have made 
Power rewind the P.8 projector such a resounding success—PLUS a built-in 
sound-coupler, enabling you to record perfectly synchronized 
Silent, flickerless run- speech, music and sound effects on any tape recorder having a 33in. 
ning. persecond tape speed. No separate connections or cables are 
necessary. The change-over from silent to sound projection involves 
High intensity, low turning only one knob. The P.8 IMPERIAL also has POWER REWIND. 
The exceptional screen brilliance for which the P.8 is renowned 
is now further improved by the use of a larger aperture lens—f/1-4. 
Exceptionally silent, flickerless operation; low voltage, high-inten- 
sity lamp run from a built-in transformer instantly adjustable for 
any A.C. voltage; plug for table-lamp (automatically extinguished 
Easy threading when projector is switched on); extraordinary reliability—these 
‘ and many other features make the EUMIG P.8 IMPERIAL the finest 
cine value in the world. 
Price, complete with lamp and 400ft. reel ... £37 10 O 
Carrying case... ws age os ame ree 


voltage lamp. 


Two-way, external lamp 
adjustment. 


Fine, precision finish. 





OD BELO Soe these World famous Projectors at yout Dealet 


on: HENDON LTD 
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maker realised that he had shot the 
film at 16 f.p.s. instead of 24 f.p.s. On 
top of this problem a laboratory mis- 
hap ruined the sound track. And when 
the commentator is a_ well-known 
B.B.C. announcer—Frank Phillips 
such a mishap becomes full-scale 
disaster. Happily, a new recording was 
made, and the film was eventually 
completed. Potters Bar member James 
Wood took part in a Network Three 
broadcast recently. (Tom Williams, 
38 Oulton Crescent, Potters Bar, 
Middx.) 


Shaving off Whiskers 


Useful hint from the Bulletin of the 
American Chapter of the I.A.C.; “Have 
you ever been bedeviled with a hunk of 
dirt in the projector frameline? What 
did you do about it? Did you huff and 
puff with blasts of air directed at the 
aperture, but to no avail? And were 
you further annoyed when you realised 
you were attracting as much attention 
with your blasts as the confounded 
whisker which simply wouldn't budge? 

“Try this next time: Dampen your 
index finger and touch the top film loop. 
You'll see the dirt take sudden leave 
due to the “tooth” of moist film. Don’t 
be disturbed, because the film will be 
dry by the time it reaches the take-up.” 
(Oscar Horovitz, 31 Montrose St., 


London, S.W.1. Admission is by 
ticket—obtainable from G. R. Brandon, 
49 Topstreet Way, Harpenden, Herts. 
Stamped addressed envelope please! 

The 1956 Ten Best  selection— 
screened by Leicester and Leicester- 
shire C.S.—was proclaimed as “the 
best yet” by the audience. For the 
show, builder’s scaffolding was erected 
around the entrance, a platform built 
on top of it, and curtains draped 
around it. The projector was mounted 
on the platform and _  flood-lights 
threw coloured silhouettes of palm 
fronds on to the screen. ‘The effect,” 
says the Society, “‘was magnificent.” 
(V. V. Payne, 43 Belvoir Street, 
Leicester.) 


Summer Cleaning 


An informal get-together on 29th 
March will include the last of the 
Grasshopper Group’s film shows for 
this winter. The Group hopes that the 
show will be the last to be held in the 
Mary Ward Settlement—for by the 
next season their newly acquired 
premises in Endell Street, W.1 will be 
in operational order. To achieve this, 
the entire summer will be spent in 
redecorating and converting, for there 
is no Group film requiring favourable 
weather. “Of the current Group 
productions,” reports the secretary, 
“The Window is receiving concentrated 
effort from all concerned, All we now 


begin filming. Sets and characters have 
been completed. Letter From a Man 
Found Drowned (the most publicised 
unseen Group production) is progress- 
ing slowly—but it is progressing. 
Iliness and overwork among the 
technicians—plus the need for more 
money—have been the main causes of 
delay.” (Doug. Brydges, ‘The 
Crofters,” Cedar Close, Bagshot, 
Surrey.) 


Hand-Turned 


Luton A.C.C. have also acquired 
new headquarters, at The Queen’s 
Hotel, Chapel Street, Luton, which can 
accommodate over 100 people. And, 
naturally enough, the secretary is 
searching for new members. Meetings 
are held on the second Thursday in 
every month. “All cine fans are 
welcome! (G. Ripper, 63 Stuart 
Street, Luton). 

Using amateur films of the early 
*thirties as illustration, the president 
of Sutton Coldfield C.S. told members 
how he had begun filming in 1929 with 
a hand-turned 9-Smm. Imp (short for 
“Improved’’) projector, and a Pathé- 
Baby camera. The programme of 
films he had shot included a record of 
local celebrations for the coronation of 
George VI, and scenes taken at the 
opening of a local park in the ‘thirties. 
Sutton Coldfield C.S. was founded in 


Newton 58, Mass.) 

Whitehall C.S. is presenting its 11th 
annual exhibition of members films at 
7.15 p.m. on 26th March in the 
Metropole Hall, Whitehall Place, 


TEN BEST TRIUMPH 


(Continued from page 1198) 

regards as the best. The British Film Institute 
(representing informed audience opinion) nominates 
the film which gains most votes during the Ten Best 
and Gold Star run. 

There will be space on the B.F.I. leaflet for any 
remarks you may care to make about your pre- 
ference, your views on other films or on the pro- 
gramme as a whole. If you have the time and 
inclination to jot down a few comments we shall be 
grateful, for they will help both the Institute and 
ourselves in planning future programmes. 

You may, however, also wish to go rather more 
fully into the programmes than time will permit you 
to do on the night of the show you attend. We there- 
fore invite you to set down at your leisure your views 
on one particular film or a number of films, on the 
programme as a whole, on the Ten Best competition 
or any aspect of amateur cinematography related to 
the Ten Best. There will be prizes of five guineas 
each for the three most interesting letters of not more 
than 500 words. Letters should reach us by 24th 
June. Please mark the envelope “Ten Best” and 
address it to The Editor, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


easier. 


Booking 


Because of the magnitude of this amateur film 
festival, two booking offices will be opened. A.C.W. 
readers should send for their tickets to us at the 
above address, B.F.I. members to the Theatre, South 


Bank, Waterloo (Telephone WAT 3232). Normal 
theatre prices: 2s. 6d., 3s. 6d., 4s. and 5s. 

All seats are bookable from A.C.W., but by post 
only. We cannot accept bookings by telephone. 
Remittances (cheques and postal orders should be 
made out to “Ten Best Shows’’) and a stamped 
addressed envelope must accompany each order. If 
booking for both Parts, please state if you want the 


need is some additional cash to make 
the production manager’s job a little 
Spring in the Air is to have its 
sound recorded and then the unit will 


1937 and was originally called the 
Vesey Cine Society. (Mrs. T. Jones, 
“Ardlui,” 24 Foley Road _ East, 
Streetly, Sutton Coldfield.) 


same seats for Part 2 as for Part 1, or whether you 
would prefer to sit in a different part of the house. 
(There is no circle.) Every effort will be made to 
comply with your wishes, and it should certainly be 
possible to do so in the case of early bookings, but 
obviously the later you leave it, the less your chance 
of getting the seats required. Please do nor include 
any other communication in your letter. Queries 
for our Enquiry Bureau or other departments must 
not be enclosed. Address your applications, please, 
to Ten Best Bookings, Amateur Cine World, 46-47 
Chancery Lane, London, W.C.2. 


Coffee Bar 


At previous shows at the old National Film Theatre 
it was unfortunately impossible for members of the 
audience to get together for a chat during the inter- 
val. We are pleased to announce that this year they 
will be able to foregather at the coffee bar. 


How to get to the Theatre 


The National Film Theatre is situated under Water- 
loo Bridge. If you are unfamiliar with the district, 
make for the Festival Hall. From there an avenue of 
flags, each bearing the Ten Best emblem, will lead 
you straight to the cinema. 


PROVINCIAL SHOWS 


A selection of the 1957 Ten Best will be available for 
presentation by amateur cine clubs, film societies 
and other organisations. This programme will not 
include the Gold Star films. Sets of the films will be 
available from Ist September. As before, they will 
be distributed by the B.F.I. Booking Dept. Full 
details of how to secure them will appear next 
month. In the meantime it would be appreciated if 
intending exhibitors would not approach the B.F.I. 
for dates. Bookings will be accepted from May 
onwards (date will be announced next month). 
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When history 


BASS 


TAYLOR-“HOBSON 


16mm. precision lenses are 


When great achievement and 
discovery is being recorded on film, 
history doesn’t wait for a re-take. 
That is why, when it comes to lenses, 
the first choice of both professional 
and amateur is TAYLOR-HoBson. Each 
of the very wide range of Taylor-Hobson 
lenses is of maximum possible 
aperture while retaining the critical 
factor for resolution of infinite 

detail in perfect colours—so much so 
that 16mm. film taken with 
TAYLOR-HOBSON lenses is often blown 
up to 35mm. for showing in public 
cinemas. For first class results, first 
time, every time—specify TAYLOR- 
Hopson. Each lens is available with 


matching positive optical viewfinder. 


See the Taylor-Hobson 
range at your local photographic dealer 
or write for illustrated booklet to:— 


is in the making 


always 


EB 


A 


SUS 


s the choice 


2.8 f/2.8 Telekinic. Very fast. Anastigmat in 
focussing mount £37.10.7 


0.7" £/2.5 Wide Angle Taytal. Anastigmat in 
focussing mount £25.0.5 








1” f/1.4 Ivotal. Anastigmat in focussing mount. 
Very fast professional-quality lens £41.14 


4” f/4 Telekinic. Anastigmat in focussing mount 
£41.14. 

6” f/4.5 Telekinic. Anastigmat in focussing 

mount £69.9.6 

1” f/1.9 Serital. Anastigmat in focussing mount 
£25.0 


2° fi2 Telekinic. Anastigmat in focussing mount 
£33.7 


2” f/1.4 Ivotal. Very fast. Anastigmat in focus- 
sing mount £55.1 


All prices include taz. 


INDUSTRIES LTD. 


CINE AND PHCTOGRAPHIC DIVISION 


DEPT. ACW /4/58 37/41 


MORTIMER STREET 


LONDON, W. 
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PROFESSIONAL 
SOUND AND 


you 


For the ciné enthusiast who'd like to have 
sound but finds it too expensive, 

a Grundig tape recorder proves 

a perfect solution. 


A Grundig gives its owner the 
facilities of a first class recording , 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 


The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 


And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto *K 
he’s fond of, the top twenty, a radio 
programme that he would have missed if the 
Grundig hadn’t recorded it in his absence. And for slide shows too, of course 


If you don’t already own a Grundig tape —The advantages still apply: music 


recorder ask your local dealer for a and commentary, dialogue and sound 
demonstration. You'll quickly see the use— 


and the enjoyment —you could get from it. effects perfectly timed and produced. 


 GRUNDIG 


MAKERS OF THE | | 
WORLD’S FINEST | —*"" 
TAPE RECORDERS | Aééress 








Please send me details of the full range of Grundig 
tape recorders 




















GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
GS 74a (Electronics Division, Gas Purification & Chemical Company Ltd.) 
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I6mm 


Sound-Film 








The undermentioned main dealers will 
gladly demonstrate the advantages of 
either of the three latest BTH Projectors 


Model 450 (Optical) List £260 
Model 451 (Magnetic/Optical) List £375 m , 
Model 452 (Educational) List £215 

Mes 








Leonard Ellis (16mm. Films) Ltd., Dollond & Aitchison Ltd., 
286 Gooch Street, 28 Old Bond Street, 


BIRMINGHAM, 5. LONDON, W.1. 


National Film Agency, James McKenzie Ltd., 
62/64 Victoria Street, 27/29 Grange Road West, 


MANCHESTER. BIRKENHEAD. 


Campkins of Cambridge, Fotokine (Reading) Ltd., 
1 Rose Crescent, 357 Oxford Road, 


CAMBRIDGE. READING. 
1245 





FIRST CLASS PROJEGTION 
FOR THE SERIOUS CINE MAN 


Built to an exacting specifieation 
by precision engineering craftsmen, 
the AMPRO ‘New Educational’ 
sound projector will give a perfor- 
mance second to none — yet its price 
puts it well within the range of any 
serious enthusiast who demands 
nothing less than the best. 


THE FEATURES YOU WANT 


A 16mm. optical sound projector with an 8” 15 ohms speaker in one 
carrying case and weighing only 33 Ibs. The precision cut nylon gears 
reduce wear and noise to an absolute minimum. Its accurately ground three 
claw shuttle handles even damaged film without murmur. The exclusive film 
loop synchroniser ensures the correct link between picture and sound, and if 
the lower loop is lost it can be corrected without stopping the projector. 
Variable speeds from 16 to 24 frames per second, and governed sound 
speed are available at the turn of a knob. Film capacity up to 2,000 ft. and 
a power rewind without changing belts or reels are standard. 


THE FEATURES YOU GET 


WITH THE 


16 mm. SOUND 
PROJECTOR 


* A second speaker is now available to 
enhance the sound fidelity in difficult 
acoustic conditions. 

For full details see your Ampro Dealer — or write to: 
SIMPLEX-AMPRO LTD ° 167-169 WARDOUR STREET * LONDON W.1 
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right on the beam! 


Siemens Ediswan lamp manufacturing experience covers the 
whole range of high intensity types, from giant lighthouse 
lamps to those fitted in the smallest cine and film slide 
projectors. Experts specify them because of their 


outstanding accuracy, brilliance and reliability. 


Next time you renew a projector bulb, specify a 


Siemens Ediswan—it will stamp you as an expert, too. 


SIEMENS EDISON SWAN LTD. 
An A.E.I. Company 

Lamps and Lighting Division, 

38/39 Upper Thames Street, 

London E.C.4., and at Woolwich. 





oe 
siEMENs ; 


Projector Lamps 


IMPORTANT TO PHOTOGRAPHERS 

(and lighthouse keepers). We have produced 
a lavish publication in colour giving 

full information to help you choose 

the right Siemens Ediswan lamp for your 
projector. Ask for brochure No. L.33. 
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INTRODUCING----- 


The 16mm. projector that can 
play back FIVE SOUND TRACKS 





The G.B.-Bell and Howell Filmosound ‘640’ is the 
only 16mm. magnetic/optical sound projector 
which incorporates all the most modern projector 
developments. It is all the more remarkable that 
it does so within so comparatively light and com- 
pact a design—and at so small a price. Further, its 
power, flexibility, brilliance of performance and 
ease of operation make it the finest and most 
versatile machine of its kind on the market today. 


The revolutionary 


FILMOSOUND ‘640’ 
G.8.-Bell € Howell 


16mm. MAGNETIC/OPTICAL SOUND PROJECTOR 








The five tracks 


of the ‘640’ 











Consider these 
revolutionary features: 


1. The ‘640’ can be matched to halls of 
varying sizes and acoustical qualities— 
for the following reasons: 
(a) A 17 watt printed circuit amplifier 
4 gives exceptional power completely de- 
Price complete with 12” { void of induction hum and distortion. 
speaker and microphone . fj; (b) The projector has separate optical/ 
£348 : magnetic volume and high-fidelity bass 
“s and treble controls. 
(Transformer extra) (c) A 750 watt lamp allows projection in 
large halls. Coupled with the unique 
G.B.-Bell and Howell variable aperture 
plate this provides a uniformly brilliant 
picture in standard 16mm. ratio or wide 
screen. 
2. With films that have been magnetically 
half-striped you can record any part of an 
existing optical sound track directly on 
to the magnetic track. Separate ‘‘mike”’ 
and disc inputs allow music and voice to 
be mixed and recorded in any combination. 
3. The projector has two interchangeable 
magnetic heads (one for ‘full’ and half 
stripe tracks—the other for edge stripe). 
4. It is designed to play back magnetic and 
optical sound independently or simul- 
taneously. 
5. The projector incorporates many other 
refinements unique to G.B.-Bell and 
Howell: not only fine proven features like 
the sapphire inserts (they give 400% 
longer life to moving parts), but revolu- 
tionary ones such as the twin neon indi- 
cators to ensure perfect adjustment of 
recording level. 
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1. Full 2. Full 3. Half [. Half 5. Edge 
optical track magnetic track optical, half optical, half stripe on 
magnetic magnetic with double sprocket 
edge stripe film 


These are only a few of the important features of the ‘640’—for further details write to:— 


RANK PRECISION INDUSTRIES LIMITED 


CINE AND PHOTOGRAPHIC DIVISION, DEPT. ACW/4/58, 37/41, MORTIMER STREET, LONDON, W.1. MUSEUM 5432 
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of BROMLEY 


PROJECTORS 

l6mm. B. & H. Academy Sound, 750 watt 

16mm. Victor 40, sound, 750 watt 

16mm. B.T.H. 301, sound, 750 watt ... 

9-S5mm. Pathe Son, sound ; 

8mm. Paillard M8R, fitted for synchro. 
£77 0 O. Mint 

8mm. Kodascope 8-35 . 

16mm. Blk., 100 watt, Specto 

16mm. Kodascope B, self-threading, c case and 
transformer ee She ne 


A.C.S. 


For all cine, photographic 
and tape recording needs. 
Our wide new and recondit- 
ioned stocks include many 
excellent bargains and un- 
common items. 


£75 
£85 
£87 
... £48 
listed 

£65 

£15 
SU £i8 
Nine months 
Credit Terms 
for 20% deposit and 
I/- in £ charges on 
balance. Fair and 
square part ex- 
changes. Every 
approval facility. 


o ooo oooco 


£25 


CAMERAS 

16mm., G.B.-Bell & Howell Autoload, sit 9, 
and case 

16mm. Victor lil, {/2:9, Dallmeyer ff. - 

95mm. Dekko de Luxe, metal, “ § Meyer 
and case : 

8mm. Eumig C. 8 Electric, {2:8 


"AMATEUR CINE 


BROMLEY, “KENT — RAVENSBOURNE 


44, WIDMORE RD., 
Mr. CLICK 














ALANSON 


Cine-Vue Pocket 8mm. Viewer, latest model, 
postage |/- os ; , 
Ex-Brilliane Screen White, postage 1/- 
Lens Cleaning Fluid, postage 6d. 
Film Splicers, Ensign 
Ising 
Siemens 
G.B. Projector Oil, postage 3d. 
S/H 35mm. lens for G.B. L.516 Projector, 
including postage -_ “a 
S/H Dallmeyer, £/2°9, 25mm., “cr 
Camera lens, including postage 4 
S/H 6in., f/45 Telephoto for Kodak Magazine 
Titray 8mm. Vertical Titler, postage 2/- 
Muray Viewer, Brilliant finder, 16mm. or 
8mm., postage 2/- 
Grundig TK8/3D, 
carriage extra. 


BEST 
IN THE WEST 


NEW CINE CAMERAS 
Paillard-Bolex B8, variable shutter, 
f/1-9, focusing, 8mm. A £86 19 
Paillard-Bolex C.8, f/2°5 fixed focus, variable 
speeds, etc., 8mm. 
G.B.-Bell & Howell 
8mm. ... oe 
G.B.-Bell & Howell ‘ 
soiled), 8mm., each £27 10 
G.B.-Bell & Howell Autoload, f/I- 9, Variable 
speed, etc., 16mm. £93 16 
Bell & Howell U.S.A. Latest model available, 
“240” Self-Threading, variable speeds, long 
run, f/1-9 lens, ‘‘stills,”’ etc., with case . £128 0 
Eumig 8mm. Electric Camera, £/2°8 £33 7 
A.K. 8mm., £/2°8 Backwind, Cable Release 
attachment. £29 19 
Zeiss 8mm. Movikon, f/I-9 lens, . variable speeds £59 5 


£49 19 


we ne ae « 
{/2°3, er (shop 


“624,” £/I-9 fixed focus, 


‘624 (postage | /3) 


mount, 


two “speeds, microphone, 


° o ooo oO ooooawvo 


ACCESSORIES 
Dubilier Television 1 <cdagamaaing kit, postage 3d. 
Fade Glass, postage | /- ; 
Fade Solution, postage | /- 
Queen Trailers, all sizes, 9-5 (postage 4d. ) from 





Grundig TK830/3D, two © speeds, microphone, 
carriage extra. . 

S/H_ latest model 
carriage extra.. 


Philips ‘Recordergram, 


£35 


BE PREPARED FOR EASTER FILMING 
83-85 FAIRFAX STREET, BRISTOL 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. 





Tel. : 
26185-6 


Tel. : 26030 
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With a host of new features, 
the EUMIG C.16 


16mm. Camera with built-in photo- 
electric exposure meter automatically 
coupled to lens diaphragm control; 
Eumigar f/1°9 lens in focusing mount; 
parallax corrected ten element optical 
viewfinder on scale I—I; adjustable eye- 
piece to suit individual eyesight, 16-64 
f.p.s.; takes 50 or 100ft. standard daylight 
loading spools. 

Price £152. 18.0 
Leather E.R.C. £16. 13. 7 


Combines the best of the P.8, with many NEW features, 
the NEW EUMIG P.8 IMPERIAL Projector 


Combines well-proved features of Eumig P.8 with built-in sound coupler for adding 
synchronised speech and music to 8mm. films when used with tape recorder at 
32in. per sec.: Power rewind automatically switches of lamp; f/!-4 lens; plug for 
table lamp automatically extinguished when projector switched on. 


Price £37.10.0 


The BOLEX B.8, 8mm. 


25ft. double run 8mm. Twin lens turret 
permits instantaneous switch over from 
general view to close-up; filming speeds 
8-64 f.p.s.; quiet motor with long run; 
audible warning when film is running out 





F/2-5 Yvar in fixed focus mount 


Price £63.17.4 
New type 8 v. 


F/1-9 Yvar in focusing mount ' rad E : 50 w. lamp. dis- 

. . i penses with con- 

; Price £79. 18.6 3 densers and throws 

3 an even white 

G.B.-Bell & Howell light brighter than 
y. i a 500 w. lamp; 

AUTOLOADS | variable speed 

— oS motor, extremely 

Model 603 ° ‘ ' silent and cool in 
F/I-9 Taylor-Hobson ens, ; operation; paren 


a loading; 16-64 . eo 4 plete with attrac- 
rames per sec. ZG . tive carrying case. 


Price £98.10.4 


MODEL 603T 
Twin lens turret; f/1-9 Taylor- 
Hobson lens; magazine load- 
ing; 16-64 f.p.s. 


Projector 





Price 


£45 .0.0 


Price £118.10.8 


The BOLEX 





G.B. SPORTSTER 


M.8R. Projector 


For 8mm. films. Fitted with 
500w. lamp and_ voltage 
divider with built-in resist- 
ance enabling it to run off all 
mains supplies from |10v. to 
250v. Audible device warns 
Operator if projector rate 
falls below safe minimum 
limic. 


Price £68.0.0 
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Model 605A 
8mm. Cine Camera 


Embodies speed range of 
8-32 frames per sec. and 
the £/2°5 Trital universal 
focus lens in standard type 
D mounting. 

Price including carrying 


£47. 17.5 








REGNe » GLASGOW GINE CENTRE ‘tus’ 


SCOTLANDS ONLY 100%, CINE DEALER 
HAVE PLEASURE IN OFFERING FOR YOUR APPROVAL THE BIG THREE ! 


AMPRO - BOLEX -: B.T.H. 
AND IN THE NEAR FUTURE THE SENSATIONAL R.C.A. HOLLYWOOD 





8mm. Capitol * Golden * Movie-Paks * Adventure (Over 300 in stock). 
16mm. Walton * Movie-Paks—Laurel and Hardy * Capitol Pin-Ups, etc. 
95mm. Complete range of Sound and Silent films—New and Used. 


Magnetic! Cirse Vox, Cometson, Peterson, Grundig, Philips, etc. 
Repairs! Specialised Service for all types of Cine and Magnetic Equipment. 


We can supply every item of equipment in 8mm.—9°5 or 16mm.—the majority 
are ex-stock. 


20th G ENTU RY M OVI ES (Films and Equipments) 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 








CINE SCREENS| | PROJECTOR 
FOR VISUAL EDUCATION | ee LAM PS--" 


FRONT & REAR PROJECTION 
FOR 
4a. THE PRICE o 
OF 


50v. 200w. 
110v. 200w. 


: 3 4/- 


THE POST FREE 
PERFORATED FRONT a 
PROJECTION SCREEN Co. Ltd. P. HEATHCOTE LTD. 


THE CAMERA SHOP 
43-49 HIGHAM ST., WALTHAMSTOW, 

ted hd 300/302 RADFORD ROAD 

TELEPHONE: LARKSWOOD 1061/2 NOTTINGHAM 


TEL. 7585! 








Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


~~ 
— 


Catalogues can be obtained from local dealers 


a 























Non 


EDITING SOUND TAPE BY BASF 


you can write on the back ) ] 


For the first time youcaneditsound... 
on the tape itself. 

No need now for stick-on labels. 

The new BASF tape hasa 

specially roughened back 

to take your ink or pencil 

comments. The tape is 

the only one ofits kind 

on the market...its 

recording and spooling qualities 

are excellent. Available on 4” spoolsin 


395’ lengths only at 25/- each. 


ASK YOUR DEALER FOR BASF EDITING SOUND TAPE 


the tape you can write on 


In case of difficulty in obtaining supplies please write to: 


F. A. HUGHES & CO LTD DEVONSHIRE HOUSE PICCADILLY LONDON W1 MAYfair 8867 
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MHA 


enc 


Amateur 
Movie-Maxer 


In the April issue now on sale: 

Denys Davis and Edwyn Gilmour 
fight out THE BATTLE OF 
THE GAUGES. 

Stuart Wynn Jones tells HOW TO 
WRITE A SCRIPT IN2 
PICTURES. 

Peter Lay shows the way to achieve 
TIME-LAPSE WITHOUT 
TEARS. 

Nat Crosby describes MY FIRST 
MOVIE. 

Ernst Wildi asks IS 
PROBLEM ? 

Kay Mander advises on directing & 
THE BEST ACTORS IN THE= 
WORLD. 

Hugh Baddeley sums up on THE - 
TECHNIQUE OF FILM2 
EDITING. 

Harold Benson discusses STICKY — 
ENDINGS. 

Jane Edwards offers hints 
MAKE-UP FOR MOVIES. = 

Plus SHOPPING GUIDE, MOVIE = 

KINKS, ENQUIRY DESK, TEST 2 

DEPARTMENT and PICK OF 

THE POST. E 


In the May issue on sale April 10: g | 
BUYING A CAMERA, MOVIE- 2 | 
MAKER IN MAYFAIR, THE2 
YOUNG IDEA, CASE HISTORY & | 
OF A SCRIPT, 
AMATEUR MOVIE-MAKER _ | 
The magazine that is written by movie- = 
makers for movie-makers. 
TWO SHILLINGS MONTHLY 2 


46-47 Chancery Lane, London, W.C.2 = | 
HTS | 


HN 
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| Everything available 


| 8mm. and 
| TORS, TITLING SERVICE, FILM HIRE, PROJECTION 
| SERVICE, MAGNETIC RECORDING. 





THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


LTD. 


NOW HAVE THE NEW 
KODAK BROWNIE 8 CINE CAMERA 
with 3 Lens Turret. Complete with lenses 
and E.R. Case ... wa £62 17 11 
ALSO 


G.B..BELL & HOWELL SPORTSTER 
DUO TURRET CAMERA £56 5 Il 


BOLEX 8B.8, f/1-9, with new Variable 
Shutter, Duo Turret Camera £86 19 0 


G.B.-BELL & HOWELL 624B, with 
f/1-9 lens : ‘te £31 5 6 


KODAK 8/55, with f/2- 7 lens. NOW ONLY 
£27 16 0 








VERY SPECIAL. £576 TALKIE. 
Complete, in Nice Condition. Bargain. 
ONLY £45 0 0 


48 SOUTH END, CROYDON 


CROYDON 0236 


CARLTON 























CINE SERVICE 





for the 


CINE ENTHUSIAST 


CAMERAS, FILM STOCK, MAGNETIC STRIPING 
ACCESSORIES, 8mm. and I6mm. SILENT PROJECTORS, 
l6mm. OPTICAL and MAGNETIC PROJEC- 


oO 


HAVE YOU ORDERED YOUR 
WINTER FILM PROGRAMMES? 


8mm. and 6mm. 
Silent Library Catalogues available 
I/- each 
-—o- 
COURTEOUS AND INDIVIDUAL SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm, 24/7364 
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WIDE SCREEN ing Projccoas 
which puts your audience 


REALISM in the picture 


Horizontal field of view increased by 50°), 
without any reduction in size of image 
and without affecting perspective. 

A screen ratio of 2:1 


‘HILOSCOPE’ 


An anamorphic optical system originally designed for 8mm. cameras and 
projectors and now available for most 9-Smm. and |6mm. models. 


Better light trans- Use your camera and projector 
mission through 4 unit as before. Focusing and 
lenses bloomed to give . ‘ee exposure settings are not affected 
improved contrast for n. by the HILOSCOPE. 


colour or black and 
white. 


Takes standard filters, 
unmounted, in a recess 


The HILOSCOPE gi fi 
e oO gives rine behind the lens. 


results when used in conjunc- 
tion with most telephoto lenses. 


. Price: 
Weight, including standard fig *2° 6 


adaptor, only 4 oz. Including purchase tax. 


AUXILIARY VIEWFINDER 


You can continue to use your existing viewfinder, but the auxiliary gives com- 
plete’ Wide Screen coverage, eliminating all guesswork. 


Price: £3 - 12 - 6 


Write for leaflet to: 


W. WATSON & SONS LTD * BARNET : HERTS 
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£5.10.0 


All Metal 


Adjustable 





PHOTOGRAPHIC 
NSE6 / 


CINE-4-LIGH T— 











D & 12» 


top 
%e Extends to 57in. 
%& Absolutely rigid 





Money refunded if n 










CIN 


* 

¥*% Portable—3 Ib. 

%* 5 yards of flex 

% Shaped hand grip 
% Series parallel wiring 
%& 3in. X 2in. platform 
%& English Camera Fitting 
¥ Kodachrome Exposure—f/4 at 8ft. 


CINE-2-LIGHT £4.10.0 


Reflectors extra both models—7/6 each 


UNIVERSAL 9x 12 CINE 


track stop 


English & Continental fittings 
Removable I2in. 
Camera platform allows 
accurate centring 


3in 


PROJECTOR 
STAND 


* Braced heavy 
tripod base 
centre pillar 


10in. 


PROJECTOR 


SCREEN STAND 


%& Extending centre 


pillar design 
%& Extends to 
* Provision 

screen tilt 


%*% Takes screens up 
square 
Write for the 20-page illustrated catalogue 
ot completely satisfied 
MALHAM PHOTOGRAPHIC EQUIPMENT 


41 INCHMERY ROAD 
Telephone: HIT 5931 


to 5fc 





switching 
of power distribution and 
bulb life. 


stage 


tilting 






EQUIPMENT 


E-2-LIGHT 


A practical Answer to the Problem of Mobility 
in Lighting Equipment, these two models appeal 
to Cine Photographers. Superbly finished and de- 
signed for No. | Photofloods, the units provide 
an intense even light source with a wide coverage. 
The series-parallel 
versatility, a choice 
effects economies in 


CINE-4-LIGHT 


system allows 






TITLER 


* 36in. rigid 
track 
* Full range 
of accessories 
%* Flap over 
24/- 
* Felt Drum 
37/6 
* Travelling 
Title 42/- 






duty 
with 


57in. 
for 





{4.10.0 


LONDON, S.E.6 














As used by 8B.B.C., Govt. Depts., Research 
Establishments, Institutions and in Industry. 
And by Cine users at Home and Abroad. 






HE 


ODD 


ANK 
for CINE FILM 
PROCESSING 
in perspex Or 
Stainless Steel. 
complete with 
Motor Unit and 
Drying Rack. 
Models for 33ft. 9S5mm.; 33ft. and 55ft., 1 10ft. 16mm. 
and Special Model for 2!0ft. 16mm. 

DESCRIPTIVE BROCHURE ON REQUEST 

Applications invited for sole agencies abroad 





PROCESS YOUR OWN WITH A TODD TANK 
or, aiternatively USE OUR PROCESSING SERVICE. 





Also FILMSTRIP SERVICE. All cine and photographic 
supplies and accessories. 


MICROFILMS LIMITED 
ST. ANDREWS STREET - DUNDEE 
"Phone: DUNDEE 4205. (Evenings: ERROL 232) 














For BEST results at LOWEST cost 


MILLER 8mm. 





ONLY £31 5 6 including tax 


Speeds: 8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET 83 GLOUCESTER 














8mm. EUMIG 
IMPERIAL 
PROJECTOR 
12v., 100w., with fast 
f/I-4 lens, Powered 
rewind and built-in 
Phonomat for syn- 
chronising tape 
recorder. £37 10 0 


NEW 8mm. AGFA MOVECTOR 
12v., 100w., f/1-4 lens, built-in rewind, 

quiet running and pacer’ finish « fe 7 @ 
Plus carrying case ... ; £3 17 6 


SELECTION FROM OUR RANGE OF 
8mm. CINE CAMERAS 

ee Bolex B.8, with variable shutter, 
f/2-5 Yvar . 

Paillard Bolex B.8, ‘with variable ‘shutter, 
f/1-9 Yvar. i 

Paillard Bolex ‘2 8, {/2: 5 Yvar 

Paillard Bolex, C.8 f/1-9 Yvar “ 

G.B.-Bell & Howell Tri-Lens, £/2°5 


£70 17 10 


£86 19 0 
£49 19 4 
£66 0 6 
£62 0 2 


G.B.-Bell & Howel! Sportster Duo, f/25 £56 5 II 
G.B.-Bell & Howell Sportster, {/2°5T.T.H. €45 17 5 
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112 NORTH END CROYDON 
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The greatest comedy 
team the world has 
known! 


LAUREL AND HARDY 


in 

36 riotously funny 

2- and 3-reel short 
comedies. 


l6émm. SOUND 
or 
l6mm. SILENT 


For sale at prices ranging from £15 0 0 
to £25 10 0 (spooled, waxed and in cartons) 


The finest and funniest comedy film 
entertainment. 


NOW available for the first time for purchase 
‘CUNW Es? 


AccESsORIES Fag 


'ttany 


34 MIDDLE STREET, BRIGHTON 
Tel : 27674 











CAMPKINS 
OF CAMBRIDGE 


Specialists in 8mm., 9:'5mm., 
16mm. Movies 


8mm. CINE CAMERAS 
Sportster 605A, f/2-5, F/Focus 
Sportster 605A, f/1-7, focusing 
Sportster Duo, f/2:5, F/Focus 
G.B. Model 624, f/2:3 

Paillard Bolex CB, £/2-5, F/Focus 
Bolex C.8, f/1-9, focusing is 
Bolex B.8, {/2:5, F/Focus 

Bolex B.8, f/1-9, a Lens 
Eumig Electric 8, £/2-8 

Brownie Model 2, f/2:7, F/Focus 


9 a CINE a 
Pathe “ H,” £/2°5, F/Focus ie 
Pathe ‘ a " £/1-9, F/Focus 

Pathe Pat. S/H, 9:5, F/Focus ... 

Pathe “ H,” S/H, f/2°5, F/Focus ; 
Pathe “ H,”"’ S/H, f/2-5, Multi Speed 


95mm. PROJECTORS 
Pathe Gem, Motor Drive 

Gem Carrying Cases . = m 
Specto 9-5/500 watt ne: 
Pathe Son, S/H, Sound/Silent ‘MkI... 


l6mm. CINE CAMERAS 
Paillard Bolex H.16, Switar 1-5 as 
Bolex H.16, Reflex Pizar, f/1-5 _ 
Bell & Howell, Autoload 603, f/1-9... 
Bell & Howell Autoload Twin Turret 
Pathe Webo “ Special” 


8mm. CINE PROJECTORS 
Eumig P.8, f/1-6 (400ft.) 
Eumig Phonomat to add sound to 8mm. via 
a tape recorder a Bs ee ; 

Bolex M8R, f/1-3 (400%t.) = we 
Bolex, add on Sound Synchromat we 

(of if fitted) aa 
Bell & Howell S/H 625, as new fen 
Bell & Howell 606H, f/1- 6 (400ft.) . 


iémm. SOUND PROJECTORS 

G.B.-Bell & Howell 622, Film and Sound ... 

Compact 622, Film and Sound ‘ wt 

G.B. 626, L/wt., A.C./D.C.—750 watt 

G.B. 630D, Magnetic Optical, —— 

Ampro “ Educational ” 

Danson S/H Twin Case Model : 

Special terms on sound projectors can be quoted to 
Schools, Educational Authorities, etc. 


-_-— 
snOnowuwue~ 
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Peterborough Camera & Cine 
PETERBOROUGH ( 


We offer, on hire, the following apparatus for day, 
week-end or longer periods.—8mm., 9:5mm., and 16mm. 
Projectors, 35mm. (2in. x 2in.), Aldisette & Aldis Pro- 
jectors, Johnson 3tin. x 3tin. Episcope, Zeiss 8mm. and 
16mm. Moviscop viewers. 

Film Libraries available for 8mm. and 9:5mm. Silent 
and 95mm. and 16mm. Sound. 

Details of above and hire charges, kindly contact our 
librarian, Mr. E. F. Watson, | Rose Crescent, Cambridge. 


CAMPKINS Camera Shops 
| & Il ROSE ak shakes  Sapaacersees 


K.P. Cam 
12a KINGS PARADE, CAMBRIDGE 
Tel. 2999...ask for Mr. Howell, 
Mr. Holttum or Mr. Brunney 

















‘6 NEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 9-5mm. or l6mm. sound 
or silent films tor any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 

FOR YOUR 8mm. FILMS WE ALLOW: 

5Ofe. 'O0/-; 100fe. £1.0.0; 150fc. €1.10.0; 200fc. £2.0.0 

We sell USED 8mm. FILMS AT: 

SOfc. 12/6; 100fc. £1.5.0; 15Ofe. £1.17.6; 200ft. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in exchange for another 8mm. Movie Pak 
Comedy you will be charged £2.10.0 for the film 
purchased less £2.0.0 allowance for your film. The 
exchange fee is, therefore, !0 

FOR 95mm. SILENT FILMS WE ai: 

30ft. 2/6: 60fe. 4/6; 100fc. 7/6; 200fc. 15/-; 26/6 

WE SELL USED 95mm. SILENT FILMS S$ FOR: 

30fc. 3/6; 60fe. 6/6; 100fe. 10/6; 20Ofc. 21/-; 300fr. 32/6 
The exchange fee for a 95mm. silent 300ft. film on 
type for type basis is, therefore, 6/-. Exchange fee 
for shorter films can be seen at a glance from above 

rices. 

FOR 95mm. SOUND FILMS WE ALLOW a flat 

rate of £1.10.0 per reel. 

WE SELL 95mm. SOUND FILMS ar a flat rate of 

£2.2.0 per ree!. 

The exchange fee is the a Ya between £1.10.0 
and £2.2.0, that is 12/- per reel. 

FOR Iémm. SILENT FILMS WE ALLOW £3.10.0 

per reel for 400ft. 

WE SELL Ié6mm. SILENT FILMS FOR £4.0.0 per 

reel for 400ft. 

The exchange fee for !6mm. silent films on a type for 
type, reel for reel basis, is !0/- per reel. 

FOR I6mm. SOUND FILMS WE ALLOW £4.4.0 

per reel. 

— SELL I6mm. SOUND FILMS FOR £5.0.0 per 

reel. 

The exchange fee for |6mm. sound films on a type for 
type basis is 16/- per reel. 

Here are some examples showing how the exchange 

system operates. You have say 8mm. Movie Pak Comedy 

film Riot on Ice. You wish to exchange for another 

Movie Pak Comedy film No Bulls Please. The exchange 

would work out like this: 

Purchase of No Bulls Please, used copy... . 10 0 
Allowance for your film Riot on Ice ink 00 


Exchange fee he = 10 0 


If you wished to exchange your Comedy Riot on Ice for a 
film from arother section of the Movie Pak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then operate like this: 
Purchase of Gun Town, NEW COPY ac oe we 
Allowance for your film Riot on Ice a ae Oe 


Exchange fee eae os “ne eee 


To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 95mm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange, instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 


111-115 WINWICK RD., WARRINGTON 


SIEMENS 8/l6mm. 


Combination Splicer 
Generally agreed to be the 


best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000fc. reels. 


l6mm. Silent, Optical and Magnetic 


Sound Projectors. 
Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 


HENDON, LONDON, N.W.4. 

















THEODORE PYKE 


SECOND-HAND EQUIPMENT 


8mm. KODAK 8-20, f/3-5 lens 

8mm. DITMAR, f/2°5 lens, 2 speeds 

8mm. SPECTO '88, f/1-9 focusing lens. 

95mm. DEKKO DE LUXE, f/I-9 Ross 
focusing lens, various speeds ... 

8mm. EUMIG P.8 PROJECTOR ... 

EUMIG PHONOMAT P.8. Sound Attach- 
ment for fitting to Eumig P.8 . 

16mm. SPECTO, 500 watt, 800ft. ‘arms . 

lémm. VICTOR 40 SOUND PROJECTOR, 
750 watt lighting, transformer =e 


NEW EQUIPMENT 


8mm. EUMIG IMPERIAL PROJECTOR ... 
l6mm, EUMIG C.16, f/I-9 lens, built-in 
P.E, meter coupled to lens, E.R. Case .. 
8mm. BOLEX B.8. with variable “shutter, 
ficced f/2‘Slens ... 
Or with f/1-9 focusing lens 
WESTON MASTER Ill CINE METER 
BAIRD TAPE RECORDER 
HARTING H.M.6 TAPE RECORDER 
WALTER 505 TAPE RECORDER 
SPECTONE TAPE RECORDER ... 
SPECTO SPEED CONTROLLER 


LTD. 


£14 
£19 
£39 


£17 
£25 


£12 
£36 


£50 


£37 


£70 17 
£86 19 
£10 


67 gns. 
82 gns. 
57 gns. 


PART “EXCHANGES. HIRE PURCHASE. 





76 EDEN STREET 
KINGSTON-ON-THAMES 


Phcne: KIN 0723 




















SELECTED EQUIPMENT 


Second-hand sear < . days approval against 


G.I.C. l6mm., 50ft. ein we ctd., Som 


New Apparatus in Stock. 
Eumig P.8 projector, complete with Phono- 


mat sound synchroniser, very good cond.... £44 10 0 

Brownie 8mm. camera, tri-lens turret, f/1-9, 

9mm., 13mm. and 24mm., with case ws. eae 

Eumig Imperial 8mm. projector with sound 

coupler, power re-wind. Complete ... €3710 0 

Paillard H.16 Reflex, f/I-5 Pizar ... ... £243 5 0 

Cirse Nilus 8mm., with case. ; in eae 8 ® 

Paillard B.8, with variable eevee, with f/2:5 £70 17 10 
with f/1-9 £86 19 0 





56 MANCHESTER ROAD - NELSON - LANCS, 
"Phone : NELSON 1652 
BEST IN THE NORTH-WEST 


focusing, ‘‘C’’ mount, good cond. £31 10 O 
Kodak 8mm. Brownie, f/2°7, e.r. case .. £18 10 0 
Dekko 128, 8mm., f/2°5, zip purse ... os aes 
Bell & Howell 252, 8mm., f/2°3. Asnew ... £2410 0 
Eumig Electric, f/2-8 ctd. As new ... £25 10 0 
Cine Kodak “BB” |6mm., 50ft. spool, {/3+ 5 £28 10 0 
Cine Kodak 8/25, f/2:7, good cond.... .. €22 10 0 
B. & H. 134G 8mm., f/2°5, good cond. .. £2910 0 











AT LAST... 
A PORTABLE BATTERY OPERATED 
TAPE RECORDER 





CARRYING CASE NOT SHOWN 


THE PHONOTRIX TRANSISTORISED 
RECORDER 


Operates from four U2 batteries. Twin track 

recording, speed variable up to approx. 8in./ 

sec. Uses standard tape. Tapes recorded on 

the Phonotrix can be replayed on any 
standard recorder. 


ONLY 26gns. COMPLETE WITH MICROPHONE, 
LOUDSPEAKER, TAPE AND CARRYING CASE 


MERCURY TELEVISION 





8 PERRY VALE, FOREST HILL, S.E.23 - FOR 4524 








(-THE WATA 
PISTOL GRIP RELEASE 


The Wata pistol grip 

release consists of a 

plastic hand grip beauti- 

fully moulded to fit the 

hand to which is fitted 

an Ilin. flexible release 

cable which attaches to 

any camera. A_ wrist 

strap secured to the base 

slips over the wrist pro- 

viding great rigidity and 

complete freedom from 

camera shake. The pistol 

grip enables a _ cine 

camera to be held in one 

hand and the shutter 

released whilst the other 

hand is left free for hold- 

ing lights or directing 

purposes. Any cine 

camera can be fastened 

firmly to the top of the 

release which is rubber 

cushioned by means of 

the tethered locking 

screw. 

The pistol grip support is, of course, identical to the release 
but without the flexible cable and is intended purely asa 
means of holding a camera more rigidly than it normally 
can be held in the hand. 


PISTOL GRIP RELEASE #£/.12.8 
PISTOL GRIP SUPPORT #/. 0.6 


—WATAMETER 
RANGEFINDERS 








e 





Firmly established are the Watameter series of range- 
finders in the still camera world, indeed more are sold 
than all other makes of rangefinder put together. 
It is without question equally as important to focus 
accurately with the cine camera as with the still and we 
invite cine photographers to examine the Watameter 
at their usual dealer's. 

The model Super is fitted with two scales, one internally 
illuminated from infinity to 22in. and one externally 
from 22in. to 12in. Operating on the coincident principle. 

. . 

The model II is again fitted with an internal scale from 
infinity to 22in. which is illuminated but without the 
outside scale. Watameters are fully adjustable in the 
event of accidental shock with watch type winders. 
The model | is a conventiona! rangefinder calibrated 
externally and measuring from infinity to 3ft. Wata- 
meters are fitted with standard accessory shoes or can 
be hand held. Attractively finished in black and chrome. 


NORTH STAFFS PHOTO SERVICES . 


NEWCASTLE STAFFS. 
London Showroom: 36 Wardour Street, Piccadilly 
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NOT ONE EXCLUSIVE RELEASE! 


BUT 
ONE each WEEK throughout the whole year | 


That is the fabulous record we have achieved to give you the finest in 


l6mm. SOUND FILM ENTERTAINMENT 
STOP PRESS 


Our April supplement contains 17 Exclusive Release Feature Films 
all too numerous to mention here. 


IMPORTANT 
@ Special Home User discounts & block booking terms. 


@ Write now for our latest hire catalogue & supplement. 
(Free, when machine make & serial number are quoted.) 


JOHN KING (FILMS) LTD. 


The Leading Independent 16mm. Sound Film Library 


FILM HOUSE, BRIGHTON 
Tel. 25918/9 (2 lines) 
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IVOR F. Tel.: LEE GREEN 5817 


HOWELL . LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


BOLEX FOR QUALITY | CAMERAS 
New Paillard Bolex H.16 Reflex, f/1-5 Pizar ... £243 § 
Cc. = ee ‘5 Yvar, £49 4 | 1.16 Filtersiot model, f/1-4 Switar, fitted case £190 0 
° ose H.16 Bolex, f/1-9 Pizar, fitted case £135 0 
C.8, fitted £/2-5 Wor, Bell & Howell, 7ODE, 0-7in. £/2-5, lin. f/\- 9, 
focusing mount... £58 7 fitted case £160 0 
C8, fitted {/1-9 Yvar Kodak 6mm. BB., f/I- -9 and 78mm, {/4- 5 
focusing mount... £66 Telephoto 
B.8 Turret model, {/2°5 — 16mm. Magazine, tn: +5 interchangeable, 
Yvar fixed focus ... £63 . ry 
B.8, {/2°5 Yvar in focus- G.B.-BELL & 
ing mount ... £72 HOWELL 
B.8, f/1-9 Yvar, in focus- 624, f/I-9lens £29 14 2 
ing mount ... £79 X24 Tele Attachment 
36mm. f/2-8 Yvar Tile £10 | 
‘ photeforB.8andC.8 £29 605A ‘Sportster’, A as 4 
er biting lens £45 1 
A ‘Sportster’, tN ; 
PROJECTORS Taytal lens £62 11 O 
Kodak 16-10R, 750 watt, reverse switch, case 605B ‘Sportster bu’ 
Bolex M8R 8mm. ; f/2°5 Trital €56 5 II 
G.B. 606H 8mm.. ae “ sat os 605B ‘Sportster Duo’, 
Astro 8mm., 500 watt : + cae ye f/1-7 Taytal lens 
Nilus 8mm., 8 volt, 50 wact oa ‘a a £72 19 6 
Missouri 8mm., 8S volt, 50 watt... sae | ae 605C_ i‘ Tri-Lens, rs 
Eumig imperial ine 0 Trital lens £62 O 


397 LEWISHAM HIGH STREET, S.E.I3 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—LEE 3103 
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ATLAS 


projector lamps 


take care 

Of THE RESULTS because the 
brilliant uniform light given by 
the smallest possible source 
ensures a good picture. 

Of THEMSELVES by their design 
against shock, high temperat- 
ure and filament expansion. 

Of OTHER EQUIPMENT because 
they are internally fused. 

Of FUTURE PROGRESS by | 
advanced design that leads 
projector development. 


The care in manufacture that fe 


l 
i 


HTT) 


makes these things possible is part 
of the ATLAS tradition in lamp 
making: 

Take care to ask for ATLAS 
Projector Lamps by name—there 
is a complete range for every 
make and model of projector. 


ATLAS LIGHTING LIMITED 

A subsidiary company of 

Thorn Electrical Industries Ltd. 

233 Shaftesbury Avenue London W.C.2. 











A‘ LAST—a projector stand that 
is good to look at, takes up very 
little floor space, and packs flat for 
easy storage. Robustly made, it 
weighs II Ib., and is finished in 
“hammer” enamel, |7in. x lin. plat- 
form with raised edges, and well- 
spread feet ensure complete safety. 
Projector may be operated in the low 
position with operator comfortably 
seated beside it, or the platform can 
be raised in a moment for projection 
over the heads of a large audience. 


Send today for 


fully illustrated 
leaflet! 


Also new lightweight Multi-Purpose Model, £6.19 .6 


CINECRAFT SUPPLIES LTD. (Dept. CW) 


246a Green Lanes, Palmers Green, London, N.13 














‘‘TRIUMPH”’ 
FILMSCREENS 


A Screen ideal for Use in the Home. The Side Stretchers 
slide into the Top Roller which means there are no 
screws or clips to handle, all the Framework is in Blue 
Satin Finish, and each model is Black Bordered and 
supplied in a Polythene Carrying Bag. 

Available in the following sizes: 


Size White 
48in. x 48in. aca 
48in. x 36in. 

40in. x 40in. 

40in. x 30in. 43 0 0 


SCREEN MATERIALS 
Best Screen Fabrics as used on our Own Models. 
Size i Silver Best Crystal Bead 
4ft. x 3ft. 57/6 
4fc. x 4ft. 
5fc. x 4ft. 
6ft. x 4ft. 6in. 
6ft, x 6ft. 
8ft. x 6ft. 


Carriage and Packing, 3f- per piece extra. Special 
Offer Spring Screen Rollers, 49in. long, with fittings. 
At only 13/6 each. 

Self-erecting Box Screens and Roller and Batten Models 
available. 


Send for Comprehensive List. 


REALM FILMSCREENS 


58 VICTORIA ROAD 3 LONDON, N.4 
ARCHWAY 3984 




















WALTON 


announce 


NEW WILD 
LIFE FILMS 


Produced by George Michael, here is an amazing 
new series of films packed with excitement and 
suspense showing the adventures of Michael and 
his family in the wilds of Africa. 


CATCHING A GIANT LIZARD. Bongo, the 
family’s pet baby baboon, has been frightened by some- 
thing. Going to investigate, Michael finds a giant lizard. 
He catches it by its tail and after a terrific struggle, the 
lizard is safely in a net. 

WE CAPTURE AN EAGLE. Michael and his family 
spot an eagle. They see it swoop on a rabbit and kill it. 
But a cheetah steals te rabbit, whereupon the eagle 
“‘dive-bombs” the cheetah, but with no avail. The next 
day Michael sets a trap for the eagle and succeeds in 
capturing it. 

TRAPPING A LIONESS. Having just delivered 
the mail to Michael's camp, the native postman sets off 
to his next call. Leaving his donkey for a moment to 
get a drink of water, he returns to find it has been killed 
by a lioness. Michael and his native servants are warned 
and they build a trap. The lioness, returning to finish 
eating her kill, is caught in a noose. Then begins the 
most incredible struggle you ever saw—between men 
and beast. 

B/W Silent only. [6mm. 250ft. £5. 95mm. £4. 
8mm. 125ft. £3. 


These and over 200 other films are obtainable from all 
Cine dealers or from:— 


WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14., 
WEStern 6445. Send S.A.E. for our latest catalogue. 




















CINE BARGAINS anc'tincs 


The Famous Gaumont British L31G tonm. pan Negative Film, 


16mm. Sound/Silent Projector 


No finer projector than the 
L516 has been made. For A.C. 
D.C. mains 200/250v., 500w. 
lighting, 12 inch speaker in case 
resistance, 1,600ft. arms, com- 
plete, ready for use. Instruction 
manual included. Ample supply 


spares available. 
£60 


CASH PRICE: 
CREDIT SALE 
TERMS: 


9 EQUAL MONTHLY 
PAYMENTS OF £7 


A LIFETIME 
INVESTMENT 


MARSTON & HEAR 


Open all day Saturdays 


12 x 25ft. rolls 
Brand New 400ft. nape in 
cans, 16mm. 26 


Brand New 800ft. Spools, in 
cans, |6mm. 50 


er eg Al, P.F.C.. 
300w., 110v. ... 126 


tan: Lamps Al., PBL... 
500w., 1 15v. ... 17 6 


Ditto, 3-pin, Lsi6 sen 30 0 
Projector Lamps Al, P.F.C., 
750w., 110v. ... ~~ F 


Record Players with jack plug 
for L516 Garrard motor, 
single speed (78), metal carry- 
ing case, new £3 15 0 

12in. Goodman Suede. 
brand new ... £4100 

Spares for L516, GBN, in stock. 

Heavyweight ianasete pan 
and tilt head . 2 100 


Bargain lines in transformers. 


378 LEA BRIDGE ROAD 
Leyton, London, E.10 


LEY 6585 














a! Attractions! 


Parties 
Lectures 
Weddings 
Rehearsals 
Pop Music 
Discussions 
Anniversaries 
Classical Music 
Office Dictation 
Family Recitations 
Amateur Theatricals 
Home Talent Spotting 


Mr QUALITY 
the sign of a SOUND product 





Write for details and 
illustrated literature of the 





TAPE RECORDERS (Electronics) LTD. 
784-788 High Road, Tottenham, N.!7 
Tel: TOTtenham 0811-3 











MOSELEY CINE CENTRE 


(Morland aries oe ) 
MOSELEY VILLAGE RMINGHAM 


LENSES FROM spans 
8mm. 
64mm. f/1°'75, Pelotal (Sportster) ... ... £27 16 
Imm. f/1-9, Serital (Sportster) ioe oa 2 
36mm. {/2°8, Yvar (B.8/C.8) . me ee 
65mm. Hyper-Cinor Model TI, wide angle 
(f/1°9 Yvar, B.8/C.8) ste soo ‘eae 4 
25mm. {/2:8, Eumakro Tele. Attachment 
(Eumig Electric)... £16 13 
24 x Telephoto Attachment — B.-B. & H. 
Model 624 ... £10 15 
l6mm 
‘Tin. {/2:5, W.A. T.T.H. (Autoload, etc.) ... 0 
hire purchase facilities. 
"PHONE: SOUth 22/1 














REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 


ETC 


Resilvered, including heat- 
resisting finish, returned 
in :wo to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON SURREY 


Manufacturers for the trade. 





The Merseyside Cine Centre. 


CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES 7s— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 


Telephone . . - + + «© « « Waterloo 2205/6 


e@= 21st = 


Anniversary 


JOHN KING (ros) LTD 


movie: tape - sound 


EXHIBITION 


®HOME MOVIES 
@ TAPE RECORDING 
@HIGH FIDELITY 


Don’t miss this unique opportunity 
PAVILION THEATRE BRIGHTON 
April 16 17 18 & 11.30a.m.—9.30p.m. 























BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box Number |/6 extra. Prepayable. 
COPY DATE FOR THE MAY ISSUE: 3rd APRIL. 
ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
(ase Bond Street, London, W.1. (MAYfair 7511.) 
16mm. Silent Films for Sale.-—Comedies, Dramas, Travel. 
S.E.A., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
— in perfect condition only. Top value assured.—Cinehire 
Film Service. Petersfield, Hants. Phone 188. (1358.) 
Film Libraries. 16mm. sound and silent libraries. Nearly 
1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projector). 
See below. 
Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
—John King (Films) Limited, East Street, Brighton and 
London, W.1. 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reductions for block booking. Send 2/6 for Cata- 
logue (amount refunded cn first booking).—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 
8mm. Exciting new subjects for sale at economic prices— 
comedies, animal, religious, variety, etc.—Send S.A.E. for 
ee Films, Office T2, 60 Wardour Street, London, 
e ) 
Cine Bargain Lists, 3d. No callers. Cine Optics (C), 19 
College Road, Harrow. (558). 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles —John King 
EE Ltd., Film House, East Street, Brighton. Tel. 25918. 
a 7. 
**The Festiniog Railway’’ filmed 1957, available 16/8mm, 
b. & w. Silent.—Details Johnson & Sons, 100 Main Street. 
Bingley, Yorks. 
Films for all. Sale, hire, exchange. Enormous selections. 
Free lists. 8mm. 9‘Smm. 16mm. All prices reduced.—Film 
Distributors, Film House, Cox Street, Coventry. (658.) 
9-5 Sound/Silent Film Sales. S.a.e. list—Holmes 64 Park 
Grove, York. (458.) 
Library 16mm. sound special “Home Show” rates from 
2/6d. reel. Send 6d. for mammoth list.—Frank Jessop, Film 
House, Leicester. 
Pin-Up Films. The latest in Glamour. 
ready. Write, call or phone for list. Usual prices. 8mm. 
b.w., 22/6d.; Kod., 63/-; 16mm. b.w., 42/-; Kod., £6 15s.— 
te Films, 193 Wardour St., London W.1. Ger. 8196. 
a a 
For Sale Privately. 100ft. to 200ft. 
Travel and Interest. Box 426. 
16mm. Sound Films for Sale. Popular subjects. S.a.e. list.— 
Jordan, 118 Bulls Head Lane, Coventry. 
16mm. Sound Features and Shorts cheap. Clearance of 
16mm. Sound Projectors, Bell & Howell, Ampro, Gaumont 
British etc. Lenses, Spares, Tape Recorders. Easy terms 
and best part exchanges. Write for list and state require- 
ments.—A. W. Malpass Ltd., 34/36 High Street, Eton, Bucks. 
Windsor 3001. (558. 
Religious 8/16mm. Silent/Sound films wanted, Church use. 
Suitable children. Box 422. 
9-5mm. S/Sound, Walton, Peak. for sale, exchange, wanted. 
Stamp, list—BM/Recs., London, W.C.1. 


Cameras and Lenses 
8mm. Zeiss Movikon 1-9 lens, E.R. case and U.V. filter, used 
6 months £49. Box 435. 
Secondhand Bolex C8, 2:5 focusing, £45, new Bolex B8-VS, 
60SC, etc. Well known for above average exchange allow- 
ances.—Paul Moffatt, 17 Churchgate, Loughborough. 
Tel. 3508. 





Four titles now 


16mm. silent films. 














STOP! BARGAIN CORNER 


B. & H. Autoload I6mm. Cine Camera 
with f/1°9 T.T.H. lens ses ows on 
B. & H. Mode! 70 D.A. i6mm. Cine 
Camera, complete with three lenses 
and leather case ... ne voc ae 
Finetta Princess 8mm. Cine Camera, 
with f/2°5 lens Sn cs vos Oe 
B. & H. Model 252 8mm. Cine Camera £24 
G.B. L.S16 Iémm. Sound/Silent Pro- 
jector, complete ... ae ... £60 
ié6mm. Sound Films, 8/VW and colour, 
from (Stamp for list) £2 
95mm. Silent Films from (Stamp for list) £1 


FRANK E. JESSOP 





FILM HOUSE, 4, OXFORD ST. LEICESTER. 


MID-CHES 
Film Library 


Complete Silent Library List |!/- 
l6mm. SOUND LIBRARY List 1/6d. 


Refunded on first order. 
ALDISETTE, ALDIS, ARGUS, HY-LITE, 
KODAK, ILFORD 
Slide Projectors in stock. 
including Airequipt automatic, 
remote contro! slide-changer. 


40 HIGH STREET, Grams & Phone 
Northwich 2506 


NORTHWICH, CHESHIRE 








CINEMATOGRAPH 
SALES AND SERVICE 


G.B..BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 
lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL I! 
OYal 3006 








SOUND 


EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 














£20 allowed on your P8 against a new Imperial at £37 10s.— 
Paul Moffatt, 17 Churchgate, Loughborough. 
Victor Model 5, 16mm., turret complete with lin. Ross 
f/1-9, 3in. Xenar £3 Ss. and 15mm. Dallimeyer f/1-5 lenses. 
Back wind 5 speeds excellent condition, leather case. £75 
0.n.0. Box 432. 
Bolex B.8 Yvar f/1-9/13 and Yvar f/2-8/36. Twin zip case. 
Parallax prisms. New slightly used £90,—Gee, Glen Alric, 
Oakcroft Road, West Byfleet, Surrey. 
16mm. Kodak ‘‘K’’, f/3-5 interchangeable. Single/double 
perforation £30. 16mm. Specto 500 watt £36. Both excel- 
lent, exchange. Quality 8mm. outfit—Meyer, 45 Rylett 
Crescent, W.12. 
Kern Switar 25mm. f/1-4 lens £35. Box 418. 
Bolex B.8. Two lenses f/1-9 and Telephoto. As new. 

Box 416. 
Eumig P.8 Projector, spare lamp, 400ft. reel, carrying case. 
Little used. Mint £25. Box 410. 
Paillard Bolex B8, 8mm. Cine. Mint. Yvar 13mm. f/1-9; 
Hyper Cinor 6-Smm.; Yvar 25mm. f/2:5; de luxe case. £100 
0.0.0. Box 412. 
Bolex B.8 for Sale. Twin turret f/1-9 Yvar, f/2°8 Yvar 
36mm. with carrying case. Meter. Guide strap. As new 
£85 o.n.o.—Mr. Davis, 135 Claremont Road, Forest Gate, 
London, E.7. GRA 8327. 
H.16 lin. Leitz Hektor Rapid f/1-4, 4in. Dallmeyer Tele- 
photo f/5-6 £110 or would exchange for B. & H. 603T with 
lin. and 2:8 in. tele. Box 407. 
Bolex B.8 Switar 12-5mm. f/1-5 Yvar 36mm., f/2-8, case £80. 
Weston Master II cine meter £5. ‘“‘Quickset” tripod £5. 
Eumig super projector P26/8, case £45. Hunter Starlight 
screen size 1A £5. All as new. Lot £120.—Caldwell, 
Tiltside, Avenue Road, Cobham Surrey. 
Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (958.) 
Japanese Nominar Zoom... Mint. F/2:8 coated 12-5mm. 
to 36mm. in standard “‘D” mount. Coupled Zoom finder 
and leather case, £90.—World Cameras Ltd., 1 Victoria 
Colonnade, Southampton Row, W.C.1. Chancery 7183. 
B.8 {/2°5 Fix-Focus Yvar £52. M8R £52. Bool clockwork 
fader £3 10s. Avo high-light meter £4. Box 431. 
16mm. Kinecam 100ft. spool loading, hide case £29.— 
Rogers, 928 London Road, Leigh, Essex. 
Specto 8mm. Cine Camera, unused £35. Also Specto 
(Popular) projector £30; 500 watt.—Walters, 35 Abbey 
Road, West Bridgford, Nottingham. 
Bolex 8mm. latest C8, 2:5 focusing, cost £60. £39 10s.— 
124 Stockwell Road, S.W.9., BRI. 2838. 
Bolex H.16 Cine Camera used 12 films only research pur- 
poses, Dallmeyer turret lenses, tripod, in leather cases. 
Bolex projector 8-16mm., beaded screen. All in beautiful 
> Monta-Vido, Lianfairfechan. Phone 


16mm. Kodak Magazine Camera f/1-9 lens. Mint condition, 
case £25.—Hutchins, 30 Carmarthen Avenue, Portsmouth. 
Bolex H.16 three lens, eye level and octameter. Pistol grip, 
Melor case, cost £310, accept £250. Mint.—Marks, 36 Hill 
Road, Clevedon. 

Bolsey 8mm. £10 or part exchange new AK8. Box 425. 
8mm. Cameras. Kodak magazine f/1-9 and 63mm. Tele De 
Luxe case £63; G.B. Sportster f/2°5 £35; Kodak 8/55 f/2-:7 
£25; 16mm. Kodak B £18. Shopsoiled Cine Goods: 
Eumig Electric 8mm. £26; Eumig Phonomat £15; Eumig 
P.26 8mm. projector and case £54 (list £64 10s.); Muray 
8mm. Editor £15. Stop Press! Just arrived Triple Turret 
8mm. Brownie f/1-9 only £62 17s. 11d.,4 only available. Also 
Projector and Film Hire Service.—Kenneth Orlans, M.P.s., 
390 Aigburth Road, Liverpool 19. ’Phone Garston 929. 
Day or Night. 

Kodak 8-60 f/1-9: 1-Sin. Telephoto; Holdall £38. Wanted 
wrist strap. Box 437. 
16mm. Kodak “E”’ £/1-9, 100ft., excellent condition £50. 
Also Bolex tripod, Western light meter, Master II (cine). 
New last year, hardly used. £75 for all 3 articles. Would 
sell separately.—Hillside 3475. 

Bolex .8 Yvars f/1-9 13mm.; f/2°5, 25mm.; f/2°8 36mm. 
Hypor Cinor wide angle. Case and full equipment includ- 
ing meter and Linhof tripod. Offers. Box 441. 


Projectors 
Lenses, Prisms, L516 and other projector spares, electrical 
and instrument spares. Latest lists now ready. Exhausted 
office boy draped over red-hot duplicator feebly demands 
time and a half and suggests sixpence per list. Stamp or 
P.O.—(He can’t count anyway!).—Burgess Lane & Co., 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
5752. (1358.) 
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LAUREL & HARDY 
16mm, SOUND AND SILENT COMEDIES 
(2 & 3 REEL SUBJECTS) 

FOR SALE 
Used copies £5 per reel. 
New copies from £7.10.0 per reel. 

JOHN KING (Films) Ltd. Film House, Brighton 
Tel. 25918/9 











MIDLAND FILM LIBRARY 
Largest Selection of I6mm., 95mm. and 8mm. Sound 
and Silent Films for Hire. Full programmes from £é1. 
Send for Catalogue. 2/- (l6mm.). 6d. (9-5mm.). 
Films bought, sold or exchanged. Projectors, Lamps, 
and all accessories supplied. 
THE MIDLAND FILM LIBRARY 
137 Vicarage Road, tae, Oldbury, 





Near Birmingham. Phone: BROadwell 1214. 











VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.! 


* 
FOR THE HIRE AND SALE OF 


16mm. Films 
SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 


WRITE, CALL OR PHONE VIC 5743 











8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES "CONDON, w.cl 








9.5mm. SILENT FILM HIRE 
Friday to Monday . ; : i 1/6 
oe iene ... 200ft. I/- 
WRITE FOR FREE = 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 








Opportunity 


Zeiss ““Movilux” 8mm. projectors— 
demonstration models in splendid condition 
in original packing. Three only at 

£48 each. Selling price . .. £62 


THE PHOTO CENTRE 
28/30 Pelham Street, Nottingham 











SCREEN FABRIC 


MAKE YOUR OWN SCREEN 

High grade fabric as used by commercial cine screen 

manufacturers. 

SEND 3d. STAMP for samples and instructions for 

making your own “Roll up” Projection Screen. 

SAWYERS LIMITED, 115 ST. SEPULCHRE GATE, 
DONCASTER. 




















Carpenter 16mm. Talkie projector in first class order, 
complete with microphone, etc.—Apply E. K. Plant 
Limited, Tomtine Street, Folkestone, Kent. (358.) 

G.B. L.516 Sound/ Silent 16mm. Projector complete speaker, 
lens, resistor, leads, instruction booklet, good condition, 
oo 14b Long Street, Atherstone, Warwicks. 
Kodascope 16mm. Model “‘D’”’. Good condition, £9. Few 
16mm. films. S.A.E. details. (358.) Box 385. 
16mm. B. & H. 630D magnetic/optical sound projector 
complete with microphone and transformer. Three only 
new demonstration models with maker’s guarantee. List 
price £356 our price £260 or terms.—Acorn Cameras Ltd., 
278 Acton High Street, London W.3. Phone Acorn 4200. 
Bell & Howell 613H 16mm. in case. Indistinguishable from 
new £75 or nearest.—Webber, 6 Rosslyn Mansions, Lon- 
don N.W.6. MAI 

G.B.-Bell & Howell 630D optical-magnetic 
jector and spares brand new unused, Dec. °57, cost £370, 
£275 or nearest or exchanges. Box 428. 
Cometson 8mm. magnetic stripe projector 9 months old, 
cost £135 accept £80 o.n.o. changing to 16mm. Box 429. 
Eumig P.26 with case, as new, £55 o.n.o.—Canonbury, 4973 
evenings only. 

16mm. Burville Sound Projector with 6ft. screen, recently 
overhauled and in perfect running order. £80 0.n.0. Apply 
Robins, 69 Hammy Lane, Shoreham, Sussex. Tel. 2141. 
Perfect 9-‘S5Smm. Grey Specto, 800ft. arms 500 watt £29; 
9-5mm. Pathe Gem £23; Specto black, 9-5/l6mm. £29; 
8mm. Kodascope 8/45, £20; M.8 shopsoiled, ready for 
sound-attachment £60. Exchanges.—Fennell, M.p.s., Cine 
Specialists, Library, Films sold, exchanged.—147 Holden- 
hurst Road, Bournemouth. 

Paillard Bolex Projector Model G.3 Trifilm. £65. Also 
various films, Charlie Chaplins, Pop Eye, etc., 9-Smm.— 
Reeves, Cherry Hill, Burlesdon, Southampton. 

B. & H. 625 projector almost new £25.—81 Hilltop Avenue, 
Cheadle Hulme, Cheshire. 

Bolex Paillard (G.916 dual silent film projector, very fine. 
In case £40. 48in. x 48in. white self-erecting boxed screen. 
New £7.—C. W. Sparkes, 69 Fortis Green, N.2. 

Bolex 8/16mm. 3 lenses, just overhauled by Cinex, perfect 
condition £75. View London area. Box 434. 
Specto 500 watt 9-5/16mm. complete with 8mm. mechanism 
for conversion a supplied by maker and case. Perfect 
condition £42 o.n.o. Box 439. 


Complete Outfit 
9:Smm. Pathe Son, Mk. II. Pathe H. 2:5 in case, Ensign 
splicers, Sixtomat meter, screen, etc., excellent £60 0o.n.o.— 
W. McAfee, 79 Bankend, Jedburgh, Roxburghshire. 

Bolex H.16, Octameter, filter-slot, rear focuser, case, three 
lenses, old Bell & Howell projector, £150. Box 414. 
Kodak BB Junior 16mm., case, filters, good condition £25. 
Specto 500 watt 16mm., case, spares, as new £35. Atso 
Dekko 500 watt 16mm. projector £25 or best offers.—M. 
Andrew, 320 Middleton Road, Oldham. 
9-S5mm. Pathe H f/2-5 camera, case, filter, 3 supplementaries. 
Specto 100 watt projector, screen, etc. Perfect £45 or nearest. 
—Davies, 154 Frampton Road, Gorseinon, Swansea. 
Specto f/1-9 Focusing, f/4 telephoto filter, case £58. 500 
watt de luxe with speed controller £40, both £90. Makers 
guarantee.—198 Castlenau, Barnes, S.W.13, RI Verside 3147. 
9-5 Camera, projector, splicer, spools, cans, films, etc. 
S.A.E. for list. Box 438. 


Accessories 
Midland 16mm. Enthusiasts, unused perfect steel and alum. 
spools. Bargain price to clear 1,600ft. 2/3d.; 800ft. 
400ft. 1/6d. any quantity supplied, callers only. —Beebee 
Bros. Ltd., Birmingham 6. Phone AST 1413-4. 
Kodachrome, 16mm, and 8mm. Large stock: must sell; 
reasonable.—Walters (Chemists), 35 Abbey Road, West 
Bridgford. 
10 x 8ft. White Box Screen, 3in. B.H. projection lens 
(American) with British adaptor. Box 411. 
200ft. Magazine for Kodak Special, £85; optical finder, £25. 
Reflex focusing magnifier, £25. All perfect. Box 413. 
Excella Screen, 80 x 60. Boxed, perfect condition £25. 
16mm. silent “‘Paris Midnight’ £2. Box 415. 
Sale 8mm. Zeiss Moviscop Viewer 2-speed rewind bench £25. 
Box 420. 


16mm. pro- 








2/-; 





Recorders and Recordings 
You get best service direct from an established Recording 
Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
studio for years. Tape/Disc service to professional 
standards. ‘“Eroica” Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (1358.) 
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Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 

Dubbing Service. Tape to disc, std. and L.P. 
track, 149a Leigh Road, Leigh-on-Sea. (558.) 
Tape/Disc Transcription Service. 78 and 334 r.p.m. micro- 
groove. From 8in. 10/6. Details on request. Trade in- 
quiries invited.—John King (Films) Ltd., Film House, 
East Street, Brighton. 

P.A. Marriott Type J.A. magnetic record/erase head, 
16mm. full stripe, and type K.1 amplifier to suit same (for 
converting 16mm. projector to stripe), unused, £19 
Andrew, 320 Middleton Road, Oldham 

Vortexion Recorders as new. Offers. New 1,200ft. 7in. reel 
tapes 30/-.—Walters, 35 Abbey Road, West Bridgford, 
Nottingham. 

Cirse Vox, complete, little used, £25. 
Avenue South, Surbiton, Surrey 

Sale. Peterson 8mm. magnetic stripe recorder £30 (listed 
£78). Box 419. 
Cirse Vox 8mm. sound attachment as new. £45 o.n.o. Box 436. 
Elizabethan 56 Recorder. 2 tapes, joiner, headphones £39 
o.n.o. lin. f/2°6 Cinar C. Mt. £3. With D. Mt. adaptor 70/-. 
Haynorette Mk. 2 16mm. £9 Box 440. 


Miscellanec 

Car for sale, mest suitable for amateur film maker. Ford 
8 h.p. with special Estate body, very roomy. Flat strong roof 
and bonnet, plenty of room in the back for film and record- 
ing equipment, rear seat complet removable leaving large 
floor area. Good tyres, engine, 40 m.p.g., body aluminium 
and wood in first-class condition, £140 o.n.o. Seen London 
area. Further details from Box 442. 
**Medici’’ 9-5mm. Personal titling from 7d. Announcements ; 
“Censor Certificates”; Effects. Stamp essential. Box 310. 
Editing facilities for hire. 16mm. viewing, cutting, joining, 
projection. 5/- per hour.—Telephone Sloane 7860. (Office 
hours.) (558.) 

Old established manufacturing wholesale concern, specialising 
in cine lines, to be sold due to pending retirement of owner. 
Turnover trebled during past two years and still climbing; 
great expansion possibilities. All shares, designs, agencies, 
goodwill, etc. £3,000 plus agreed value of stock. Box 433. 
Amateur Constructors. Machined components made to 
your specifications. Sprockets, flywheels, lens-mounts, etc. 
Send sketch for estimate. Fully guaranteed. Box 417. 
Pin-Up Films. See advertisement under films for sale. 


Sound- 


-Mathews, 19 














Boomerang in Australia—See Aboriginals with boomerangs. 
Send £1 for story and photos or colour slides.—Koala 
Films, 19 Brisbane Street, Tamworth, N.S.W., Australia. 


Midget Ever-Ready Batrymax, 9d. Ideal for photography 
flash. “‘B’”’ type battery, 22} volt, No. B.155. Other uses: 
midget or personal radio or hearing aid. Size jin. by 2in 
Post 3d. on one. Six for 4/-. Post 6d. 12 for 7/6d. Post 9d. 

-Duke & Co., 621/3 Romford Road, Manor Park, E.12 
(Tel.: ILF 6001-3.) (357.) 


Books and Magazines 
American Publications. Figur: 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 





Studies by Fritz Henle 








Processing 
Microfilms Ltd. ,St. Andrews Street, Dundee.—See page 1256. 
8/9-5/16mm., Film Processing. Details S.A.E. (Postal Service 


only).—Howell, 23 Holtwhite Avenue, Enfield, Middx. 

B/W Frame Enlargements. Any gauge, B/W or colour. 
3in. x 4in. print 2/6d. Additional prints from same frame 
9d. each. Box 424. 


Repairs 
Cine Cameras and Projectors. We buy them, sell them, 
but chiefly repair them.—Burgess, Lane & Co., Thornton 
— Thornton Avenue, Chiswick, W.4. Phone: Chiswick 
Emel Camera repairs and overhauls. Only genuine re- 
placements used.—Cinetex, 64 High Street, Wimbledon, 
London, S.W.19. (758.) 

Repairs to Cine Equipment. We offer quality work—speedily 
executed—at reasonable rates. Every repair carries our 
guarantee of satisfaction and our specialised service in- 
cludes all cine cameras and projectors—tape recorders and 
magnetic units—microphones, amplifiers, etc.—20th Century 
Movies, 112 Queen Margaret Drive, Glasgow, N.W. 


(Maryhill 1988.) 
WANTED 
Films and Equipment 


9/5 Sound/Silent films wanted, s.a.e. details.—Holmes, 64 
Park Grove, York. (458.) 

Collector 95mm. Raw ad classical S/S running or notched 

titles for hire and possible sale. Box 427. 

95mm. ‘‘News Review of 1944.’’ Must be first class 

condition. 

Cash waiting for mint condition Paillard Bolex H.16 

Standard Filter-slot model. (Switar 25mm. f/1:5, Yvar 

75mm., Yvar 16mm. f/2-8).—Capitol Films, 193 Wardour 

Street, London, W.1. GER. 8196. 

Wanted: Claw for Sofil Minor projector.—Westwood, 63 

Himley Avenue, Dudley, Worcs. 

Wanted: Small 35mm. silent film projector hand driven, open 

model, mint condition, and illustrated catalogues of same. 

Ingham Westwood, Kingsway, Ansrell, Lancs. 

Wide Angle Lens for Nizo S.2R and anything else for this 

camera.—Phillips, 1 Seddon Road, St. Helens, Lancs. 

Wanted. Animated Viewer 8mm.—84 Harrow Drive, Horn- 

church. Hornchurch 8323. 

Nizo Heliomatic 8mm. Good condition preferably with 

focusing lenses. (558.) Box 406. 

Wanted: Pathe Super Vox. New condition essential.—38 

City Road, March, Cambs. 

Wanted: 8mm. or Multigauge projector, 500 watt; 8mm. 

camera. New condition. Box 408. 

Cooke or Dallmeyer 1 }in. and 6-Smm. lens, f/2-5 or smaller. 
Preferably to fit old type Viceroy.—A. J. Fitt, 7 The Avenue, 

Old Windsor. 

16mm. Kodak K or FE 100ft. spools, spring condition im- 

materiai. Details to Lark, North Farm, Raveningham, 
Norwich 

Wanted: Telephoto Lens Webo Camera, 
Lane, Highgate, London N.6. 


Situations Vacant 
Leading Cartoon Film Unit welcomes applications from keen 
young camera enthusiasts who would be interested in making 
a career in 35mm. field as Rostrum Camera operators. 
Complete training would be given. Write full details of age, 


education, present occupation, and camera experience so 
far to Box 923. 








Cooper, 7 Wood 











Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size 12 x 9in., layout card, 


SET B. 369 in. letters, fin. 
numerals, etc., and accessories. 


PRESGRIP 
E TITLE 


OUTFIT 


centring rule, backgrounds of red, 
blue, green and black, and leoflet 
Hints on Making Cine-Titles. 


Price in card box, £3 13 6 or 
£5 3 6 in wood box. 








SUPER SET. | ,850 #in., 4in. and 
gin. letters, 42in., in. and gin. 
numerals, etc., 3 screens, 2 perspex 
screens, 2 sets backgrounds, 2 
layout cards, centring rule. Price 
16 gns. 


SET C. 283 in. letters, 4tin- 
numerals, etc., and accessories 
Price in card box 42 18 6. 








SET A. 873 #in., Ain. and Zin. 
letters, tin. numerals, etc. Price in 
card box, £7 17 6 or 9 gns. in 


SET G. As set B, but jin. letters’ 
numerals, etc, Price in card box’ 
6 





SET H. 146 jin. letters and 
numerals, etc. Price in card box, 
£1 15 0. 





wood box. 











Send for Free Sample Parts. 
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FOCUS on exposure meters 


EXPOSURE METERS are Of two general types, 
selective or non-selective, depending on the 
viewing or sighting arrangements provided. The 
majority of them are of the non-selective type 
and operate on the basis of their response to 
the overall light reflected from, or incident on 
to the scene. Generally speaking, the angle of 
view—the so-called acceptance angle—of this 
type of meter is roughly equivalent to the angle 
of view of a still camera lens although there may 
be quite a wide diversity in this respect from one 
make of meter to another. 

Cine camera lenses are normally designed to 
embrace a smaller angle of view than most still 
cameras and this factor must be borne in mind 
when using a non-selective type of m2ter to 
expose cine films. 

A small number of exposure meters of the 
non-selective type are made with rather narrower 
an angle than is customary, and these are offered 
especially for use with cine cameras. They 
have the added convenience that the scale can 
be calibrated directly in terms of lens aperture 
and/or frames per second, assuming a fixed 
shutter speed of some particular value. 

Nearly all the popular makes of non-selective 
exposure meters are of the photo-electric variety. 
They consist essentially. of a barrier layer photo- 
electric cell coupled to a direct current reading 
for as long as the light is allowed to fall on to 
the surface of the photo-electric cell. To increase 
the useful range of light intensities to which 
the meter can be made to respond it is the prac- 
tice on some makes of meter, to fit a moveable 
perforated baffle over the front of the cell which 
can be brought into effect to deal with the 
higher range of light values. The reading given 
by the meter is the integrated response from all 
the light included within its angle of view and 
the use of the meter is necessarily conditioned 
by this factor; a further factor that has to be 
borne in mind in interpreting the meter readings 
is the underlying assumption by the meter 
manufacturers that an average subject has a 
brightness range of some arbitrarily chosen 
figure; any serious departure from this figure 
in the subject to be photographed requires some 
adjustment to be made in the exposure value 
indicated. In this connection it may be noted 
that one meter—the Weston ‘‘Master’’—makes 
provision on its scales for three types of subject 
having short, average and long scales of bright- 
ness values respectively, so that compensation 
for this factor can be introduced into the meter 
readings semi-automatically. 

The use of a _photo-electric non-selective 
exposure meter calls for considerable skill on 
the part of the operator, and personal judgment 





may well enter into the final decision. Various 
ways of handling this type of meter have been 
suggested from time to time, the best known 
methods being as follows: 


1. Camera Position Method 

The meter is held at or close to the camera 
position and is pointed towards the subject 
or scene to be photographed. It is generally 
recommended, in exterior work, to point the 
meter slightly downward to avoid including 
too much sky. 


Close-up Method 
The meter is held quite close to the subject to 
be photographed, so that only the one object 
of interest is considered in estimating the 
exposure. Care should be taken to avoid casting 
a shadow of the meter on the subject as this will 
affect the reading obtained. 


3. Brightness Range Method 


The light values from both the darkest and 
lightest parts of the subject are measured 
separately at the close-up position. The two 
readings so obtained on the meter are multiplied 
together and the square root of the product is 
taken as the basis for estimating the exposure. 


4. High-light Method 

A close-up reading is made on a sheet of white 
card placed in the path of the direct 
lighting on the subject. The reading so obtained 
is multiplied by 10 to give a figure which may be 
used as a basis for estimating the exposure. 


This crisp little dissertation on exposure 
meters comes from R. H. Bomback’s 
CINE DATA BOOK—a reference work that is 


highly esteemed by serious amateurs and 
professional film technicians alike. In 
more than 280 pages of tightly packed inform- 
ation, Bomback offers a guide to motion 
picture production and presentation practice 
that is remarkable for its scope and accuracy. 
If you want to know all the answers about 
cameras, films and projectors, lighting, filters, 
colour, tone reproduction and exposure 
estimation you can’t afford to be without the 
CINE DATA BOOK, published at 25s. by the 
FOUNTAIN PRESS - 46-47 CHANCERY LANE 
LONDON WC2 





It’s fun to make 
and easy to take 
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> GEVAERT CINE FILM 
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Cine camera enthusiasts and amateur clubs who, quite 
rightly have to watch their budgets, choose Gevaert. 
There are three fine GEVAPAN films which cover every 
need. They are consistent, they are good and they are 
less expensive in price. 

“23 MICRO REVERSAL” . . . outstanding for its exceptionally fine 
grain and beautiful gradation. 

“26 SUPER REVERSAL” . . . recommended for its speed and wide 
exposure latitude with retention of quality. 

* 32 ULTRA REVERSAL” .. . exceptionally fast. Intended for 
artificial light but also ideal in poor lighting conditions. 
PACKINGS (sold inclusive of precessing) 

16 mm.—Super 26 and Ultra 32 in 100 ft. daylight loading spools, 
Price INC. P.T. 58 6. 

9.5 mm,.-—3 9 metres—Super 26 in tins for darkroom loading into 
chargers. Price INC. P.T. 29/11. 

Doubled-8 mm. Micro 23 Super 26 and Ultra 32 in 25 ft. daylight loading 


spools. Price INC. P.T. 21/2. 


GEVAERT CINE FILMS {RE RETURNED, 
PROCESSED, IN SEVEN DAYS. 
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GEVAERT LIMITED 
Great West Road - Brentford - Middlesex 
EALing 3488 











